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Passion and Philanthropy: 
An American Tradition 


DE 


1867 
I. TS TAX 
PUBLICATION INTERNATIONALE AUTORISÉE PAR LA COMMISSION IMPERIAL 


Each of the twenty-four illustrious figures whose donations 
form the corpus of this sale contributed their time, wealth, 

and passion to support and expand the great collections of 
the Metropolitan Museum of Art. They played their part in 

a continuing tradition of philanthropy founded in mid-19th 
century America, when highly successful business leaders 

of the Gilded Age, their partners and families assumed a role 
of cultural leadership and responsibility in their growing cities 
to enrich the lives of the public. Using well-honed business 
skills that made them millionaires in the financial houses, 
railroads, stock yards, and department stores, these leaders of 
industry founded and ran libraries, orchestras and expositions, 
designed to serve the public and financed to do so. One of 
the major results of these business-civic partnerships was the 
founding of four major museums in the short span of ten years, 
led by the Metropolitan Museum of Art (1870), the Boston 
Museum of Fine Arts (1876), the Philadelphia Museum of Art 
(1876) and the Art Institute of Chicago (1879). 
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The great Expositions of the late 19th century — the 1867 
Paris Exhibition Universelle, the 1876 Philadelphia Centennial 
Exposition, and the 1893 World's Columbian Exposition in 
Chicago - and a core group of collector-advisors and dealers 
provided a venue for and guidance to the great early collectors 
of the Gilded Age from the 1870's to the 1920's. In Europe, 
Samuel Bing, Matsui Bunkio, C.T. Loo, Joseph and Henry 
Duveen - and in America, Samuel Avery, William Sturgis 
Bigelow, Edward Morse and Ernest Fenollosa, assisted Henry 
O. Havemeyer, Samuel T. Peters, John Pierpont Morgan, 
William Thompson Walters Charles Lang Freer, Charles 
Stewart Smith, and Benjamin Altman, among many others, to 
form great collections of Chinese and Japanese art which now 
reside in these major institutions. 


As a commissioner of Fine Arts to the 1862 Paris Exhibition 
Universelle, Samuel P. Avery (1822-1904), already a collector 
of European paintings and Chinese porcelain, encouraged 
his fellow colleague and friend, William Thompson Walters 


Ve VII Ce UNE LEN CIA APO, CCA Hg 
f , 27» m 


| ie AS t he 


(1819-1894) to augment his budding Japanese collection 
with Chinese porcelain. Avery became a highly respected 
art advisor in New York; access to knowledge of Chinese 
art connoisseurship was enhanced by Avery's brother who 
became US Minister to China in 1874. Samuel Avery made 
sure that every public collection had Chinese ceramics. 
Eighty-two objects from his seminal 1879 sale of over 
thirteen-hundred Chinese and Japanese porcelains to the 
Met are included in this sale. 


The Philadelphia Centennial Exposition broadened the 
opportunities for acquisition by such illustrious figures as 
Henry O. Havemeyer, Charles Stewart Smith, and Mr. and 
Mrs. Samuel Coleman who became early benefactors 

to the Metropolitan Museum. The 1893 Chicago World's 
Columbian Exposition opened the floodgates of opportunity 
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for board members of the newly-founded Art Institute 

of Chicago to broaden their interests from Impressionist 
paintings to acquire Chinese and Japanese art. Inspired, 
or just competitive, Marshall Field (1834-1906) stepped up 
with eight million dollars cash to found the Field Museum; he 
hired his first curator, Berthold Laufer (1874-1934) in 1911. 


Charles Lang Freer was encouraged to collect by the 
success of the World's Columbian Exposition. As one of 
the greatest and most highly respected collectors of the 
early 20th century, Freer and his Detroit home and later 
New York residence became a pilgrimage destination for 
collectors, museum curators and dealers, among them the 
Havemeyers, Samuel T. Peters, Agnes and Eugene Meyer 
and S.C. Bosch-Reitz, the Met's curator of Far Eastern Art 
from 1912-1927. 


Charles Lang Freer, 1916; photograph by 
Edward Steichen, FIS Archives, A1993.05 


Berthold Laufer 
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Freer, Berthold Laufer and A.W. Bahr shared an interest 

in early jades at a time when little was known of Neolithic 
China's jade outside the work of Wu Dacheng (1835-1902), 
whose 1889 illustrated work titled Guyu tukao contained 

line drawings of known jade types and information on their 
function based upon classical texts. While both Laufer and 
Freer made extensive trips to China between 1901 and 

1911 and there met collectors and dealers such as C.T. 

Loo, Yamanaka Sadajiro, Huang Jun, and Duanfang, there 
was no archaeological basis on which to date the examples 
they saw and purchased. Freer shared his interest, current 
knowledge and passion with his friend, Samuel T. Peters, 
then a distinguished collector of Chinese Imperial porcelain. 
Peters formed his own large collection of jade based on the 
current standards of connoisseurship and knowledge of the 
day and donated it to the Met in three stages (1911, 1913 
and 1916). The 1911 and 1913 donations were purchased 
from Yamanaka, who had established a branch of his business 
in New York in 1895. Peters' October 22, 1921 New York 
Times obituary records his gifts as "a collection probably 
unsurpassed anywhere." Total of over three-hundred and thirty 
pieces from these three donations are included in this auction. 


While the majority of the objects offered for sale come from 
two sources, the other distinguished figures whose donations 
complete the corpus of this group include giants in the history 
of American industry and philanthropy who contributed their 
knowledge, energy, passion and wealth during and after their 
lifetime to the Metropolitan Museum. All twenty-three donors 
are profiled in the following pages. 
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Warren Cohen, East Asian Art and American Culture, New York, 
Columbia University Press, 1992 


Kathleen McCarthy, Women's Culture: American Philanthropy and Art. 
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American's Century-Long Hunt for Asian Art Treasures, St. Martin's 
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Alice Cooney Frelinghuysen, Gary Tinterow, Susan Allyson Stein, 
Gretchen Wold and Julia Meech. Splendid Legacy. The Havemeyer 
Collection, 
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Yijing Wang, Tales of Stone: Collecting Archaic Chinese Jades in 

the U.S., 1901-1950, A Thesis Presented in Partial Fulfillment of the 
Requirements for the Degree Master of Arts, Arizona State University, 
May 2014 
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The Metropolitian Museum Galleries, 1918 


LEGEND 

(A) LOT 92 (1 OF 2) (M) LOT 20 (1 OF 2) 
(B) LOT 38 (N) LOT 1 
(C) LOT 27 (1 OF 2) (O) LOT 12 
(D LOT36 (P LOT5 
(E LOT 33 (1 OF 3) (Q) LOT 15 
(F) LOT 31 (R) LOT 14 
(G) LOT 9 (S) LOT 13 
(H) LOT 19 (1 OF 3) (T) LOT 18 
() LOT 11 (U) LOT 24 
(J) LOT 19 (V) LOT 45 
(K) LOT 7 (W) LOT 52 
(L) LOT 21 


All photos courtesy of The Metropolitan Museum of Art 
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Samuel Putnam Avery, painted by Charles Loring Elliott in 1863. 
Source: https:;//en.wikipedia.org/wiki/Samuel Putnam, Avery 


Samuel Putnam Avery (1822-1904) 


Lots 1 - 51 


Samuel Putnam Avery (1822-1904) was born 17 March 1822 in New 
York City, a son of a leather merchant, Samuel Avery, and Hannah 
Parke Avery. In 1832 his father died in a cholera epidemic, leaving the 
family in poverty. By 1840 he and his brother Benjamin Parke were 
apprenticed to learn engraving on copper and were both employed 
by the American Bank Note Company. He and his brother then 
turned to wood engraving for leading publishers in New York. In the 
1840s newspaper illustrations were rare, but the Mexican War of 
1845-47 created a demand for wood engravings of battle scenes, 
encampments, people and views in the war areas. Avery engraved 
many of the illustrations in the Weekly Herald and the New York 
Herald. 


By 1844 he was married to the artist, collector, and benefactor, 
Mary Ann Ogden (1825-1911), and launched a new chapter of 

his career the following year as an art dealer. He built a solid 
reputation over the next twenty years and in 1867 was appointed 
Commissioner in charge of the American Art Department of the 
Exposition Universelle in Paris, an important and prominent position. 
Avery and his wife travelled to Europe annually to acquire historical 
and contemporary paintings, prints, and books, and to commission 
works by living artists for either sale thought their gallery or to 

keep as part of their personal collection. In this endeavor he was 
initially sponsored by William T. Walters (1820-1894), a Baltimore 
businessman and founder of the Walters Art Gallery in Baltimore, 
with whom he had a long and 
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Portrait of Mrs. S.P. Avery by Jean-Ernest Aubert. 
Source: https://en.wikipedia.org/wiki/Mary_Ann_Ogden_Avery 


fruitful partnership, buying in France and selling in New York, and 
splitting the profits. The international art market was just starting to 
take shape when Avery entered it in the 1860s. The volume of his 
business was such that between 1864 and 1889, Avery sold more 
than 1,500 artworks to nearly 400 collectors through his auctions. 
His private clients included influential railroad magnates, bankers, and 
politicians, that included William Henry Vanderbilt (1821-1885), James 
Jerome Hill (1838-1916), William Wilson Corcoran (1798-1888), and 
Edwin Denison Morgan (1811-1883). As the collecting of art occupied 
the minds of New York's social and civic communities, Avery became 
increasingly active and prominent. He was an active committee 
member of the Union League, and when in 1868 their club president 
John Jay asked the art committee, on which Avery served as 
secretary, to pursue the idea of a national New York Art Museum, he 
was among fifty people chosen to draw up a scheme of organization. 
The "General Committee of the Metropolitan Museum of Art" emerged 
with John Taylor Johnston as president, and Avery was elected to the 
Board of Trustees, on which he served until his death. 
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n 1879, the Museum purchased more than 1,200 ceramics, 
predominantly Chinese, from the Avery Collection. He was also 
instrumental in building the Museum's library and donated numerous 
art books, including now-rare first editions of seventeenth- and 
eighteenth-century classics of art history as well as a collection of 
ine bookbinding's. At the Metropolitan Museum, as well as at the 
New York Public Library, the Grolier Club, and the Union League 
Club, he curated and lent to groundbreaking exhibitions of prints. 

n 1900, he established the Print Collection of the New York Public 
Library by donating a collection of 17,775 prints, including works by 
Mary Cassatt (1844-1926), James Abbott McNeill Whistler (1834- 
1903), Joseph Mallord William Turner (1775-1851), and Édouard 
Manet (1832-1883). Avery's prints included a strong holding of the 
prints of Francisco Goya that included a set of fine early impressions 
of the Caprichos, purchased from the collection of Dante Gabriel 
Rossetti. Following the death of their son, Henry Ogden Avery 
(1852-1890), Samuel and Mary Ann Avery established the Avery 
Memorial Library (now the Avery Architectural and Fine Arts Library) 


The Collection of Spoons catalogue cover 


at Columbia University, in memory of Henry, who had been the 
University’s first professor of architecture. To support the library, the 
Averys donated a collection of 2,000 books, mostly in architecture, 
archaeology, and the decorative arts, a large number of Henry’s 
original drawings, as well a $30,000 gift to establish an endowment 
to grow the library's collection. In the years following her husband's 
death, Mrs. Avery donated their collection to The Metropolitan 
Museum of Art, which included over 100 Asian ceramics. Mr. Avery's 
ledger books, and many his letters and diaries, are now also housed 
at the Museum. 


The next tranche of items given or purchased by the Avery fund 
(Samuel and Mary Ogden Avery) entered the Metropolitan Museum 
Collection in 1909. Like her husband she was an avid art collector 
and a benefactor to the Metropolitan Museum of Art and Columbia 
University. Mary Ann Ogden Avery was born in New York, in 1925, 
the daughter of Henry Aaron and Katharine Conklin Ogden. She 
married Samuel Putnam Avery in 1844. Together they had six 


children. Mary was herself a watercolorist and collected spoons from 
numerous American and European sources and which she later 
donated to the Metropolitan Museum of Art. 


Sources: 

https://www.jstor.org/stable/10.1163/j.ctvrxk3fq.9 
https:/www.metmuseum.org/art/libraries-and-research-centers/ 
watson-digital-collections/manuscript-collections/samuel-putnam- 
avery-papers 

https://en.wikipedia.org/wiki/Samuel_Putnam_Avery 
https://research.frick.org/directory/detail/10 
https://academic.oup.com/jhc/article-abstract/31/2/403/5133454?re 
directedFrom=fulltext 
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A MINIATURE BLUE AND WHITE SOFT PASTE PORCELAIN 
‘LOTUS’ VASE 

Kangxi 

Of unusual, compressed form, the widely spreading body rising 

from a short foot to a tall, slightly waisted, cylindrical neck, painted 

in an attractive cobalt blue with dense curling leafy scrolls with lotus 
flowerheads borne on curling floral scrolls that continue up the neck to 
a narrow band of whorls and a raised bowstring band beneath upright 
lappets, the rim with further a whorl band, an encircled six-character 
Xuande mark to the base. 

2 3/4in (7cm) high 


$1,200 - 1,500 


BR RBM ETC GU Se RU 
Bit TAPETE SEE 


sit Dh 


Please note this Lot is to be sold at No Reserve. KHImMTERETE 
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Provenance: 

Samuel Putnam Avery (1822-1904), New York 
Purchase by subscription, 1879 

The Metropolitan Museum of Art, 1879-present 


EA 

Samuel Putnam Avery (1822-1904) » #849 
SER > 1879 = 

KAP EEBIUS:1879 tig 


See also a similar example in the collection of The Metropolitan 
Museum of Art, bequest of Benjamin Altman (1913), illustrated on 
the museum's website (acc. no. 14.40.288). 


2 a 

A BLUE AND WHITE SOFT PASTE PORCELAIN ‘DRAGON’ VASE 
Kangxi 

Of slightly compressed globular form, the wide body and shoulder 
painted in a penciled style with three 'Ming-style' striding dragons 
amidst fire or cloud scrolls that continue up the neck to a herring-bone 
band and stylized upright lappets, the upper neck plain beneath a 
single line at the rim, simple circlets painted between lines at the tall 
spreading foot, an encircled six-character Chenghua mark to the base. 
5 1/2in (14cm) 


$1,200 - 1,500 


ARS RAR CREATE 
Bie TARA, BEER 


Please note this Lot is to be sold at No Reserve. AH m AFÈRIÈ E 


Provenance: 

Samuel Putnam Avery (1822-1904), New York 
Purchase by subscription, 1879 

The Metropolitan Museum of Art, 1879-present 


FR : 
Samuel Putnam Avery (1822-1904) » ABAY Detail 
E ERE 1879F 
AS 1879 ties 
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3 a 

A BLUE AND WHITE VASE AND A TEA BOWL AND SAUCER 
Kangxi 

Comprising a small vase with an ovoid body with six lightly molded 
lotus-petal panels, each painted in reserve with two stylized lotus 
flowerheads on upright scrolling stems, all above a spreading foot 

with narrow lappets and below a trumpet neck with a single molded 
bowstring and upright leaf lappets, a chevron band to the interior neck; 
and a hexagonal tea bowl and saucer, each sharing the same unusual 
penciled border and curling scroll hooks, the tea bowl with the addition 
of two bird panels to the sides. (3) 

vase: 6 1/2in (16.5cm) high 

saucer: 4 1/4in (10.8cm) wide 


$1,000 - 1,500 


AER BICA AOS KATER Ina AAR 


Please note this Lot is to be sold at No Reserve. FR Sx IE E 
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Provenance: 

Samuel Putnam Avery (1822-1904), New York 
Purchase by subscription, 1879 

The Metropolitan Museum of Art, 1879-present 


py : 

Samuel Putnam Avery (1822-1904) > {HA 
SERRE C 1879 = 

HEMNES > 1879 FES 


For a ewer and basin decorated in a similar fashion to our small vase 
with reserve-decorated floral scrolls, see Regina Krahl, John Ayers and 
Nurdan Erbahar, Chinese Ceramics in the Topkapi Saray Museum, 
Istanbul, A Complete Catalogue, Ill, Qing Dynasty Porcelains, London, 
1986, p.916, nos.2149-2150. 


42 


FOUR BLUE AND WHITE WARES 

Kangxi 

Comprising a rosewater sprinkler of pear shape and painted in bright 
deep cobalt blue with pendant ruyi-shaped panels with reserve- 
decorated floral scrolls to the body, beneath a chevron and semi- 
flowerhead band below upright plantain leaves to the neck, a gilt-metal 
mount with domed cover, flame finial and chain at the rim, a yu (jade) 
mark to the base; a small wine or tea bowl and saucer, each painted 
with four lotus petals each enclosing an elegant lady seated on a 
garden terrace, the petal-form cartouches reserved against a diaper 
ground, the base of the cup with an encircled /ingzhi mark, the saucer 
with an encircled conch mark; and a miniature slender gourd-shaped 
vase with underglaze-blue decoration, the glaze pooling to one side 
and fading to white at the mouth rim, supported on a slightly concave 
biscuit foot. (4) 

sprinkler: 5 3/4in (14.6cm) high 

(cup and) saucer: 2 5/8in (6.7cm) diam 

gourd vase: 2 5/8in (6.7cm) high 


$1,000 - 1,500 


AER SIMS CA MAKER ERO FERIEN 
ER MEA MA 


Please note this Lot is to be sold at No Reserve. AHMTERIEIE 


Provenance: 

Samuel Putnam Avery (1822-1904), New York 
Purchase by subscription, 1879 

The Metropolitan Museum of Art, 1879-present 


py : 

Samuel Putnam Avery (1822-1904) > {HA 
SERS 1879F 

HUETE > 1879 FES 


For a cup and saucer of nearly identical design, see Illustrated 
Catalogue of Underglaze Blue and Copper Red Decorated Porcelains 
in the Percival David Foundation of Chinese Art, Section 3, revised 
edition, London, 2004, p.77, no.B607a-b. 
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5 a 

A BLUE AND WHITE ‘LADIES AND FLOWERS’ VASE 

Kangxi 

Of elegant baluster form, painted around the exterior in vibrant tones 
of cobalt blue with honeycomb panels each containing ladies in 
balustraded gardens variously with potted flowers, the mouth rim with 
a band of floral sprays, a yu (jade) mark to base. 

8 1/8in (20.6cm) high 


$1,000 - 1,500 


ABRA STE ER 
Bt TR) FERRER 


Please note this Lot is to be sold at No Reserve. FR ^ Sx IE E 


Provenance: 

Samuel Putnam Avery (1822-1904), New York 
Purchase by subscription, 1879 

The Metropolitan Museum of Art, 1879-present 
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KR : 


Samuel Putnam Avery (1822-1904) > {HA 


22% > 1879 TE 


Are Bite EE > 18799 


rie 
FIST 


For a slightly more slender example of similar design of panels of ladies 
and jardinieres, see Anthony du Boulay (Ed.), The Taft Museum, Its 
History and Collections, New York, 1995, p. 585, no. 1931.189. 


Detail: see p.16 (P) 


6 a 

AN UNUSUAL BLUE AND WHITE CRACKLE-GLAZED ‘FLORAL’ Provenance: 
VASE Samuel Putnam Avery (1822-1904), New York 
19th century Purchase by subscription, 1879 


The globular body surmounted by a tall cylindrical neck, painted overall The Metropolitan Museum o 
in cobalt blue under a lightly crackled glaze with a dense network of 
foliate scrolls issuing flowerheads alternating from smaller prunus and BR: 


f Art, 1879-present 


mallow blooms to larger flora with tall stamen and serrated petals, Samuel Putnam Avery (1822-1904) > 449 

dressed in brown at the rim and at the deeply cut biscuit base. Baht 1879F 

14 1/2in (36.8cm) high ABS ASME > 1879 FS 

$2,000 - 3,000 For a large blue and white plaque decorated with very similar large 


flowerheads on a scroll grou 


nd, see Gunhild Avitabile, From the 


NER (58HIBSHEASHTEXHSCKERIR Dragons Treasure, Chinese Porcelain from the 19th & 20th century, 


London, 1987, p.27, no.15. 
Please note this Lot is to be sold at No Reserve. Afi an ^ Bx JE (B 
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7 a 

A RARE MOLDED BLUE AND WHITE 'XIXIANG JI’ FOLIATE 
SAUCER DISH 

Chenghua mark 

Kangxi 

Finely potted and elegantly conceived, painted to the interior center 
within a molded rounded-eight-pronged panel with Zhang Sheng and 
Cui Yingying at a pavilion entrance on a garden terrace with a taihu 
rock nearby, the cavetto molded with lotus petals and painted with 
eight ribboned Daoist objects alternating with flower sprays below 
further molded lotus petals painted with a cell pattern to the rim, the 
exterior identically molded and painted with further ribboned objects 
and flower sprays above the short tapering foot and with the 'eight 
trigrams’ dividing flowerhead cells at the molded petal rim, an encircled 
Chenghua six-character mark to the base. 

8 3/4in (22.2cm) diam 


$1,200 - 1,500 


ARER STC Pa Mac AN Sle gs 


Bie APACER) BEER 


Please note this Lot is to be sold at No Reserve. FR AFÈRIÈ E 
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Provenance: 

Samuel Putnam Avery (1822-1904), New York 
Purchase by subscription, 1879 

The Metropolitan Museum of Art, 1879-present 


KE : 

Samuel Putnam Avery (1822-1904) : #849 
SERRE 1879F 

RÉSUMÉ > 1879 FES 


A related Kangxi period blue and white dish also with a scene from 
Xixiangji (Romance of the Western Chamber) and bearing a Chenghua 
mark is in the Victoria & Albert Museum, London, the Salting Bequest 
(acc. no. C.727-1910). 


Detail: see p.16 (K) 


8 a 

A BLUE AND WHITE ‘CRACKED-ICE AND PRUNUS” DISH 
Kangxi encircled six-character mark to the base and of the period 
Painted in shaded tones of cobalt-blue with a gnarled branch of 
prunus blossoms against a ‘cracked-ice’ ground, the cavetto plain, 
the everted rim and underside with prunus flowerheads floating on 
‘cracked-ice’, a band of loosely painted leaf lappets rising from the 
foot. 

8 1/8in (20.6cm) high 


$1,500 - 2,000 


Sit AARRE SEER 


Please note this Lot is to be sold at No Reserve. AHMTERIEIE 


Provenance: 

Samuel Putnam Avery (1822-1904), New York 
Purchase by subscription, 1879 

The Metropolitan Museum of Art, 1879-present 


FR : 

Samuel Putnam Avery (1822-1904) > {HA 
SEE 1879 = 

KES Aire > 1879 FES 
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Reverse 
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9 a 

A BLUE AND WHITE ‘FLORAL’ JAR AND COVER 

Kangxi 

The ovoid body painted in graduated tones of cobalt blue with two 
wide bands with mirrored decoration of ruyi lappets, hexagonal 
flowerhead cells, lotus and scrolls and a narrow wavy ruyi-head 
border, all below a plain rounded shoulder with further similar bands 
at the neck that is mirrored on the domed cover and centered by an 
eight-petal flowerhead, a further scroll band above the rounded and 
spreading foot with paired edge, unglazed foot ring and a deeply cut 
slightly concave glazed base. 

7 1/2in (19.2cm) high 


$1,500 - 2,000 


BER AUREA ET SUE 

Please note this Lot is to be sold at No Reserve. AH dn Sx IE E 
Provenance: 

Samuel Putnam Avery (1822-1904), New York 


Purchase by subscription, 1879 
The Metropolitan Museum of Art, 1879-present 
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KR : 


Samuel Putnam Avery (1822-1904) > {HA 


SP 1879 tE 


HE Bite eR > 18799 


rie 
Fio 


For a Kangxi jar of identical form and very similar banded decoration, 
see Regina Krahl, John Ayers and Nurdan Erbahar, Chinese Ceramics 
in the Topkapi Saray Museum, Istanbul, A Complete Catalogue, Ill, 
Qing Dynasty Porcelains, New York, 1986, p.991, no.2094. 


Detail: see p.16 (G) 


10° 


A VIBRANT BLUE AND WHITE ‘LOTUS’ BOTTLE VASE Provenance: 

Kangxi Samuel Putnam Avery (1822-1904), New York 
Of slightly compressed globular form on a tall spreading foot, the body Purchase by subscription, 1879 

painted in vivid lapis-blue tones with three equally spaced lotus flowers The Metropolitan Museum of Art, 1879-present 
encircled by leafy stems, surmounted by a tall slender cylindrical neck 


painted with an upright plantain-leaf collar below petal and classic KR : 

scroll bands below the rim, the tall spreading foot with dappled Samuel Putnam Avery (1822-1904) » ARAN 

markings. SR > 1879F 

6 1/4in (15.9cm) high RATÉ Aree > 1879 FZS 

$3,000 - 5,000 Compare with a similar pair of blue and white ‘lotus’ vases, Kangxi, 
illustrated by A. du Boulay, The Taft Museum: Its History and 

RR Site SCOR ña Collections, Vol.Il, New York, 1995, p.590, no.1931.61,63. 


Please note this Lot is to be sold at No Reserve. FR AFÈRIÈ E 
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A BLUE AND WHITE “FLORAL” DISH 

Kangxi 

Painted in vibrant tones of cobalt blue with magnolia and peonies 
issuing from gnarled rockwork in the center, the rim with radiating 
cartouches alternately depicting asters and peonies. 

8 7/8in (22.5cm) diam 


$3,000 - 5,000 


AER SICA 


Please note this Lot is to be sold at No Reserve. Afi qa REE IE 


Provenance: 

Samuel Putnam Avery (1822-1904), New York 
Purchase by subscription, 1879 

The Metropolitan Museum of Art, 1879-present 


KE : 

Samuel Putnam Avery (1822-1904) > 484 
STE. 1879 = 

AEWRE 1879 FES 
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See Regina Krahl, John Ayers and Nurdan Erbahar, Chinese Ceramics 
in the Topkapi Saray Museum, Istanbul, A Complete Catalogue, 

Ill, Qing Dynasty Porcelains, London, 1986, p.1021, no.2193 and 
p.1025, nos.2208-2208b for a jar and cover, dish, and bowl, each 
with an ‘aster-pattern’ design. See also a dish, nearly identical to the 
aforementioned Topkapi example, with a border pattern of asters but 
with a chrysanthemum floral scroll at the center rather than the garden 
scene of our example, illustrated in The World in Blue and White, The 
Oriental Ceramic Society, London, 2003, p.27, no.64. 


Detail: see p.16 (I) 


122 


A BLUE AND WHITE ‘CARP AND DRAGONS” DISH Provenance: 
Chenghua mark Samuel Putnam Avery (1822-1904), New York 
Kangxi Purchase by subscription, 1879 


Finely painted in various shades of cobalt blue with a carp leaping from The Metropolitan Museum of Art, 1879-present 
breaking waves and issuing an incense cloud with a simply-penciled 


dragon within a central circular panel on a white ground and with AR: 

two fully realized scaly four-clawed dragons each chasing a flaming Samuel Putnam Avery (1822-1904) » 484 
pearl amidst fire scrolls and reserved on a deep blue cloud band that SEE > 1879 E 

extends across the cavetto to just below the white everted rim, the AS AiG ER > 1879 FZS 


reverse with four equally-spaced beribboned objects and the base with 
an encircled, thickly-brushed six-character Chenghua mark. 
10 1/2in (26.7cm) diam 


$3,000 - 5,000 


ARR STE RICHER 
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Please note this Lot is to be sold at No Reserve. FR Sx JE E 


Detail: see p.16 (O) 


PASSION AND PHILANTHROPY: CHINESE ART FROM THE METROPOLITAN MUSEUM OF ART | 35 


1384 

A LARGE BLUE AND WHITE MOLDED 
“LOTUS PETAL’ BEAKER VASE, GU 
Kangxi 

Rising from a spreading foot to a bulbous 
central section surmounted by a tall flaring 
neck, each section with molded lotus petals, 
the lower section with landscape scenes 
alternating with rockwork issuing peony and 
prunus branches, the central section with 
jardinieres issuing narcissus, begonia, and 
lotus dividing landscape and figural scenes, 
the upper section with two rows of similar 
alternating panels, all three sections divided by 
bands of diamond chevrons, the rim interior 
with a reserved band of lotus below further 
band of diamond chevrons, the glazed flat 
base with an encircled artemisia leaf mark. 
20 1/2in (521cm) high 


$12,000 - 15,000 


E STER 


Please note this Lot is to be sold at No 
Reserve. AHMTEREIE 


Provenance: 

Samuel Putnam Avery (1822-1904), New York 
Purchase by subscription, 1879 

The Metropolitan Museum of Art, 
1879-present 


RE : 

Samuel Putnam Avery (1822-1904) > #849 
SEA > 1879 = 

ARAME >» 1879 FES 


A related pair of Kangxi period blue and 
white beaker vases with leaf-shaped panels 
containing ladies is illustrated by A. du 
Boulay, The Taft Museum: Its History and 
Collections, Vol.Il, New York, 1995, p.583, 
no.1931.188.190. 


Detail: see p.16 (S) 


148 

AN UNUSUAL BLUE AND WHITE DOUBLE-GOURD VASE 
Chenghua mark, Kangxi 

The globular lower body painted in vibrant tones of cobalt blue 

with dense meandering floral scrolls beneath a herringbone-pattern 
band at the shoulder, the slender pear-shaped upper section with 
stylized flowers beneath a diaper band below the rim, a six-character 
Chenghua mark to the base. 

7 3/4in (19.7cm) high 


$1,200 - 1,500 


ARERR Al u 
Bite CARRIER HER 


TI 


Please note this Lot is to be sold at No Reserve. AHAMTERIEIE 
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Provenance: 

Samuel Putnam Avery (1822-1904), New York 
Purchase by subscription, 1879 

The Metropolitan Museum of Art, 1879-present 


KR : 

Samuel Putnam Avery (1822-1904) > #849 
SEHE 18979 E 

KH > 1879 FS 


Detail: see p.16 (R) 


we 


158 

A LARGE VIBRANT BLUE AND WHITE ‘PEACOCK’ DISH 
Kangxi 

Meticulously and densely painted in vibrant cobalt tones with a 
central roundel with two pheasants on rockwork beneath blossoming 
peony, prunus, and magnolia trees and two smaller birds soaring 
above, all within a floral band at the cavetto, the wide everted rim 
with four peacocks roaming across a scrolling floral ground divided 
by four shaped cartouches alternately enclosing clusters of peaches 
or pomegranates, the reverse with six equally-spaced beribboned 
bajixiang, the base with a flowering prunus branch within a double 
circle. 

15 1/2in (39.4cm) diam 


$4,000 - 6,000 


ARA EHCSRIOERAGACES 


at 
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Please note this Lot is to be sold at No Reserve. 2} am AER UE 


Provenance: 

Samuel Putnam Avery (1822-1904), New York 
Purchase by subscription, 1879 

The Metropolitan Museum of Art, 1879-present 


RE: 

Samuel Putnam Avery (1822-1904) > #849 
SERRE 1879 = 

Atem 1879 FES 


See three large blue and white ‘peacock’ chargers (21 3/4in diam) with 
similar peacock borders but more formalized central roundels sold in 
our New York rooms, 24 January 2023, Cohen & Cohen: 50 Years of 
Chinese Export Porcelain, lot 125, and were also published in Cohen & 
Cohen, A Game of Bowls, Ghent, 2014, pp.28-29, no.21. 


These elaborate, high-quality chargers are fine examples of pieces 
that were popular for displays in the late 17th and early 18th centuries, 
often in special rooms called ‘porcelain cabinets’. 


While produced at the height of the production of blue and white in 
the early 18th century, interest in this ware was renewed in the 19th 
century. One of the most famous displays of such collections was the 
Peacock Room in the London home of Frederick R. Leland (1831 - 
1892), which was later purchased by Charles Lang Freer (1854-1919) 
and is now installed at the Freer Gallery, National Museum of Asian Art, 
Smithsonian Institution, Washington, D. C. 


In China, the peacock is a symbol of beauty 
and dignity, and, in the Qing dynasty, the tail 
feathers were used to show official rank. 


5) 


Detail: see p.16 (Q) 
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16° 

A RARE BLUE AND WHITE ‘LOTUS’ WATERPOT 

Kangxi 

Of lotus-bud shape, painted with six lotus-petal panels rising from the 
short slightly spreading foot, and each panel centered by a profiled 
lotus flowerhead with flaring upright slender leaves, all below a narrow 
chevron band at the shoulder and below a short neck. 

2 3/4in (7cm) high 


$5,000 - 8,000 


ARE EHE EOS TIA 
Please note this Lot is to be sold at No Reserve. AM AFÈRIÈ UE 


Provenance: 

Samuel Putnam Avery (1822-1904), New York 
Purchase by subscription, 1879 

The Metropolitan Museum of Art, 1879-present 


FR : 
Samuel Putnam Avery (1822-1904) » #49 
SERE: 1879 1E 
AGS Aas ER 1879 FZS 


See an identical Kangxi blue and white waterpot sold in our London 
rooms, The Marsh Collection: Art for the Literati, 3 November 2022, 

lot 31, which was formerly in the collection of Sir and Lady Harry M. 
Garner and also published, illustrated and exhibited at The Oriental 
Ceramic Society, Chinese Blue and White Porcelain, 14th to 19th 
Centuries, London, 16 December 1953 - 23 January 1954, no.279. Sir 
Harry and his wife Lady Hilda Garner donated much of their collection 
to the British Museum and the Victoria and Albert Museum. 
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178 


A POWDER-BLUE-GLAZED VASE AND TWO GLAZED SAUCER 
DISHES 

Early-Mid 18th century 

Comprising an amphora-type oviform vase with slightly waisted 
reduced neck, an attractive cobalt-blue glaze with a dense pattern of 
plasma-like waves under the surface, stopping short of the tapering 
biscuit foot ring, the base and interior white glazed; a small foliate 
saucer with a cobalt-blue glaze to the interior below the brown- 
dressed rim and painted in gilt with a garden scene at the center, 

the reverse plain; and a small dark-purple aubergine-glazed saucer 
delicately molded or slip decorated under the glaze with three flying 
horses divided by flame scrolls at the well and possibly a single flying 
horse at the center, the reverse and base also glazed aubergine and 
with a clear-glazed foot ring. (3) 

vase: 7in (17.8cm) high 

foliate dish: 5 1/8in (12.8cm) diam 

aubergine-glazed dish: 4 1/4in (10.9cm) diam 


$1,200 - 1,800 
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Please note this Lot is to be sold at No Reserve. FR Sx IE E 
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Provenance: 

Samuel Putnam Avery (1822-1904), New York 
Purchase by subscription, 1879 

The Metropolitan Museum of Art, 1879-present 


py : 

Samuel Putnam Avery (1822-1904) > {HA 
SERRE C 1879 = 

Xa eS 5788 1879 IS 


For a very similar cobalt-blue glazed dish with foliate rim and gilt 
highlights from the Kangxi period and bearing a Lu Yi Tang mark (Hall 
of Green Ripples) from the British Museum, see Soame Jenyns, Later 
Chinese Porcelain, London, 1965, PI. XLII, no. 1. Another cobalt-blue 
cup and saucer with gilt floral decoration is attributed to the Qianlong 
period, circa 1785 and listed as possibly for the Middle Eastern market 
is illustrated by Elinor Gordon, Collecting Chinese Export Porcelain, 
New York, 1979, p.52, no.40. 


18° 

TWO SLIP-DECORATED ‘PRUNUS’ VASES 

Mid-Late Qing Dynasty 

Comprising a pear-shaped brown-glazed vase decorated under the 
glaze with a lightly incised white slip depicting branches of prunus 
blossom and budding stems alongside narcissus to one side; and a 
widely crackled lavender-glazed meiping vase decorated in an opaque 
white slip with a long-beaked bird perched on a gnarled blossoming 
prunus tree rising from a knoll near rockwork to one side, the neck 
interior and the base with a crackled white-glazed, the base with a rare 
underglaze-blue four-character seal mark reading Chenghua nian zhi. 
(2) 

brown-glazed vase: 9 1/2in (24.1cm) high 

meiping: 9 3/8in (23.8cm) high 


$1,500 - 2,000 


SPIRE MAACO RREN 


TELE: 6 


Please note this Lot is to be sold at No Reserve. FR Sx IE E 


Provenance: 

Samuel Putnam Avery (1822-1904), New York 
Purchase by subscription, 1879 

The Metropolitan Museum of Art, 1879-present 


py : 

Samuel Putnam Avery (1822-1904) > {HA 
SERRE 1879 = 

AGEME > 1879 FES 


For another white-slip-decorated pale-blue-glazed vase decorated with 
birds amidst flowers, see Ronald and Juliana Chao, Our Encounter 
with Ceramics, Zhejiang University, Hangzhou, 2018, p. 077, no. 068. 


Detail: see p.16 (T) 
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A BLUE AND WHITE COVERED BOWL AND TWO DISHES 
Kangxi 

Comprising a bowl with steep sides rising from a short foot, painted 

in a continuous wide band with three large five-petaled flowerheads 
borne on meandering leafy scrolls with buds, the domed cover similarly 
decorated; a blue and white dish with fluted rim, painted with two 
large peony heads in a garden setting to the center below three sprays 
Of alternate prunus, crabapple and chrysanthemum to the well and 
border, the reverse with three stemmed flower groups and the base 
with an encircled jue mark; and a small blue and white saucer dish 
elaborately painted in reserve with a central stylized flower roundel 
with radiating petals, below further petals descending from the rim and 
forming a tulip-like design, further cell pattern and cartouches at the 
rim, the reverse with four beribboned objects and an encircled pseudo 
seal. (3) 

covered bowl: 5 1/2in (14cm) high 

larger dish: 8 1/4in (21cm) diam 

saucer: 6 1/2in (16.5cm) diam 


$1,500 - 2,000 


E 


HERS AICA 


Please note this Lot is to be sold at No Reserve. KHMTERIEIE 
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Provenance: 

Samuel Putnam Avery (1822-1904), New York 
Purchase by subscription, 1879 

The Metropolitan Museum of Art, 1879-present 


KE : 

Samuel Putnam Avery (1822-1904) » #849 
EE > 1879 E 

KP EEIBIUS > 1879 FS 


For another blue and white deep bowl and cover of the same form 
and decorated with scrolling foliage, see Regina Krahl, John Ayers and 
Nurdan Erbahar, Chinese Ceramics in the Topkapi Saray Museum, 
Istanbul, A Complete Catalogue, Ill, Qing Dynasty Porcelains, London, 
1986, p.1022, no.2196. 


voon 
Detail: see p.16 (H & |) 


20° 

TWO BLUE AND WHITE AND UNDERGLAZE-RED-DECORATED 
VASES 

First half 19th century 

One of elegant slender baluster form and painted with a heron 
standing on one leg in a lotus pond; the other of bottle form with a 
globular body surmounted by a trumpet neck, the body painted with a 
bird perched on the branch of blossoming prunus rising from a grassy 
knoll; on each, the principal motif framed by incised brown-dressed 
biscuit bands above and below, and further brown dressing at the rim 
and base. (2) 

baluster vase: 7in high (17.8cm) high; 

bottle vase: 6 S/4in (17.1cm) high 


$2,500 - 3,500 
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A FINE AND IMPOSING 'LOTUS PETAL'- 
MOLDED BLUE AND WHITE JAR AND 
COVER 

Kangxi 

Of elegant baluster shape and molded with 
three bands of graduated interlocking lotus petal 
panels, brilliantly painted in a rich, vibrant blue 
tones, the upper band with alternating panels 

of ladies in boats gathering lotus, and rockwork 
issuing a variety of flowers, the middle band with 
alternating panels of ladies with children on a 
terrace, and jardinieres of various flowers, and 
the lower band with further alternating panels of 
ladies playing musical instruments, and rockwork 
issuing flowers, all placed between two diaper- 
cell bands and a reserved floral scrolling band 

at the foot and neck, the cover similarly painted 
with panels enclosing ladies and children, and 
jardiniéres with flowers, surmounted by a gilt 
seated Buddhist lion. 

24in (61cm) high, overall; 8 5/8in (21.9cm) wide 


$12,000 - 15,000 
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For a similar Kangxi blue and white jar and 
cover with lotus-petal-shaped panels enclosing 
scenes of landscapes and flowers, see Regina 
Krahl, John Ayers and Nurdan Erbahar, Chinese 
Ceramics in the Topkapi Saray Museum, 
Istanbul, A Complete Catalogue, Ill, Qing 
Dynasty Porcelains, London, 1986, p.1001, 

no. 2127. 


Another related Kangxi blue and white jar and 
cover is illustrated by John Ayers, Chinese and 
Japanese Works of Art in the Collection of Her 
Majesty the Queen, London, 2016, p.177, no. 
357. 


Compare also with a related large blue and white 
jar and cover, Kangxi period, which was sold at 
Christie's New York, 18 January 2018, lot 6. 


Detail: see p.16 (L) 
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A SMALL BLUE AND WHITE ‘DRAGON’ DISH AND THREE 
IMARI WARES 

Kangxi 

Comprising a blue and white dish painted with an encircled coiling 
four-clawed scaly dragon, clouds and a flaming pearl at the center, the 
cavetto plain and the everted border with prunus blossoms floating on 
swirling water, the reverse with a band of scrolling flowerheads below 
a whorl band at the rim, the slightly convex base with an encircled 
Chenghua mark; a miniature Imari vase of elegant baluster form 
painted with chrysanthemum sprays in blue and white, iron red and 
gilt; and an Imari and ‘cafe-au-lait’-backed petal-molded tea bowl and 
saucer, the principal side of each painted with a long-beaked bird on 
the branches of a tree peony spray within a petal-shaped cartouche 
that mirrors the molding, and with cell pattern below the foliate rim, the 
reverse of each with a plain pale-coffee glaze. (4) 

dish: 6 3/8in (16.2cm) diam 

vase: 2 3/4in (7cm) high 

saucer: 4 3/4in (12.1cm) diam 


$1,200 - 1,800 
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THREE POLYCHROME VESSELS 

The vase and deep cup, Kangxi; the saucer, Yongzheng 

Comprising a slender cylindrical vase very slightly tapering to the 

foot and with a bulbous reduced neck, the ogival panels painted in 
famille-verte enamels with floral garden vignettes all reserved against a 
powder-blue ground with traces of gilt floral scrolling designs; a small 
famille-rose-enameled powder-blue ground saucer dish decorated 
with three reserved panels depicting the sanduo (peach, pomegranate 
and finger citron), the reverse plain; and a rare verte-imari deep cup 
with steep flaring sides supported on a slightly reduced short foot 
ring, decorated in underglaze blue with conjoined stylized floral scroll 
panels below four flower groupings with the addition of enamel colors 
of shades of iron red, gilt, black, and green to enhance the decoration 
with hillocks, fences, and further floral groupings below a thin leafy 
floret band at the exterior and interior rim, a chrysanthemum spray 

in underglaze blue at the center with enamel highlights, the slightly 
convex base with an underglaze blue encircled aster or daisy spray. (3) 
vase: 5 1/4in (18.3cm) high 

saucer: 4 3/16in (10.6cm) diam 

cup: 2 5/8in (6.8cm) high 


$600 - 900 
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For three powder-blue-ground famille-verte vases of slightly larger size 
than the present example, see Henry Trubner, American Exhibitions of 
Chinese Art, Los Angeles County Museum, 1952, p.114, nos.352-353, 
from the Mr. and Mrs. Edgar Worch Collection, New York. Another pair 
of bottle vases are illustrated in Important Chinese Export Porcelain 
from Kangxi to Jiaging, The Chinese Porcelain Company, New York, 
1999, pp.28-29, no.14, where the authors note that the brilliant tone 
and depth of the powder-blue glaze was first discovered in the Kangxi 
period and that the process required glazing the colored enamels first, 
and while the body was still humid, the painter would blow the cobalt- 
blue glaze through a bamboo tube, covered with gauze. 
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AN IMARI-PALETTE SLENDER VASE AND AN IMARI JAR 

AND A COVER 

The vase, 17th century; the jar, Kangxi; the cover later 

The vase of slender rouleau shape with four shallow vertical lobes, 
painted in an unusual early Imari-type palette with loose flower 

sprays to the body set between floral leaf lappets at the foot and 

large descending ruyi lappets to the upper body and shoulder with 
aubergine-enamel border and deep iron-red grounds, and below small 
floral panel and a sprays at the short waisted neck, all supported on a 
very slightly concave flat base; and a Chinese Imari oviform jar painted 
in underglaze blue and gilt with four reserve-decorated large floral ruyi 
lappets at the shoulder and mirrored at the foot, dividing peony and 
floral sprays to the body, with a later European porcelain cover with 
metal finial. (2) 

vase: 9 5/8in (24.4cm) high 

jar and cover: 6 3/4in (17.1cm) high 


$2,500 - 3,500 
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Detail: see p.16 (U) 
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A FAMILLE-VERTE DISH AND AN ENAMELED VASE 

The dish, Kangxi; the vase, 19th century 

The dish painted in verte enamels with a phoenix at the center 
surrounded by four cartouches with antique vessels and utensils, the 
rim with a cell pattern with further cartouches representing the four 
“arts of the scholar', the reverse side with a thin cell band at the rim 
and an underglaze-blue encircled flowerhead mark; together with an 
iron-red, green enameled and gilt, blue and white small baluster vase 
painted with peony sprays rising from a grassy knoll near rockwork 
issuing smaller chrysanthemum sprays, an underglaze blue Chenghua 
four-character mark to the base. (2) 

dish: 10 5/8in (27cm) diam 

vase: 9 5/16in (23.8cm) high 


$900 - 1,200 
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The four ‘arts of the scholar’ XAMIE cartouches on the dish are 
painted with a qin, chess board, books and calligraphy scrolls. 
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AN UNUSUAL FAMILLE-VERTE BRUSHPOT, BITONG 

Kangxi 

The cylindrical porcelain vessel rising to a slightly flaring mouth rim, 
painted in underglaze cobalt-blue and verte enamels with a continuous 
scene of a youthful official riding a donkey at full speed in pursuit of 

a departing boat, his attendant under a large weeping willow behind 
him, an elegant lady seated under the canopy of the vessel that is 
steered by an elderly boatman away from a rocky promontory between 
underglaze-blue double lines at the rounded spreading foot and below 
the rim. 

5 1/8in (13cm) high, wood cover 


$6,000 - 8,000 
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The scene depicted may well illustrate a narrative from the Romance 
of the Western Chamber (Xixiang ji), based on a 13th century play 
by Wang Shifu. The equestrian figure may be the hero, Zhanggong, 
departing to take the Imperial examination and watched by the 
heroine, Yingying, seated in the boat nearby. 


For another famille-verte brushpot of this unusual mortar form with a 
similar spreading foot, see Sam Marsh, Brushpots, A collectors view, 
Hong Kong, 2020, pp.250-251, though painted with a dragon and 
tiger, rather than the Romance scene on our example. 
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TWO CRACKLED-GLAZED VASES 

Mid Qing Dynasty 

The first of Guan type, with a gentle baluster profile with sloping 
shoulder and cylindrical neck, under and a transparent pale celadon 
glaze thinning to white at the rim with a wide dark crackle interspersed 
with a finer russet crackle; together with a densely crackled dark 
apple-green glazed small pear-shaped vase with tall, everted neck. (2) 
guan vase: 6 3/4in (17.1cm) high 

dark green-glazed vase: 5 3/8in (13.7cm) high 


$1,000 - 1,500 
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Detail: see p.16 (C) 
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AN ELEGANT GE-TYPE FANGHU-FORM VASE 

Late 18th — early 19th century 

Of flattened rectangular hu-form with a tall spreading foot and covered 
overall with an unctuous undulating gray glaze of ge type with a 
network of wide dark crackle and a finer network of pale brown tone, 
the vertical edges of the main sides canted and the narrow sides 

with upright lug handles, the glaze continuing to the interior neck, the 
shaped rectangular foot ring unglazed and brown-dressed, the base 
glazed. 

8 1/4in (21cm) high 


$4,000 - 6,000 
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THREE MONOCHROME CRACKLE-GLAZED VASES 

Qing Dynasty 

Comprising: a tall, yellow-glazed square-section baluster vase with 
simple lion-mask handles below the high shoulders, waisted neck and 
flaring mouth, the glaze suffused with a dense craquelure of gray lines 
continuing to the neck interior and stopping above the biscuit interior, 
the square foot ring un-glazed, the base glazed; a small apple-green- 
azed globular bottle vase of elegant profile, the glaze fading to a 
crackled white at the rim, neck interior, and to the base underside, 

a rounded biscuit foot ring; and a tall eight-lobed melon-form vase, 
under a tightly-crackled gray glaze that stops just below the very short 
sloping biscuit neck and again neatly above the rounded biscuit foot 
ring, the base glazed and the biscuit of the foot and neck stained a 
dark brown. (3) 

yellow vase: 8 1/2in (21.6cm) high 

apple-green vase: 6 1/2in (16.5cm) high 

gray vase: 8 1/4in (21cm) high 


Q 


$2,000 - 3,000 
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THREE MONOCHROME-GLAZED VESSELS 

18th - early 19th century 

Comprising a turquoise and blue-splashed globular vase, tiangiuping, 
under a mottled glaze with areas of abstract blue splashes some 
darkening to a dark metallic tone, supported on a deeply cut clear- 
glazed biscuit base, 18th/19th century; a turquoise-glazed water 
coupe of compressed globular form with sharply sloping shoulder and 
short neck, the vessel fully glazed save for the the clear-glazed biscuit 
foot ring, 18th century; and a miniature black-glazed double-gourd 
vase, the glaze stopping neatly at the short spreading foot and fading 
to white glaze at the slightly everted rim, 18th centuny. (3) 

globular vase: 6 1/4in (15.9cm) high 

coupe: 4 3/8in (11.1cm) diam 

double-gourd vase: 4 7/8in (12.4cm) high 


$3,000 - 3,500 
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AN UNUSUAL WHITE-GLAZED SOFT PASTE MOLDED 
‘DRAGONS AND LINGZHI’ VASE 

18th century 

Of flattened baluster shape, the wide body molded in low relief in a 
continuous scene with a striding three-clawed dragon to each side 
amidst scrolling auspicious lingzhi between a band of breaking waves 
at the foot and ruyi-head lappets at the shoulder, the neck similarly 
molded and divided at the narrow sides by simple loop handles with 
wanzi, all under a slightly creamy white glaze with a widely spaced 


crackle, supported on a rounded oval biscuit foot rim, the base glazed. 


9 1/2in (24.1cm) high 

$1,000 - 1,500 
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Kilns in Jingdezhen began producing porcelain in soft paste (known in 
Chinese as huashi or ‘slippery stone’) in the 18th century. This material 
could produce thin vessels that were more easily decorated with 
hollow molds, saving labor and enabling increased production. For a 
moonflask with a Qianlong mark and molded with very similar sinuous 
dragons, see Peter Y. K. Lam (ed.), Ethereal Elegance, Porcelain 
Vases of the Imperial Qing, The Huaihaitang Collection, The Chinese 
University of Hong Kong, 2008, pp.88-89, no.3. 


Compare also two related, white-glazed soft paste vases with Qianlong 
seal marks, one archaistic, that sold at Sotheby’s, London, 15 May 
2019, lot 39; and another of globular shape with molded floral design, 
that sold at Sotheby’s, New York, Important Chinese Ceramics from 
the J.M. Hu Family Collection, 4 June 1985, lot 32. 


See also a Qianlong soft paste white-glazed vase, illustrated by R. 
Kerr, Chinese Ceramics: Porcelain of the Qing Dynasty 1644-1911, 
London, 1998, no.29. 
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A TURQUOISE-GLAZED OVOID VASE 

18th century 

The elegant olive-shaped body covered in a lightly mottled turquoise 
glaze that continues over the inward sloping rim to the neck interior, 
the glaze pooling slightly at the clear-glazed foot ring and flat biscuit 
base. 

8 7/8in (22.5cm) high 


$4,000 - 6,000 
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For two very similar form ‘olive stone’-form vases under turquoise 
‘robin's egg’ glazes, see The Appreciation of Jingdezhen Porcelain of 
the Qing Period, 1994, p.83, no.095 and p.176, no.176. 


For a Yongzheng-marked turquoise-glazed vessel of very similar profile 
and size in the Qing Court Collection, see Monochrome Porcelain, The 
Complete Collection of Treasures of the Palace Museum, Hong Kong, 
1999, p.166, no.150. 
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THREE WHITE OR CREAM GLAZED VESSELS 

Mid-Late Qing Dynasty 

Comprising a white-glazed incense holder of rectangular shape with 
nine molded and incised Buddhist lions chasing beribboned balls to 
on one main side and also to one narrow edge, the other sides solid, 
one short end with an aperture for a locking cover (missing); a small 
cream-glazed oviform jar with a dense pale-brown crackle; and a deep 
rounded cup under a crackled cream glaze painted in pastel enamels 
with a scene of fishermen on different rafts, one with cormorants, 

all near a rocky promontory with a pavilion, the center of the interior 
painted in underglaze cobalt blue with five bats and a shou character. 


(3) 

incense holder: 6 3/4in (17.1cm) long 

jar: 3 1/8in (8cm) high (wood cover) 

cup: 2 5/8in (6.7cm) high 

$1,500 - 2,500 
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Detail: see p.16 (E) 
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AN AUBERGINE-GLAZED VASE 

18th/19th century 

Of finely potted, elegant pear shape, the compressed globular body 
rising from a short slightly spreading foot to a tall waisted neck with 
flaring mouth rim, covered with a lustrous violet-blue glaze that 
continues down the neck interior before stopping at the biscuit interior, 
the foot ring and base also unglazed and firing to an orange-red tone. 
11 1/8in (28.3cm) high 


$4,000 - 6,000 
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For a two Qianlong-marked ceramics with a similar giepi zi (eggplant- 
skin purple) glaze, see Imperial Perfection, The Palace Porcelain of 
Three Chinese Emperors, Kangxi- Yongzheng-Qianlong, A Selection 
from the Wang Xing Lou Collection, Hong Kong, 2004, pp.238-241, 
nos.94-95, where it is noted that the glaze owes its color to the 
introduction of manganese oxide, and is generally found on un-marked 
non-imperial wares. 
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AN ELEGANT PALE BLUE-GLAZED GE-TYPE VASE 

18th/19th century 

Heavily potted and thickly glazed, of elongated ovoid shape with 
rounded shoulder and wide waisted cylindrical neck with gently 
everted rim, the entire body with an undulating surface under a pale 
lavender-blue glaze with a primarily gray crackle with some smaller 
pale russet crackle in places, the glaze stopping at the short spreading 
foot and continuing over the rim to the interior, supported on a wide 
rounded biscuit foot ring with brown staining, the base glazed. 

9 3/8in (23.8cm) high 


$3,000 - 5,000 
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For a Yongzheng precursor of hu shape, see Peter Y. K. Lam 

(ed.), Ethereal Elegance, Porcelain Vases of the Imperial Qing, The 
Huaihaitang Collection, The Chinese University of Hong Kong, 2008, 
pp.160-161, no.39. 


36? 

A FINE GUAN-TYPE HEXAGONAL TWO-HANDLED VASE A small octagonal paper label to the base written in red ink reads '428 
Mid-Late Qing Dynasty Chien Lung', presumably a collector's or dealer's label. 

Of baluster shape, the faceted slightly tapering body rising from a short 

spreading foot below a steeply sloping waisted neck flanked by simple Compare with a related Guan-type hexagonal vase, 18th century, 


lug handles, all under a widely-spaced, gray and brown crackled, which was sold at Sotheby's Hong Kong, 29 May 2019, lot 342. 

transparent pale gray-beige glaze. 

8 1/8in (20.6cm) high. For a Jiaging marked octagonal vase of similar type though without the 
elongated neck and handles, see Peter Y. K. Lam (ed.), Ethereal Elegance, 

$4,000 - 6,000 Porcelain Vases of the Imperial Qing, The Huaihaitang Collection, The 


Chinese University of Hong Kong, 2008, pp.156-157, no.37. 
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A RARE IRON-RUST-GLAZED ‘IMITATION BRONZE’ VASE 

18th century 

Of elegant pear shape with a tall waisted neck with gently everted rim 
and supported on a tall spreading foot, covered with a lustrous faux 
‘patinated bronze’ glaze, the glaze continuing half-way down the neck 
interior where it fades to a celadon white, the foot ring unglazed and 
the interior foot and base similarly glazed. 

7 1/4in (18.4cm) high 


$8,000 - 12,000 
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Iron-rust glaze (tiexiu hua you 44644) was an innovation made 
during the reign of the Yongzheng emperor and became popular 
during the Qianlong period. The major colorants of the glaze are 

iron and manganese. See Peter Y. K. Lam, Shimmering Colours: 
Monochromes of the Yuan to Qing Periods, Hong Kong, 2005, 
p.243. The glaze was originally intended to imitate bronze and create 
porcelain pieces that would cater to the archaistic tastes of the 
Court. An ovoid vase in the Victoria & Albert Museum, London, with 
a very similar glaze and bearing an impressed Qianlong seal mark is 
illustrated on the museum's website (acc. no. C.176-1913). 
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AN UNUSUAL CRACKLE-GLAZED BROWN-DRESSED 
STONEWARE JAR 

First half 19th century 

The stoutly potted vessel of baluster profile under a crackled thick gray 
glaze and divided with three bands of brown-dressed molded biscuit 
decoration inspired by archaic bronze models, the wide band at the 
shoulder of molded scrollwork on an incised cell ground between a 
thin bands of relief ruyi heads and divided on each side by a pair of 
high-relief lion-mask handles set between a similar brown-dressed 
band of archaistic kuilong and rectangular flanges at the waisted neck 
and above large pendent plantain leaf lappets with keyfret edges 
descending towards the foot with a flat unglazed foot ring and glazed 
base with seven brown-dressed spurs; the later domed pierced 

wood cover surmounted by a fragment of a boxwood aborigine-form 
netsuke. 

9in (23cm) high 


$1,500 - 2,500 


Aveo BU ERR SMS S JE S8 EL Bac KS 


Please note this Lot is to be sold at No Reserve. AR FÈSIÈ UE 


Provenance: 

Samuel Putnam Avery (1822-1904), New York 
Purchase by subscription, 1879 

The Metropolitan Museum of Art, 1879-present 


AR : 

Samuel Putnam Avery (1822-1904) » #49 
22 1879 F 
ABS AAS WEE 1879 tpe 


Compare with a similar crackle-glazed stoneware vessel, attributed to 
1780-1900, and bequeathed by Mr. W. H. Cope in 1903 to the Victoria 
& Albert Museum, London (acc. no. 609-1903). The same museum 
has another vase of related crackled glaze and brown decorative 
bands imitating bronze, produced circa 1865-75, (acc. no. 21-1876) 
purchased from Bernard Quaritch in 1876, three years earlier than 

the accession date of the present example; see C. Clunas, Chinese 
Exports Arts and design, London, 1987, p.56, fig.38. 


For a slightly smaller Yongzheng-marked archaistic vessel of bronze 
form, with similar brown bands of decoration, see Monochrome 
Porcelain, The Complete Collection of Treasures of the Palace 
Museum, Hong Kong, 1999, p.166, no.150. 


Detail: see p.16 (B) 


68 | BONHAMS 


Signature 


70 | BONHAMS 


39? 

A SMALL FAMILLE-ROSE CIRCULAR COVERED BOX AND 
LINER 

Iron-red wu zi deng ke (Af =) mark to liner, first half 19th century 
Finely enameled with a phoenix in flight on a dense leafy scrolling 
ground of mallow or peony to the shallow domed cover and further 
flowers to the sides of the box, the plain liner of shallow-dish shape 
with a small hole at the center bordered by the four-character 
inscription. 

1 5/8in (4.1cm) high; 3 3/4 in (9.5cm) diam 


$400 - 600 


CJVEEROBUSERS MERSHARRZE 


Please note this Lot is to be sold at No Reserve. AH aa PÈRE E 


Provenance: 

Samuel Putnam Avery (1822-1904), New York 
Purchase by subscription, 1879 

The Metropolitan Museum of Art, 1879-present 


KE : 

Samuel Putnam Avery (1822-1904) : #849 
SEEM 1879 = 

AMENA > 1879 FZS 


40° 


THREE FAMILLE-ROSE ENAMELED WARES 

Yongzheng and 19th century 

Comprising a circular saucer dish painted with five large peony 
flowerheads borne on a composite scrolling stem with peony and lotus 
on a pale green ground, the exterior plain, Yongzheng; a bowl painted 
to the shallow rounded sides with three flying phoenix divided by 
peony branches, the everted rim brown-dressed, the interior painted 
to the center with pomegranate fruit and flowering branches, iron-red 
Chenghua mark to the base, 19th century; and a deep cup and footed 
cover, each painted with scenes of children at a festival with a dragon 
dance and lanterns near a building, Daoguang four-character seal 
mark in iron red to each. (3) 

dish: 8 1/8in (20.6cm) diam 

bowl: 7 1/4in (18.4cm) diam 

covered cup: 3 1/2in (8.9cm) high, overall 


$800 - 1,200 


BEE MLA OEE 
TIE AC BALES VLA AE 
REX META MATES HAUSER 


Please note this Lot is to be sold at No Reserve. FH BR Sx IE E 


Provenance: 

Samuel Putnam Avery (1822-1904), New York 
Purchase by subscription, 1879 

The Metropolitan Museum of Art, 1879-present 


KE : 

Samuel Putnam Avery (1822-1904) > {HA 
SERE 1879 E 
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A GROUP OF FOUR FAMILLE-ROSE WARES 

Cups and saucers, Yongzheng; snuff bottle, Qianlong/Jiaging 
Comprising a flaring tea bowl and saucer, painted with three fan- 
shaped floral panels on a partial pink-cell ground; a tea bowl with 
rounded sides painted with handscroll-form panels enclosing figures in 
landscapes, a group of two vases, a leaf, and prunus, all below a blue- 
enamel-ground border; an octagonal saucer dominated by an eight- 
petal lotus flowerhead, the petals painted with polychrome lotus scroll 
against a black ground, the center of the blossom with two butterflies; 
and a large snuff bottle painted in a continuous scene with ladies 
gathering lotus from boats before elegant figures and a pavilion. (4) 
(cup and) 'fan' saucer: 2 5/8in (6.7cm) diam 

octagonal saucer: 6in (15.2cm) wide 

snuff bottle: 4 1/2in (11.4cm) high 


$1,000 - 1,500 


AALE MAC TA R ROUTE 
aoc he / sabe MEA EE 


Please note this Lot is to be sold at No Reserve. FR ^ Sx JE E 
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Provenance: 

Samuel Putnam Avery (1822-1904), New York 
Purchase by subscription, 1879 

The Metropolitan Museum of Art, 1879-present 


KR : 
Samuel Putnam Avery (1822-1904) > #849 
SEND. 1879 = 
XP EEBIUS > 1879 FS 
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429 

A GROUP OF FIVE ENAMELED WARES 

Doucai wares, Jiaging seal marks and of the period; others, 18th 
century 

Comprising a doucai bowl with footed cover and under dish, each 
painted with the "Three Friends of Winter', Jiaging seal mark in 
underglaze blue; a sepia-decorated tea bowl of ogee profile, painted 
with a landscape scene with a gathering of figures seated and enjoying 
wine with a rider standing nearby, his horse tethered to a pine tree, 
some gilt highlights; and a famille-rose, iron-red, and gilt saucer with 
three fan-shaped panels enclosing landscapes all reserved against a 
floral ground centered by a cockerel roundel, the reverse plain. (3) 
(bowl, cover, and) under dish: 5 S/4in (14.6cm) diam 

ogee cup: 3 5/8in (9.2cm) diam 

saucer: 4 1/2in (11.4cm) diam 


$1,500 - 2,000 
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Purchase by subscription, 1879 
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A LARGE CHINESE EXPORT PORCELAIN FAMILLE-ROSE 
CIRCULAR COVERED BOWL 

Early Qianlong 

Finely enameled to each side of the deeply rounded bowl with groups 
of vessels, auspicious fruits, and objects, one grouped flanked by 
large peony branches and prunus blossoms, the other group with 
chrysanthemums and cherry blossoms with a band of gilt lotus 
scrolling at the rim, the decoration mirrored on the domed cover the 
bowl and cover interior further decorated with flower sprays. 

11 5/8in (29.5cm) diam 


$1,200 - 1,500 


AENA SALEM aaa 


Please note this Lot is to be sold at No Reserve. KHMTERIEIE 
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Provenance: 

Samuel Putnam Avery (1822-1904), New York 
Purchase by subscription, 1879 

The Metropolitan Museum of Art, 1879-present 


KR : 
Samuel Putnam Avery (1822-1904) : #849 
SEN. 1879 = 
XP EEKUB$DSS:1879 FS 


NP 


449 


A RARE FAMILLE-ROSE TEAPOT AND COVER 
Yongzheng/Qianlong 

Delicately enameled with a molded ring of lotus blossoms and leaves 
encircling the foot and the cover, the pear-shaped body framed by an 
elegant handle and spout and decorated with two medallions of Lan 
Caihe on a gilt and coral lappet surface embellished with pink enamel 
at the foot. 

4 1/2in (11.4cm) high, overall 


$2,000 - 3,000 


AAE RE MERECEN 


Please note this Lot is to be sold at No Reserve. AHAMTERIEIE 


Provenance: 

Samuel Putnam Avery (1822-1904), New York 
Purchase by subscription, 1879 

The Metropolitan Museum of Art, 1879-present 


KR : 

Samuel Putnam Avery (1822-1904) : #849 
SERE 1879 $ 

XP EEUBUS > 1879 HIS 


For a teapot and cover of similar form with a pink-enameled molded 
lotus band in the lower half, but otherwise painted more plainly, see 
Bonhams New York, 10 October 2022, The Richard and Maxine 
Markell Collection of Chinese Ceramics, lot 63. 


See G. A. Godden, Oriental Export Market Porcelain and Its Influence 
on European Wares, London, 1979, p.171. 
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A MASSIVE FAMILLE-ROSE LIME-GREEN-GROUND 
SGRAFFITO VASE WITH DRAGON HANDLES 

Qianlong/Jiaging 

With globular body and tall spreading foot, decorated all over with 

a pale lime-green glaze with a finely incised, dense sgraffito ground, 
one side depicting a spring scene with two brightly-feathered 
pheasants atop pierced taihu rockwork amidst large peony blossoms 
and beneath a blossoming magnolia tree, the other side decorated 
with an autumn scene with a central vertical taihu rockwork issuing 
chrysanthemum, lingzhi, begonia, and asters beneath a sparsely- 
leafed tree, the flaring trumpet neck divided on each side by iron-red 
and gilt chilong handles, the neck interior turquoise glazed and the rim 
gilt, all supported on a wide unglazed rounded foot and flat base. 
27in (68.6cm) high 


$80,000 - 120,000 


Free RM #2 SL 28 oe AE IS NS BE ELTR 


Please note this Lot is to be sold at No Reserve. FR ^ Sx JE B 


Provenance: 

Samuel Putnam Avery (1822-1904), New York 
Purchase by subscription, 1879 

The Metropolitan Museum of Art, 1879-present 
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Detail: see p.16 (V) 
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The present lot is unique of its type for its large size and the finely 
molded handles. Other examples of this green-ground sgraffiato type 
are much smaller. See for example a related but smaller famille-rose 
lime-green sgraffiato-ground baluster vase, 18th/19th century, also 
from the Samuel Putnam Avery Collection and The Metropolitan 
Museum of Art, New York, which was sold at Christie's New York, 15 
September 2016, lot 997. See a smaller famille-rose sgraffiato green- 
ground vase, Qianlong seal mark and probably late in the period, 
which was sold at Bonhams London, 16 May 2013, lot 89, and a 
globular bottle vase, also Qianlong marked and illustrated by Ronald 
and Juliana Chao, Our Encounter with Ceramics, Zhejiang University, 
Hangzhou, 2018, p.102, no.089. 


The choice of plants and birds on the present lot is laden with 
auspicious meaning. The pheasant was a symbol of good fortune 
and often took the place of the phoenix in symbolic decoration. 
Pheasants and birds in particular were also connected to the rank 
badges worn by the ten ranks of the civil service; rank badges 
with pheasants were worn by civil servants of the second highest 
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rank. The peony too was a symbol of wealth and prosperity and is 
sometimes known as the ‘flower of riches and honor’ 


mse th 


(fugui hua B76). 


The motif of pheasant and peony with magnolias was typical of the 
mid-Qing period and can often be found on famille-rose decoration. 
See for example, a famille-rose plate decorated with a similar design 
of pheasant, peony, and magnolia, Yongzheng period, illustrated in 
The Complete Collection of the Treasures of the Palace Museum: 
Porcelains with Cloisonné Enamel! Decoration and Famille Rose 
Decoration, Shanghai, 2009, p.76, no.66. See also Soame Jenyns, 
Later Chinese Porcelain, London, 1965, pl.CVI, no.1, for a Qianlong 
period pink-ground sgraffiato vase with long-tailed birds amidst 
flowers and tree branches from the famed Morrison Collection. 


For another comparable large vase (32in high) of very similar form 
painted with phoenix in a peony landscape but with underglaze 
blue decoration at the neck and foot, see Sotheby’s New York, 17 
September 1998, lot 260. 


46 (detail) 


PASSION AND PHILANTHROPY: CHINESE ART FROM THE METROPOLITAN MUSEUM OF ART | 81 


46 (detail) 


46° 

A FAMILLE-ROSE RUBY-GROUND ‘BIRD AND FLOWER’ BOWL 
18th or 19th century, possibly Samson 

Elegantly and thinly potted with deep rounded sides above a slightly 
tapering foot, the exterior brilliantly enameled with handscroll-form 
panels each enclosing a colorful feathered bird on the branch of a 
peony spray, all reserved on a ruby-red ground with gnarled branches 
of blossoming prunus extending from under each end of the scroll 
paintings, the white interior covered with a clear glaze and centered by 
a loose leafy peony spray and bud. 

sin (7.6cm) high; 7 3/4in. (19. 7cm) diam 


$1,500 - 2,000 


FAR TRE A Samson E MERO BER 


Please note this Lot is to be sold at No Reserve. KHIMTERIEIE 


Provenance: 

Samuel Putnam Avery (1822-1904), New York 
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The handscroll motif on the present bowl derives from Yongzheng 
period precedents. See, for example, a Yongzheng period famille-rose 
jar and cover decorated with various shaped panels including scroll 
paintings, illustrated in J. Ayers, Chinese and Japanese Works of Art in 
the Collection of Her Majesty the Queen, vol. |, London, 2016, p.311, 
no.710. Another Yongzheng period vase decorated with variously 
shaped panels, including scrolls, is illustrated in A. du Boulay, The Taft 
Museum: Its History and Collections, Vol. Il, New York, 1995, p.678, 
no.1931.183. 


For two ruby-backed saucer dishes from the Yongzheng period, one in 
the Percival David Foundation, London, the other in The Metropolitan 
Museum of Art, New York, both painted with a similar, colorfully 
feathered, stocky bird on a magnolia branch near leafy peony sprays, 
See Soame Jenyns, Later Chinese Porcelain, pl.LIl, no.1, for the first, 
and Suzanne G. Valenstein, A Handbook of Chinese Ceramics, The 
Metropolitan Museum of Art, New York, 1975, p.216, no.152 for the 
second, that interestingly also has an Avery provenance (accession. 
no. 79.2.6939). 


22.” 


Commander Theodor Peder Amundsom Ring 
Photo taken between 1909 and 1913 
Photo courtesy of Annie Kúhner 


Commander Theodor Peder Amundson Ring (1866-1932) 


Lots 47 - 51 


Theodor Peder Amundsen Ring (1866-1932) was born in Solor, 
Norway, trained at the Naval Academy in Horten, and graduated in 
1887 as a Second Lieutenant. He then went to sea for ten years, 
moving to Asia to work with the Chinese Customs Bureau. In 1897 
he joined the Royal Siamese Navy, one of sixteen Norwegians to 
do so, the result of King Chulalongkorn's effort to hire Western 
advisors to avoid the colonization fate of his neighboring 
countries. Commander Ring began to build what would become 
one of the largest Western collections of Bencharong wares 

in that era. In 1904, he returned to Oslo, where he was able to 
place part of his collection in local museums. He offered a group 
to The Metropolitan Museum in 1905, and a selection of pieces 
was purchased by The Met in 1909, while Commander Ring was 
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in Durban, South Africa. A further 235 pieces of Bencharong 

were sent to the Art Institute of Chicago in November 1922, to 

be exhibited in celebration of the opening of a new wing at the 
Museum for Asian art; thirty pieces from that loan were purchased 
by the Art Institute the following year. 


Theodor Ring moved to Penang in 1913 and resided there until 
1921. He died in Oslo in 1932. 


Sources: https://www.artic.edu/articles/1076/an-early-collection- 
of-bencharong-porcelain https: //thesiamsociety.org/activity/the- 
ring-collection-of-bencharong-in-chicago/ 
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Lot 47 (detail) 


479 

FIVE THAI-MARKET GRADUATED BENCHARONG COVERED 
JARS WITH NORASINGH FIGURES, TOH 

19th century 

Comprising four jars of deep bowl form with almost-vertical sides and 
with domed and stepped covers, each painted in polychrome enamels 
with Thepanom figures in cartouches alternating with Norasingh 
figures against a deep-blue ground with flame-like kranok leaf motifs, 
two bands of flower and scroll pattern around the neck and the short 
circular foot, the domed covers with a flat disc knop and a lotus-bud 
finial and similarly decorated; and a globular jar and domed cover 
similarly decorated. (5) 

deep bowls and covers: 8in (20.3cm) to 3 3/4in (19.5cm) high overall 
globular jar and cover: 3 5/8in (9.2cm) high overall 


$1,500 - 2,500 


Hit ERE AHA ER T 


Please note this Lot is to be sold at No Reserve. AH m ^ Sx JE E 


Provenance: 

Theodor Ring, Oslo (formerly Kristiania), Norway 
Avery Fund, 1909 

The Metropolitan Museum of Art, 1909-present 


RR : 

Rah: (EBITRENFZEE) Theodor Ring ¿533 
Avery EX » 1909 Æ 
KISTEN > 1909 FZS 


For a bowl and cover of identical type with deep blue-black ground 
and donated by George Eumorfopoulos to the Benaki Museum in 
1929-30, see George Manginis, China Rediscovered, The Benaki 
Museum Collection of Chinese Ceramics, Athens/London, 2016, 
pp.22-23, no. 01. The author notes that the so-called 'Bencharong' 
ware was made in Jingdezhen originally for the Royal Siam court 
(present-day Thailand) and its use was later extended to Siamese 
court officials and wealthy merchants. Bencharong can be translated 
as 'five-colored', though the colors were usually more numerous. 


See The Asian Collections Art Gallery of New South Wales, Sydney 
2003, pp.142-143, for a variety of similar examples. 


For further reading, see Dawn F. Rooney, Bencharong, Chinese 
Porcelain for Siam, Bangkok, 2017. In this fascinating and insightful 
publication, the author covers many areas of the ceramic production, 
decoration, function and the history of the trade between China and 
Siam. To paraphrase, she notes that the wares are easily identifiable 
because of the brilliant colors over a glazed white porcelain; the 
decoration covering the entire surface, with no space untouched; 
subjects of mythical creatures of Buddhist and Hindu lore surrounded 
by verdant tropical vegetation; geometric floral units; and often gilt 
highlights. 
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SIX THAI-MARKET BENCHARONG VESSELS PAINTED WITH 
DEITIES, TOH 

19th century 

Comprising a large deep, bowl-form jar and cover; two smaller bowl- 
form jars and covers; a bowl-form jar (without cover); and two bowls, 
painted in bright enamels and iron red with Thepanom figures in 
triangular scroll cartouches alternating with haloed Norasingh figures, 
all set against a deep-blue ground with flame-like kranok leaf motifs 
and bordered by narrow bands of circlets and green enamel, the 
covers similarly decorated and with flat knop finials. (6) 

large jar and cover: 8 5/8in (21.9cm) high overall 

smaller jars with covers: 4 1/2in (11.4cm) and 3 3/4in (9.5cm) high overall 
jar (without cover): 3 1/4in (8.3cm) high 

bowls: 7in (17.8cm) and 5 5/8in (14.3cm) diam 


$2,000 - 3,000 


HAE LFB EI 1 


Please note this Lot is to be sold at No Reserve. AAA ^ x JE B 
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Provenance: 

Theodor Ring, Oslo (formerly Kristiania), Norway 
Avery Fund, 1909 

The Metropolitan Museum of Art, 1909-present 


5e : 

PRA (SERENE ZE) Theodor Ring Eis 
Avery Æ » 1909 Æ 
ARTEN» 1909 ES 


For examples of a bowl, and a deep bowl and cover of similar type, 
see Dawn F. Rooney, Bencharong, Chinese Porcelain for Siam, 
Bangkok, 2017, p.40, no.2-1 and p.90, Chapter 5 frontispiece (top 
right). For detailed images of a Norasingh, a Buddhist deity, part lion 
and part deer with a human head torso and arms, see ibid, p.90, no. 
4-36; and for a Thephanom, a frequently depicted minor deity seated 
in a posture of worship and wearing a collar and waist band of petals 
and a high crown, see p.95, no.4-45. 


499 

NINE THAI-MARKET ‘FLORAL’ BENCHARONG VESSELS 

19th century 

Comprising seven graduated deep bowl-form jars and covers, toh, 
each painted in polychrome enamels with a variety of scrolling or 
paneled floral decoration, four with vertically arranged /ai karn tor dok 
flowers associated with the Himaphan forest and two with bands of 
exotic cotton leaf pattern lai bai phai thet below the rim, all seven on 
colored grounds of either pink, yellow, white, green, or a combination 
thereof, all with domed covers, some with stepped knops, others with 
discs; a bowl and footed cover, the bowl with everted rim and painted 
with a stylized repeating floral pattern on a red ground; and a smaller 
bowl with a similar design on a blue ground. (9) 

deep bowls and covers: 9 1/4in (23.5cm) to 4 7/8in (12.4cm) high overall 
bowl and cover: 5 3/4in (14.6cm) diam 

small bowl: 4 3/4in (12.1cm) diam 


$1,500 - 2,000 


rat RB EA Mes MA 


Please note this Lot is to be sold at No Reserve. KHImMTEREIE 
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Provenance: 

Theodor Ring, Oslo (formerly Kristiania), Norway 
Avery Fund, 1909 

The Metropolitan Museum of Art, 1909-present 


KR : 

PRA (EHTENFZEE) Theodor Ring Bish 
Avery EX > 1909 F 
AMS EE >» 1909 FZS 


For examples of two bowls and footed covers and a deep bowl and 
cover of similar type see Dawn F. Rooney, Bencharong, Chinese 
Porcelain for Siam, Bangkok, 2017, p.142, no. 6-26-26a; p.145, 
no.6-28; and p.175, no.6-63. For a detailed image of Himaphan forest 
flowers, that decorate many of these vessels see, ibid, p.85, no.4-27. 


50% 

SEVEN VARIOUS THAI-MARKET BENCHARONG VESSELS 
WITH BLOSSOMS AND THEPANOM FIGURES 

19th century 

Comprising five graduated deep bowl-form jars and covers, toh, each 
painted in polychrome enamels with Thepanom figures alternating with 
floral medallions against a colored ground of either iron red, green, 

or yellow, with a twisting stem lai kan kod pattern, the domed covers 
similarly painted below a disc knop; a small bowl, similarly painted; 
and a small saucer dish similarly painted to the interior and with a plain 
exterior. (7) 

deep jars and covers: 8 5/8in (21.9cm) to 4 7/8in (12.4cm) high overall 
small bowl: 4 1/4 in (10.8cm) diam 

saucer dish: 4 1/2in (11.4cm) diam 


$1,500 - 2,500 
rt EFICACES MA (E 


Please note this Lot is to be sold at No Reserve. FH m ^ Sx IE E 
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Provenance: 


Theodor Ring, Oslo (formerly Kristiania), Norway 


Avery Fund, 1909 


The Metropolitan Museum of Art, 1909-present 


KR : 


MAA (SERENE JE s2) Theodor Ring Ei 


Avery EX » 1909 4E 
Xe ENDISSE > 1909 


Fes 


For two examples of an iron-red and a yellow-ground deep bowl 


and cover of this type, see 


Dawn F. Rooney, Bencharong, Chinese 


Porcelain for Siam, Bangkok, 2017, p.64, no.3/10 and p.98, chapter 5 
frontispiece (top left corner). 


519 

EIGHTEEN THAI-MARKET BENCHARONG WARES 

19th century 

Comprising two pedestal jars and stepped stupa covers, each painted 
with delicate ‘Indian miniature’ floral stems, one on a red ground, the 
other on a white ground, between further floral bands and supported 
on a spreading foot; three miniature lobed jars and covers, with 
slender vertical stylized floral stem panels; two wine cups with flaring 
rims, painted with three Buddhist lions on a black enamel ground; a 
oliate dish with radiating floral panels on a red ground, the exterior 
with a gold-iridescent crackled glaze and a biscuit foot ring and base 
centered by a four-character seal; a foliate pedestal dish with radiating 
loral panels on a green ground to the center and a red ground at the 
rim and exterior sides; a bowl with floral lotus petal panels on colored 
grounds, with a copper rim and copper band at the foot; five saucer 
dishes, three with radiating floral panels at the center and two with 
otus petals at the center, the exteriors plain; two footed covers, the 
arger with a stylized floral pattern against a gilt ground, the other with 
a floral and bird band on a red ground; and a small domed cover with 
narrow colored ground bands with scrolls and flowers. (18) 

pedestal jars and covers: 6 1/8in (15.6cm) and 5in (12.8cm) high overall 
miniature lobed jars and covers: approx. 2 3/8in (6cm) high 

wine cups: 2 1/2in (6.4cm) diam 

foliate dish: 10in (25.3cm) diam 

pedestal dish: 7 7/8in (20cm) diam 

bowl: 5 S/4in (14.6cm) diam 

five saucer dishes: 4 9/16in (11.8cm) to 4 1/16in (10.3cm) diam 
footed covers: 4 S/8in (11.2cm) and 3 15/16in (10cm) diam 

small cover: 2 3/8in (6.1cm) diam 


$3,000 - 5,000 


HAE RET 


Please note this Lot is to be sold at No Reserve. KHIMTERIEIE 


Provenance: 

Theodor Ring, Oslo (formerly Kristiania), Norway 
Avery Fund, 1909 

The Metropolitan Museum of Art, 1909-present 


RR : 

Rare (EBITRENFZEE) Theodor Ring is, 
Avery Æ » 1909 Æ 
KISTEN > 1909 FZS 


For examples of deep bowls and covers, lobed jars and covers, 

floral bowls and covers, and stem dishes of similar type, see Dawn F. 
Rooney, Bencharong, Chinese Porcelain for Siam, Bangkok, 2017, 
p.98, Chapter 5 frontispiece (mid left); p.101, no.5-3; p.110, no.5-15; 
p.111, no.5-15b; p.121, Chapter 6 frontispiece (all); p.162, no.6-47; 
p.165, no.6-51; and p.167, no.6-53. 
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Ceramics from the Grandidier collection, 
many from the Sichel Brothers, now housed in 
the Musee Guimet. 

Photograph in print; by 1920 (After Geffroy, 

Le Louvre: architecture, mobilier, objet, Paris, 
1920, p. 105) 

Image courtesy of Bibliothéque nationale de 
France (Gallica) http://gallica.bnf.fr 


August Sichel (1838-1886) 


August Sichel (1838-1886) was a German-born art dealer who, In 1879 and 1880, August Sichel donated a number of enameled 
along with his brothers Philippe (d. 1899) and Otto (1846-1891), was porcelains and cloisonné vessels and fragments to The Metropolitan 
a major Asian art dealer in Paris in the 19th century. Among the Museum of Art. 

Sichel brothers' top clients was Ernest Grandidier (1833-1912), the 

French industrialist and collector. The three brothers started their In 1894, Grandidier donated his entire collection of Chinese porcelain 
commercial activities in Paris in the 1870s. Likely Grandidier bought to the Louvre and it is now housed at the Musée Guimet. The three 
pieces from all three brothers: he purchased some pieces during main sources for Grandidier's were the dealers in Asian art, Laurent 
the auction of Auguste's collection in March 1886 and continued Héliot (1848-1909), the Sichel brothers (Auguste, Philippe and Otto) 


to buy after Auguste's death, indicating a trading relationship with and Siegfried Bing (1838-1905) 
the two remaining brothers. At least two of the Sichel brothers had 

visited Japan, a country where Chinese porcelain circulated and 

where collecting Chinese ceramics has a long tradition. They also 

bought at auction, a well-known practice of art dealers of the time. 
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Sichel vase (lot 52) in gallery at The Metropolotan Museum of Art in 1918 


A lengthy article by Lucie Chopard, ‘Chinese Porcelain enters the 
Louvre: A Collector, his Dealers, and the Parisian Art Market (c. 
1870-1912)’, in the Journal for Art Market Studies, vol 4, no.2 (2020) 
notes that the writer Goncourt had already noted the evolution of 
dealers from merchants of “bric-á-brac” to “gentlemen dressed by 
our tailors”, using Auguste Sichel as an example. He adds that the 
proximity between collector and dealer is evident in an anecdote 
reported by Alfred Grandidier in his Mémoires where he explains 
that his brother invited Philippe Sichel to his castle near Paris, the 
Cháteau de Fleury-Mérogis, and that the dealer used the opportunity 
to convince him to sell the estate in order to buy more porcelain for 
his collection. 


Sources: https://fokum-jams.org/index.php/jams/article/view/124/219 
https://frwikipedia.org/wiki/Philippe_Sichel https://www. 
artmarketmonitor.com/2018/06/12/sothebys-paris-sells-yangcai- 
vase-for-e16-18m-19-11m/ 
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529 

A LARGE FAMILLE-ROSE YELLOW-GROUND BALUSTER VASE 
Jiaging seal mark, 19th century 

Of elongated baluster shape with tall flaring neck, intricately painted 
with colorful floral scrolls on a lemon-yellow ground to the body and 
neck, and with a wide white-ground band at the rounded shoulder and 
rim with iron-red flowerheads on a green-enameled scroll, the body 
and neck with a wide variety of shaped and sized panels depicting 
floral scenes with insects lanterns, butterflies, fruit, dragon boats, 
vessels, and other auspicious symbols, four loose lotus sprays to the 
neck interior, an unusual iron-red six-character Jiaqing seal mark within 
a shaped rectangular cartouche to the base. 

24 1/2in (62.2cm) high 


$4,000 - 6,000 


TAEA MESA TTE FOU 
SAL UAGBEREESENU] MEZEM 


Please note this Lot is to be sold at No Reserve. AHMTERIEIE 


Provenance: 
Gift of A. Sichel, 1879 
The Metropolitan Museum of Art, 1879-present 


RR : 
A. Sichel #858 » 1879 Æ 
KAS ATE > 1879 FS 


Exhibited: 

The City Library Association, Springfield Museum of Fine Arts Loaned 
by the Metropolitan Museum of Art, New York, according to an 
undated label. 


RH: (bid) 
HASERA ^ MENEM DUE (Springfield Museum of 
Fine Arts) (EHE) + RIA ERRE > 


Detail: see p.16 (W) Mark 
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(two views) 
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Fig. 1. Portrait of Samuel Colman from Appleton's Cyclopaedia of 
American Biography, Volume X, 1924, pages 418-4 


Mr. and Mrs. Samuel Colman (1832-1920) 


Samuel Colman, Jr. (1832-1920) was an American Painter, writer, 
interior designer, watercolorist, collector and philanthropist. Born 

in Portland, Maine, he grew up in New York City, where his father 
owned a bookstore. By 1950, he had exhibited his first painting at 
the National Academy of Design and became an associate member 
of the Academy in 1854-55, and a full member in 1962. His early 
work was highly influenced by Hudson River School artist Asher 

B. Durand. One of Colman's most famous works, and a landmark 
representative of Hudson River School art, is his Storm King on 

the Hudson (Fig. 2) It now resides in the Smithsonian American 

Art Museum in Washington, DC. Louis Comfort Tiffany became his 
student in the 1860's while the painter lived in Irvington New York, 
and a life-long friend and collaborator in his later years as an interior 
designer. 


Mr. Colman traveled extensively in Europe in the 1860's and 1870's, 
though primarily to France and Spain. In the 1870's and 1880's he 
visited much of the Western United States. During his European 
sojourns, his pictures incorporated the architectural features and 
environments he experienced. During the same period, he became 
a founding member of the American Watercolor Society, and its 
first president (1867-1871), and expanded his artistic repertoire to 
encompass the art of etching, with his activities as a member of the 
New York Etching Club. 
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Coleman's later fame came as an interior designer, through 

his activities and collaboration with Louis Comfort Tiffany on 

the spectacular Fifth Avenue residence of Henry and Louisine 
Havemeyer, and the interior of the Hartford residence of Samuel 
Clemens, among others. He collected both Chinese and Japanese 
ceramics, a portion of which he and his wife gifted to The 
Metropolitan Museum of Art. He is also the author of two books, 
entitled Proportional Form, and Nature's Harmonic Unity. 


Samuel Coleman was first married to Anne Lawrence Dunham 
(1832-1902) in Irvington, New York in 1862. She was the daughter of 
Edward Wood Dunham, the President of Corn Exchange Bank, and 
Maria Smyth (Parker) Dunham. After her death, he married Lillian 
Margaret Gaffney (1866-1954). 


Sources: Samuel Colman, Jr. (1832-1920) | White Mountain Art & 
Artists Samuel Colman | Smithsonian American Art Museum (si.edu) 
Samuel Colman - Wikipedia 


Fig. 2 Storm King on the Hudson (1866), oil on canvas, Smithsonian American Art Museum 


Fig. 3 The Hill ofthe Alhambra, Granada, 1865 
Samuel Colman American, Collection of The Metropolitan Museum of Art (68.19) 
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588 

AN UNUSUAL IRIDESCENT PALE-LAVENDER-GLAZED JUN- 
TYPE LOBED JAR 

Qing Dynasty 

The globular body divided into eight lobes with four vertical ribs, 
below a raised band at the shoulder and a hollowed torus-form neck, 
a shallow raised band at the tapering foot, all under a viscous glaze 
with shifting tones of lavender with subtle celadon and purple shades, 
the glaze pooling in tears at the unglazed foot ring, the convex base 
lavender glazed. 

8in (20.3cm) high 


$500 - 700 
Please note this Lot is to be sold at No Reserve. AHMTERIEIE 
Provenance: 

Gift of Mr. and Mrs. Samuel Colman, 1893 

The Metropolitan Museum of Art, 1893-present 

KE : 


Samuel Colman (71528 > 1893 F 
KARME > 1893 tpe o 


For a smaller jar of melon shape with a Jun-type glaze, formerly in the 
A. L. Hetherington Collection, see R. L. Hobson and A.L. Hetherington, 
The Art of the Chinese Potter, New York, 1923, pl.XXVI, fig.1. 


The Colman gift included a wide variety of both Chinese and Japanese 
ceramics. The former ranging from the Han dynasty through the Tang, 
Song (that included at least six Jun-type vessels), Ming and Qing 
dynasties. The Japanese ceramics included Raku ware and other 
thickly glazed vessels from a variety of kilns. 
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Fig. 1 William Bradhurst Osgood Field. 


William Bradhurst Osgood Field (1870-1949) 


William Bradhurst Osgood Field (1870-1949) (Fig. 1) though born in 
Geneva, Switzerland, hailed from a prominent New York family and 
over the course of his life became known for his extensive collection, 
philanthropy, participation in corporate and social organizations in 
New York, and his homes at 645 Fifth Avenue in Manhattan, High 
Lawn in Lenox, Massachusetts, and Westfield in Mohegan Lake, 
New York. 


He was the son of William Hazard Field and Augusta Currie Bradhurst 
Field, and the nephew of Osgood Field, a well-known society figure in 
London and Rome. As a student at Stevens Institute of Technology, 
he studied mechanical engineering, and subsequently took courses 
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at Columbia University in biology and zoology. Among his various 
professional roles, he was in the corps of engineers at the New York 
Central and Hudson River Railroad and was the Vice President of 

M. W. Kellogg Company. He was a member of numerous corporate, 
social, and charitable boards, including the Grolier Club, which he 
joined in 1904 and served as President from 1925 to 1928. In 1902, 
Field married heiress and philanthropist, Lila Vanderbilt Sloane Field 
(1878-1934) (Fig. 2), daughter of William Douglas Sloane & Emily Thorn 
Vanderbilt, who as a wedding gift bought them one of the Marble Twin 
buildings at 645 Fifth Avenue. She also received from her own parents 
Highlawn, a huge Lenox estate. She was a great-granddaughter of 
the renowned railroad and shipping magnate Cornelius Vanderbilt 


y m m 


Fig. 2 Lila Vanderbilt Sloane Field 


(1794-1877). The couple traveled widely and amassed an impressive Sources: https://archives.nypl.org/mss/6090 https://etchings.arts. 
collection of books, stamps, coins, artworks, and crucifixes. Of their gla.ac.uk/catalogue/biog/?nid=FielWB https://snaccooperative.org/ 
four children, their eldest son, William Osgood Field (1904-1994), view/87 746037 https://research frick.org/directory/detail/2015 https:// 
became a world-renowned glaciologist. In 1902, the elder Osgood vanderbiltfamily.wordpress.com/2008/06/19/william-osgood-field/ 
Field gifted 84 Chinese, European, and Islamic ceramics, as well as 4  https://househistree.com/people/willlam-bradhurst-osgood-field 
other works of art, to The Metropolitan Museum of Art, and continued https://www.metmuseum.org/search-results?q=Gift+of+W.B.+0Osgoo 
to lend to the Museum regularly in subsequent years, including a d+Field%2C+1902&searchFacet=Art 

significant loan from his print collection to the Metropolitan’s 50th 

anniversary exhibition in 1920. In 1942, he bequeathed his books and 

Edward Lear drawings to the Harvard College Library. Field’s personal 

correspondence, documents, photographs, and those of his family, 

are now held by the New York Public Library. 
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549 

A FAMILLE-VERTE ‘BIRD AND FLOWER’ DISH 

Kangxi 

The hexagonal center panel painted with a pheasant on rockwork 
amidst peony and magnolia surrounded by six shaped panels painted 
with a variety of flowers issuing from rockwork, the reverse with a 
continuous scroll of stylized lotus above the neatly pared unglazed foot 
ring, an encircled underglaze-blue lingzhi mark to the base. 

14 5/8in (37.1cm) diam 


$3,000 - 4,000 


ARER AA 


Please note this Lot is to be sold at No Reserve. KHMTERIEIE 


Provenance: 
Gift of W. B. Osgood Field, 1902 
The Metropolitan Museum of Art, 1902-present 


ik : 
W. B. Osgood Field 1BRÉ > 1902 4E 
KREWE > 1902 FS 
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Fig. 1. Jacob S. Rogers 


Jacob S. Rogers (c. 1824-1901) 


Lots 55 - 61 


Jacob S. Rogers (c. 1824-1901) was the son of Thomas Rogers 
(1792-1856), amechanical engineer who, in 1832, partnered with 
Morris Ketchum and Jasper Grosvenor to found the manufacturing 
company Rogers, Ketchum and Grosvenor. The company built 
agricultural and textile machinery as well as railroad steam 
locomotives, springs, axles, and other small parts for the United 
States' first railroads. They were responsible for several major 
innovations in the railroad industry, including the development of cast 
iron wheels and the use of counterweights. When Thomas Rogers 
died in 1856, Jacob took over the company and reorganized it as 
Locomotive and Machine Works of Paterson, New Jersey. Under his 
leadership, the company became the second largest manufacturer 
of steam locomotives in North America. Most 19th-century U.S. 
railroads owned at least one Rogers-built locomotive. The company's 


108 | BONHAMS 


most famous product was a locomotive named The General 

(Fig. 2), built in December 1855, best known for being at the heart 

of an incident in the Civil War known as the ‘Great American Chase”. 
This was a military raid that occurred April 12, 1862, in northern 
Georgia. Volunteers from the Union Army commandeered ‘The 
General’ and took it northward toward Chattanooga, Tennessee doing 
as much damage as possible to the vital railroad line from Atlanta to 
Chattanooga as they went, while pursued by Confederate forces. 


Rogers was known as shrewd and frugal businessman and did 
not spend time his developing social relationships, philanthropical 
pursuits, nor an interest in art. Yet, eight years before his death, 
Rogers became a member of The Metropolitan Museum of Art and 
made the acquaintance of the Museums first Director, Luigi Palma 


Fig. 2. The General on display in Chattanooga, Tennessee, c. 1907 


Fig.3 Thomas Cole (American, 1801-1848). A View near Tivoli (Morning), 1832. Oil on 
canvas; 14 3/4 x 23 1/8in. (37.5 x 58.7 cm). The Metropolitan Museum of Art, New 
York, Rogers Fund, 1903 (03.27) 


di Cesnola. Rogers began making regular trips to visit Cesnola to 
inquire about the operations and finances of the museum, though 
never demonstrating an interest in the art itself. To everyone's 
surprise, upon his death in 1901, Rogers left only a small portion of 
his fortune to his nephews and donated most of his estate —over $5 
million in assets—to the Museum to liquidate and use to establish 
an endowment, the interest from which was to be put toward the 
acquisitions of artworks and library books. This was the Museum's 
first bequest over $1 million. 


The January 23, 1903, purchase of Thomas Cole's A View near Tivoli 
(Morning) was the first acquisition made with money from the Rogers 
Fund. (Fig. 3) The Jacob S. Rogers Fund continues to be a significant 
source of acquisitions funds at the Museum to this day. 


Sources: https://www.metmuseum.org/blogs/now-at-the-met/ 
features/2011/this-weekend-in-met-history-july-2 https://en.wikipedia. 
org/wiki/Jacob_S._Rogers#:~:text=Upon%20Rogers'%20death%20 
in%201901,Rogers%20Fund.%22 
http://www.patersongreatfalls.com/met_backhanded_benefactor. 
html http://www.hiddennj.com/2012/05/cranky-patersonian- 
changes-world-of-art.html 

https://nyti.ms/475312g https://peoplepill.com/people/jacob-s-rogers 
https:/atlcoin.com/atlcoinblog/tag/metropolitan/ 
https://en.wikipedia.org/wiki/Thomas_Rogers_(locomotive_builder) 
https://en.wikipedia.org/wiki/Rogers_Locomotive_and_Machine_Works 
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55° 

A PAIR OF LARGE BLUE AND WHITE ‘PEONY’ SAUCER DISHES 
Kangxi 

Each painted in bright cobalt tones with a dense design of flowering 
peony and leafy tendrils below the slightly everted, brown-dressed rim 
and the exterior with two wispy floral stems. (2) 

14 1/8in (35.9cm) diam 


$3,500 - 5,500 


AER SICH AAN 


Please note this Lot is to be sold at No Reserve. KHImMTEREIE 
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Provenance: 


Ernest A. Bi 


ischoff 


American Art Association, New York, February 24-28, 1920, lot 898 
Rogers Fund, 1920 
The Metropolitan Museum of Art, 1920-present 


RR: 
Ernest A. Bi 


ischoff $ 


4H49 American Art Association 1920 Æ 2 


E » 1920 Æ 


Rogers #4 


RÉPÉ SA 


185288 : 1920 FZS 


J 24-28 À > Hamm 898 


For anumber of related dishes with dense peony scroll decoration, 
see Regina Krahl, John Ayers and Nurdan Erbahar, Chinese Ceramics 
in the Topkapi Saray Museum, Istanbul, A Complete Catalogue, Ill, 
Qing Dynasty Porcelains, London, 1986, pp.1026-1027, nos. 2213 


and 2126. 


56° 

TWO UNUSUAL BLUE AND WHITE DOUBLE-GOURD VASES 
Kangxi 

The globular lower body painted in a wide band with ascending 
and descending peony branches and reserve lappets, rimmed by 

a chevron band beneath the waisted midsection, the smaller upper 
bulb of the gourd with ogival flowerhead panels and fish-roe ground 
below an inverted bell-shaped shoulder with vertical panels dividing 
the wanzi-fret grouna, all below the tall spreading cylindrical neck with 
sprays of pinks and flitting insects. (2) 

7 7/8in (20cm) and 7 3/4in (19.7cm) high 


$2,000 - 3,000 
RR SIEH RER 


Please note this Lot is to be sold at No Reserve. KHImMTEREIE 


Provenance: 

Robert W. Paterson 

American Art Association, New York, January 24-25, 1925, no. 503 
Rogers Fund, 1925 

The Metropolitan Museum of Art, 1925-present 


KR : 

Robert W. Paterson ¿5% 

#R4 American Art Association » 1925 Æ 1 A 24-25 A> 1854s 503 
Rogers Æ » 1925 E 
ARENA > 1925 ties 


For a near identical vase (with cut-down neck rim), see Regina Krahl, 
John Ayers and Nurdan Erbahar, Chinese Ceramics in the Topkapi 
Saray Museum, Istanbul, A Complete Catalogue, Ill, Qing Dynasty 
Porcelains, London, 1986, p.1014, no.2166, where the flower sprays 
to the body are identified as gardenia and to the neck, as carnations. 
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Detail 
57° 
A LARGE BLUE AND WHITE OVOID JAR AND DOMED COVER 
Kangxi 


The tall ovoid body painted at the center with four shaped cartouches 
alternately enclosing handled baskets bearing stylized lotus sprays, 
plantain leaves, and a flaming pearl or scenes of amountainous 
riverscape studded with buildings, the cartouches reserved against 
'scrolling lotus' and 'prunus cell’ grounds, the shoulder and lower 
body each with further cartouches alternately painted with beribboned 
antiques or flowers, another thin band of grouped leaves and 
flowerheads below the biscuit neck, the domed cover centered by a 
rabbit on a blue-ground roundel surrounded by plantain leaves and 
lotus and with floral lappets to the sides. 

21 1/4in (54cm) high 


$10,000 - 15,000 


RER EHCBHXGTETELLUKTS 


[s] 


mu 


Please note this Lot is to be sold at No Reserve. AH aa AERA 


Provenance: 

S. Chait, New York 

Rogers Fund, 1918 

The Metropolitan Museum of Art, 1918-present 
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AE ERES 


N 
| 


RE : 

48%) S. Chait Et 

Rogers Æ » 1918 & 

KP EEIBIUOS > 1918 ES 


This vase would have originally formed part of a five-piece garniture 
set, comprised of three oviform or baluster vases and covers and 

two slender beaker vases. They were highly desirable among the 
aristocracy of Europe and Great Britain and would have been placed 
atop the stone or wood mantle that surrounded the fireplaces in the 
great halls or entrances of these grand houses. See a related pair of 
blue and jars, but without covers, Kangxi period, illustrated in Porzellan 
aus China und Japan, Berlin, 1990, p.403, nos.192a and 192b. 


For a very similarly shaped jar and cover with identically shaped panels 
to the sides, see Sotheby's New York, 18 September 1996, lot 199, 
from a private St. Louis Collection. 


See also a complete garniture of this date that was sold at Bonhams 
London, 14 May 2009, Lot 95; and a similar blue and white jar and 
cover, sold at Bonhams Skinner Boston, 27 March 2023, lot 39. 


Detail 


58" 

A LARGE BLUE AND WHITE ‘PETAL’-MOLDED SLENDER 
BALUSTER VASE 

Kangxi 

The elegant body lightly molded with spiraling leaf-shaped panels and 
painted in bright cobalt tones with a dense design of leafy stems with 
peony flowerheads between a thin band of leafy flower stems at the 
shoulder and rounded short foot, the waisted neck with further lotus 
petals below a chevron band at the rim. 

20 1/2in (52.1cm) high 


$6,000 - 8,000 

AER SIEM OA 

Please note this Lot is to be sold at No Reserve. AFH ALIS 
Provenance: 

Ernest A. Bischoff 

American Art Association, New York, February 24-28, 1920, lot 950 


Rogers Fund, 1920 
The Metropolitan Museum of Art, 1920-present 
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KR : " 

Ernest A.. Bischoff #3 # 
484) American Art Association » 1920 t£ 2 A 24-28 A > FARSA 950 
Rogers Æ > 1920 f£ 
AS > 1920 ties 


Most likely, this vase would have originally formed part of a five-piece 
garniture set, usually comprised of three baluster vases and covers 
and two slender beakers. For another vase decorated with similar 
densely scrolling leafy-stemmed flowers in spiraling panels, see 
Regina Krahl, John Ayers and Nurdan Erbahar, Chinese Ceramics in 
the Topkapi Saray Museum, Istanbul, A Complete Catalogue, Ill, Qing 
Dynasty Porcelains, London, 1986, p.917, no.2115. 


A vase and cover of similar size and decoration was sold in Bonhams 
Edinburgh, 10 July 2013, lot 275. 
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59° 

A BLUE AND WHITE ‘PETAL’-MOLDED BALUSTER JAR AND 
COVER 

Kangxi 

The elegant body lightly molded with spiraling leaf-shaped panels and 
painted in bright cobalt tones with alternate panels of peony stems and 
lotus reserved on a blue ground between thin chevron bands at the 
spreading foot and shoulder, the waisted neck with further lotus petals 
below a chevron band at the rim, the cover similarly painted and with 
a knop finial. 

15 3/4in (40cm) high 


$5,000 - 8,000 


AER STATS 
Please note this Lot is to be sold at No Reserve. AHMTERIEIE 


Provenance: 

Thomas Benedict Clarke 

House Sale, American Art Association, New York, January 8-13, 
1921, lot 596 

Rogers Fund, 1921 

The Metropolitan Museum of Art, 1921 -present 


ARR : 

Thomas Benedict Clarke #3 #8 

House Sale » 4#4J American Art Association > 1921 Æ 1 A 8-13 H > 
ARTE 596 

Rogers EF » 1921 Ẹ 
ABS AHWR > 1921825 


For a baluster jar and cover of similar type, see Regina Krahl, Chinese 
Ceramics in the Topkapi Saray Museum, Qing Dynasty Porcelain, Vol. 
Ill, New York, 1986, p.1001, no.2126 and a reserve-decorated cover. 
p. 916, no. 2149. 
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60° 

A GARNITURE OF FIVE LARGE BLUE AND WHITE FLUTED AND 
‘LOTUS PETAL’-MOLDED VASES 

Kangxi 

Comprising three slender baluster vases with covers and two gu- 
shaped beaker vases, the slender baluster vases with shallow vertical 
fluting to the central sections, set between molded ‘lotus petal’ 
lappets at the feet and shoulders below the tall slightly waisted necks, 
all painted in strong cobalt tones with leafy stems with composite 
flowerheads that rise and coil to each section, below matching covers, 
the gu-shaped beaker vases similarly molded and painted. (6) 
baluster vases and covers: 22in (55.9cm) high overall 

beaker vases: 19 3/4in (50.2cm) high 


$20,000 - 25,000 


AER Bcc HAD 


Please note this Lot is to be sold at No Reserve. AHMTERIEIE 


Provenance: 

Thomas Benedict Clarke 

House Sale, American Art Association, New York, January 8-13, 1921, 
lot 759 

Rogers Fund, 1921 

The Metropolitan Museum of Art, 1920-present 


ARR : 
Thomas Benedict Clarke Ei 

House Sale » 4#4J American Art Association » 1921 Æ 1 A 8-13 H > 
Amas 759 
Pl 


Rogers &# > 1921 4E 
KGS AMS WE» 1920532 


Such vessels were exceedingly popular amongst the aristocracy of 
Europe and Great Britain and would have been placed atop the stone 
or wood mantles that surrounded the fireplaces in the great halls or 
entrances of these grand houses. 


See a garniture of five similar, though smaller, spirally fluted vases sold 
at Bonhams London, 8 November 2018, lot 145. 
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61,5 

A GREEN-GLAZED BRUSH REST 

Qing Dynasty 

Rising from a low pedestal base, the body in the form of a shan 
character formed as a brush rest and covered with an apple-green 
glaze of fine crackle, the underside unglazed showing the high-fired 
stoneware body. 

4 in (10.2cm) high 


$1,000 - 1,500 


ie RE 


Please note this Lot is to be sold at No Reserve. FR ^ Sx JE E 


Provenance: 

Audley, until 1908; sold to Sir C. P. Clarke 
Rogers Fund, 1908 

The Metropolitan Museum of Art, 1908-present 


FRR : 

Audley 53 1908 FE# C. P. Clarke AB 
Rogers # » 1908 F 
KES Aree > 1908 FES 
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Fig. 1. John Stewart Kennedy 
Source: https://en.wikipedia.org/wiki/John_Stewart_Kennedy 


John Stewart Kennedy (1830-1909) 


John Stewart Kennedy (1830-1909) was born in Blantyre, 
Lanarkshire, Scotland and was educated in the public schools 

of Glasgow. His father’s circumstances made it impossible for 

him to contemplate a college education and thus at the tender 
age of thirteen he began his working life as a clerk in a shipping 
office before beginning his career at the Mossend Iron & Coal 
Company, where he was a salesman from 1847 to 1850. In 

1850, the London-based firm William H. Bird & Company hired 
Kennedy to become its first representative in the United States 
and Canada. From that point forward, aside from a short stint in 
Glasgow (1852-1856), Kennedy made New York his home. In 1856, 
Kennedy formed a partnership with M.K. Jesup & Company and 
twelve years later he founded J.S. Kennedy & Company, a bank 
which was heavily involved with the railroad sector. Several of his 
professional endeavors leveraged his deep ties in this industry for 
the benefit of firms in his native Scotland. Through his competence 
and professional connections, Kennedy became a leading 
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member of New York society, was involved in numerous clubs and 
boards, and starting in the 1890s, was a prolific philanthropist 

to educational, medical, and Presbyterian organizations, as well 
as to other charitable causes. At the time of his death he had 
accumulated the extraordinary sum of $67 million. Of this fortune, 
he donated $30 million, including bequests of $2.5 million each 
to The Metropolitan Museum of Art, Columbia University, the New 
York Public Library, the Presbyterian Board of Home Missions, 
the Presbyterian Board of Foreign Missions, and the Presbyterian 
Hospital of New York City, as well as designating substantial gifts 
to other universities and organizations. He left $13 million to his 
widow. 


She, like her husband, was a silent benefactor during her lifetime, 
giving to many religious or educational institutions. She was the 
daughter of Cornelius Baker, one of the founders of New York 
University, another institution that she liberally supported. 


Fig. 2. Washington Crossing the Delaware by Emanuel Leutze, 1851 


The Metropolitan Museum of Art (acc. No. 97.34) 


At the Metropolitan Museum, Mr. Kennedy served as a Trustee for more 
than twenty years, amember of its Executive Committee for over nine 
years, and as one of the Vice Presidents for four years. During his tenure 
at the Museum, he was particularly interested in its educational mission. 
His first gift to The Museum was Washington Crossing the Delaware 
(1851) (acc. no. 97.34) by Emanuel Leutze (1816-1868), which Kennedy 
gave in 1897 after consulting with Samuel P. Avery (1822-1904). (Fig. 2) 


The funds he left to the Museum have enabled significant acquisitions 
in Asian art, Old Masters paintings, furniture and decorative arts. 

His impressive funeral service in November 1909, that took place 

at the Madison Square Presbyterian Church, was packed with the 
leading trustees and managers of the numerous institutions that he 
was connected to including the Presbyterian Hospital (he was the 
President), The Metropolitan Museum of Art, The New York Public 
Library, Columbia University, The Charity Organization Society, the 
St. Andrew's Society and the Bank of Manhattan Company. Amongst 


other guests were J. Pierpont Morgan, Jacob H. Schiff, Cleveland 
Dodge, Joseph Choate, Mr. and Mrs. Andrew Carnegie, Henry De 
Forest and Eugene Delano. 


Sources: 

https://www.jstor.org/stable/3253083 
https://www.jstor.org/stable/3253024 
https:;//en.wikipedia.org/wiki/John Stewart Kennedy 
https://eh.net/book_reviews/john-stewart-kennedy-the-man-who- 
found-the-money/ 
https://thebhc.org/sites/default/files/oeh/BEHprint/v015/ 
p0069-p0084.pdf 
https://archive.dartmouthalumnimagazine.com/article/1909/12/1/john- 
s-kennedy 

https:/research.frick.org/directory/detail/948 
https://digitalcollections.nypl.org/items/510d47e2-a041 -a3d9-e040- 
e00a18064a99 
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622 
THREE SMALL IRIDESCENT GREEN-GLAZED VESSELS KR : 
Han Dynasty John Stewart Kennedy EX » 1913 4E 


Comprising a hu-shaped jar with two molded bands to the body below KREENIS > 1913 tie o 
a waisted neck and cup-shaped mouth; and two similar guan-shaped 
jars with sloping shoulders and short necks, all three under iridescent For examples of a near identical hu vase and a jar in the Gulbenkian 


green glazes and supported on short spurs. (3) Museum, University of Durham, see Ireneus Laszlo Legeza, A 
hu: 5 3/8in (13.8cm) high Descriptive and Illustrated Catalogue of the Malcolm Macdonald 
guan: 5 1/4in (13.4cm) high Collection of Chinese Ceramics, New York/Toronto, 1972, p.2 and 
pl.ll, nos.5 and 6, where the author references a similar jar in the 
$1,000 - 1,500 Tenri Sanko-kan Museum, Nara illustrated in Sekai toji zenshu, vol. 
8, pl.69; and two similar hu, one in the Thomas B. Clarke Collection 
XE Gags {+ and illustrated by Bernard Laufer, Chinese Pottery of the Han Dynasty, 
pl.XLIV, fig.3; and another comparable example in the Museum of Fine 
Please note this Lot is to be sold at No Reserve. RAR ^ Bx JE (B Arts, Boston, illustrated in The C. B. Hoyt Collection, cat. no. 47. 
Provenance: 


John Stewart Kennedy Fund, 1913 
The Metropolitan Museum of Art, 1913-present 
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632 

TWO IRIDESCENT GREEN-GLAZED WARES 

Han Dynasty 

Comprising a hu of pear shape supported on a tall flaring foot, the 
body with bowstring bands at the midsection and shoulder, and 
divided on the sides by molded taotie-mask fixed-ring handles below 
the waisted neck and flaring cup-shaped rim; and a steaming bowl 
with flaring sides and everted rim and pierced at the bowl center with 
five holes. (2) 

Hu:12 5/8 in (32.1cm) high; 

Bowl: 7 1/2in (19.1cm) diam 


$1,000 - 1,500 


[zs DARE 


XE ER 


TU 


ease note this Lot is to be sold at No Reserve. AH ga AERIS 


Provenance 


John Stewart Kennedy Fund, 1913 


The Metropo 


RE : 


John Stewart Kennedy #4 


itan Museum of Art, 1913-present 


» 1913 Æ 


AaB BSE > 1913 FZS 


The hu form derives from ancient bronze wine vessels. Compare with 
a similar green-glazed hu, Han dynasty, in the Palace Museum, Beijing 
(acc. no. F/100059789). 
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Fig. 1. Mr. Isaac D. Fletcher 
Source: https://www.metmuseum.org/art/ 
collection/search/10846 


Mr. Isaac D. Fletcher (1844-1917) 
and Mrs. Mary E. Pickering Fletcher (1847-1914) 


Lots 64 - 68 


Mr. Isaac D. Fletcher (1844-1917) and Mrs. Mary E. Pickering Fletcher 
(1847-1914) were prominent members of New York society at the 

turn of the century and amassed a collection of notable European 
paintings and sculptures, artifacts from the ancient Greece, Italy, and 
Egypt, and ceramics from the Middle East and China. Mr. Fletcher 
was born in the Bangor, Maine and began his working career in the 
paving and roofing industry, and later rose to be President of the coal 
tar distillation firm Page, Kidder & Fletcher Co., which became New 
York Coal Tar Chemical Co. in 1872, and then Barrett Manufacturing 
Co. in 1896. He and his wife commissioned the architect C. P. 

H. Gilbert (1861-1952) to design a house at 79th Street and Fifth 
Avenue, New York City. The resulting home was an asymmetrical 
French Gothic-style limestone chateau featuring pointed turrets on 
the eave line, ornate dormers, and wide connected chimneys. His 
art collection included works by David, Gainsborough, Rembrandt, 
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Reynolds, Rubens, Wyant, Corot, Daubigny etc. He also collected 
stained glass, rare rugs, and ancient Egyptian and Persian pottery. 


In his will, Mr. Fletcher left the couple's mansion and $2 million art 
collection to The Metropolitan Museum of Art, allowing the Museum 
to select what it most desired. This resulted in a gift of 251 artworks 
thereafter known at the Museum as the Mr. and Mrs. Isaac D. 
Fletcher Collection, which went on view in ¡ts entirety in 1918. Given 
his late wife's commitment to building the collection, Mr. Fletcher 
specified that the donation must always be referred to using both 
of their names. Besides the collection itself, the bequest included 

a large sum of money to start a fund for the purchase of art. The 
Museum sold the Fletcher's home to Harry F. Sinclair (1876-1956) in 
1918 for over $3 million to augment The Fletcher Fund. The mansion 
is now home to the Ukrainian Institute of America (Fig. 2). According 


Isaac D. Fletcher 
Currentiy the 
Ukrainian Institute of America 
Fifth Avenue & 79th Street 
Architect: CPH. Gilbert 

99 


| P T 
MET LEUR 
|! Unt ie d iiio Hd EHE 


Fig. 2. Ukrainian Institute of America 


to the 1994 Museum guidebook, several of the paintings listed were 
purchased through the Fletcher Fund, most notably Velesquez's 
ravishing 1650 portrait of Juan de Pareja. (Fig. 3) 


Sources: 

https://www.jstor.org/stable/3253700 

https: //www.jstor.org/stable/3253999 
https://nyti.ms/43PH9Mc 
https://househistree.com/people/isaac-dudley-fletcher 
https://househistree.com/people/mary-elizabeth-pickering 
https://en.wikipedia.org/wiki/Isaac Dudley. Fletcher 
https://onbeyondholcombe.wordpress.com/2014/06/08/vapo- 
cresolene/ 
https://www.flickr.com/photos/emilio_guerra/4956845739 
Jellinek, Provenance, p. 182 


Fig. 3. Diego Velazquez, Portrait of Juan De Peraja, 1650 
Metropolitan Museum of Art 
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6498 

A SMALL CRACKLED APPLE-GREEN-GLAZED JAR 

18th century 

Of rounded globular shape with short waisted neck, the pale apple- 
green glaze with an attractive network of fine crackle, the glaze turning 
to a white at the rounded rim and continuing to the interior with a 
dense network of crackle, and neatly pooling at the tapering and 
rounded biscuit foot ring, with further green enamel to the biscuit base. 
4in (10.2 cm) high 


$1,500 - 2,000 
MERA ERU NE 


Please note this Lot is to be sold at No Reserve. AHMTERIEIE 
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Provenance: 

Mr. and Mrs. Isaac D. Fletcher Collection, Bequest of Isaac D. Fletcher, 
1917 

The Metropolitan Museum of Art, 1917-present 


RE : 
Isaac D. Fletcher REW > FH Isaac D. Fletcher 55 1917 PERY 
APS AS eR > 1917 FZS 


See Virginia Bower, Josephine Hadley Knapp, Stephen Little and 
Robert Wilson Torchia, Decorative Arts, Part Il, Far Eastern Ceramics 
and Paintings, National Gallery of Art, Washington, 1998, for a similar 
crackled-green-glazed jar, p. 125, no. 1942.9.544 (C-397) 


652 


A RICH COPPER-RED-GLAZED GLOBULAR BOTTLE VASE Provenance: 
18th century Mr. and Mrs. Isaac D. Fletcher Collection, Bequest of Isaac D. Fletcher, 
The elegant vase with gently rounded globular body and tall, very 1917 


slightly flaring, cylindrical neck, the glaze paling to white at the neck rim The Metropolitan Museum of Art, 1917-present 
and foot edge above the unglazed wedge foot ring, and white glazed 


base. FR : 
8 1/2in (21.6cm) high Isaac D. Fletcher TRER > H Isaac D. Fletcher 5£ 1917 358% 
KPBS SHEE > 1917 FZS 
$2,000 - 3,000 
For a later copper-red-glazed globular vase with a Daoguang mark, 
F/A KDE see Peter Y. K. Lam (ed.), Ethereal Elegance, Porcelain Vases of the 
Imperial Qing, The Huaihaitang Collection, The Chinese University of 
Please note this Lot is to be sold at No Reserve. KHAIMTERIKIE Hong Kong, 2008, pp.104-5, no.11. 
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66° 


A FINELY CRACKLED GREEN-GLAZED BOTTLE VASE 

18th century 

The finely potted globular body with rounded shoulder and tall slightly 
flaring cylindrical neck with brown-dressed rim, supported on a thin, 
brown-dressed foot ring and deeply cut glazed flat base. 

9 1/4in (23.5cm) high 


$2,000 - 3,000 
T/C AREA 


Please note this Lot is to be sold at No Reserve. KHMTERIEIE 
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Provenance: 


Mr. and Mrs. Isaac D. Fletcher Collection, Bequest of Isaac D. Fletcher, 


1917 


The Metropolitan Museum of Art, 1917-present 


RE : 


BE 


Isaac D. Fletcher {TRE > H Isaac D. Fletcher 55 1917 53588 


IRE TAE » 


917 #25 


See Virginia Bower, Joseph 
Robert Wilson Torchia, Decorative Arts, Part Il, Far Eastern Ceramics 
and Paintings, National Gallery of Art, Washington, 1998, for a group 
of three similar crackled-green-glazed bottle vases, pp.108-109, nos. 
1942.9.535, 1942.9.537 and 1942.9.542. 


ine Hadley Knapp, Stephen Little and 


679 

A COPPER-RED-GLAZED LANGYAO-TYPE BALUSTER VASE 
Kangxi 

The high-shouldered ovoid body covered with a rich strawberry 
copper-red glaze thinning to celadon-white at the slightly spreading 
recessed foot, the neck cut-down. 

10in (25.4cm) high, wood cover 


$1,200 - 1,800 


SERE BEFANA 


Please note this Lot is to be sold at No Reserve. AH da FETE E 


Provenance: 

Mr. and Mrs. Isaac D. Fletcher Collection, Bequest of Isaac D. Fletcher, 
1917 

The Metropolitan Museum of Art, 1917-present 


RE : 
Isaac D. Fletcher (185% > À Isaac D. Fletcher 5£ 1917 EM 
RTS ENTRÉE > 1917 FZS 


For other Langyao vases of similar size and form (with necks), see 
Wang Qingzheng (ed.) Kangxi Porcelain Ware from the Shanghai 
Museum Collection, Shanghai, 1998, p.325, no.209; Laure Schwartz- 
Arenales (ed.), Mille Ans De Monochromes, Vaiselle sacree et profane 
des empereurs de Chine (A Millennium of Monochromes From 

the Great Tang to the High Qing, The Baur and the Zhuyuetang 
Collections, Fondation Baur, Musee Des Arts D’Extreme-Orient, 
Geneva, 2019, p.288, n0.132; and the Illustrated Catalogue of Ming 
and Qing Monochrome Wares in the Percival David Foundation of 
Chinese Art, Section 6, revised edition, London, 1989, pl.V, A507. 


See Virginia Bower, Josephine Hadley Knapp, Stephen Little and 
Robert Wilson Torchia, Decorative Arts, Part Il, Far Eastern Ceramics 
and Paintings, National Gallery of Art, Washington, 1998, for another 
Langyao type meiping (with repaired neck), p. 56, no. 1972-43.30 
(C-585). 
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68° 

A POWDER-BLUE-GLAZED GLOBULAR BOTTLE VASE 

Kangxi 

The elegantly potted vase with wide rounded globular body below a 
sloping shoulder and tall, very slightly waisted cylindrical neck, under 
an attractive lightly mottled cobalt-blue glaze that pales to white at the 
rim, supported on a short foot with unglazed concave base. 

9 3/4in (24.8cm) high 


$5,000 - 7,000 


TJBERRE EEE 


Please note this Lot is to be sold at No Reserve. KHIMTERIEIE 


Provenance: 

Mr. and Mrs. Isaac D. Fletcher Collection, Bequest of Isaac D. Fletcher, 
1917 

The Metropolitan Museum of Art, 1917-present 


ARE : 
Isaac D. Fletcher TREH > À Isaac D. Fletcher 5£ 1917 FE 
AAN > 1917 FZS 
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M. Parish-Watson (1879-1941) 


Clarence Lisle MacDermid Parish-Watson (1879-1941) was born 

in Ontario, Canada, the son of Clarence Richard Parrish and Nina 
Florence Carscallen. He was a collector and art dealer who started 
his career at Drecier & Co., New York, before founding his own 
eponymous firm, M. Parish-Waston 8 Co. Inc. at 44 East 57th Street, 
New York, NY. The company handled a range of material, including 
European arms and armor, Georgian silver, Islamic ceramics and 
rugs, and Chinese works of art. Parish-Watson’s clients included 
private collectors, such as John D. Rockefeller, Jr. (1874-1960), 
Charles P. Taft (1843-1929), and William Randolph Hearst (1863- 
1951). For the latter, he served as the Vice President and General 
Manager of the International Studio Art Corp., which held title to 
Hearst's $12 million art collection. (Fig. 1) 


The gallery also worked closely with institutional collections, such 
as The Metropolitan Museum of Art, the Cleveland Museum of 

Art, the Huntington Art Gallery, and the National Gallery of Art, to 
whom the gallery would lend, donate, and sell artworks. Among 
the company's exhibitions and publications of Chinese art were 
Chinese Pottery of the Han, T'ang and Sung Dynasties (1917) and 
Archaic Chinese Bronzes of the Shang, Chou and Han Periods 
(1922). Parish-Watson's personal collection included a famous pair 
of ‘chrysanthemum’ vases, which Lord Kitchner (1850-1916) had 
received as a gift from Emperor Puyi (r. 1908-1912) in 1909, and 
Parish-Watson purchased form Kitchner's heir for $75,000 in 1920. 


Sources: 

Jellinek, Provenance, p. 350 

https://nyti.ms/43XcNrb 

https://nyti.ms/3KgA4NI 

https://nyti.ms/451PNYN 

https://www.|stor.org/stable/40303385 
https://www.|stor.org/stable/25136275 
https://www.amazon.com/Archaic-Chinese-bronzes-collections- 
Parish-Watson/dp/BOO3SNK024 
https://www.mcblainbooks.com/pages/books/89268/parish-watson- 
inc-co/chinese-pottery-of-the-han-tang-and-sung-dynasties-owned- 
and-exhibited-by-parish-watson-co-inc 
https://en.wikipedia.org/wiki/Wilson_P._Foss_Jr. 

Found but could not access:https://www.yumpu.com/en/document/ 
view/23083592/art-dealers-the-rockefellers-and-the-network-of- 
chinese-art-in- 
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Hearst Castle, San Simeon, California 
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692 

A SMALL BLUE AND WHITE SEAL PASTE BOX AND COVER 
Jiajing mark, Kangxi 

Of compressed globular shape and painted in pale cobalt blue tones 
with a dense scrolling design with flowerheads to the body and the flat 
circular fitted cover with a plain band at the rim, the base with a six- 
character Jiajing mark. 

2 3/8in (6cm) diam, wood stand 


$700 - 1,000 


AER ACC Ma 
ait TAME HEEE 


Please note this Lot is to be sold at No Reserve. AKHImMTEREIE 
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Provenance: 


Gift of M. Parish Watson, 1919 


The Metropolitan Museum of Art, 1919-present 


KE : 
M. Parish Watson 8% » 1919 


AP EEMISISTURE > 1919 9 


iE 
i2 


Fia 


708 

THREE FAMILLE-VERTE BISCUIT-GLAZED SWEETMEAT 
DISHES 

Kangxi 

Two pentagonal, one hexagonal, each painted on pale yellow grounds 
with two boys clutching scrolling lotus stems, below plain wells and 
thin flowerhead and scroll bands at the everted rims, the exteriors with 
beribboned objects, the shaped foot rings unglazed and the flat bases 
with a clear glaze. (3) 

4 7/8in (12.4cm) and 4 5/16in (11cm) wide 


$500 - 700 


AER ALE TES T5 


Please note this Lot is to be sold at No Reserve. KHIMTERIEIE 
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Provenance 


Anonymous Gift, 1919 


The Metropo 


FRR : 


itan Museum of Art, 1919-present 


Bish : 1919 4E 


KS Asin Se > 1919 ES 


MM 22298 


Fig. 1 Portrait of Mary Stillman Harkness, 1933, by Frank O. Salisbury. Fig. 2 Mary Stillman Harkness courtesy of The Metropolitan Museum of Art 
Source: https://onlineexhibits.library.yale.edu/s/we-were-always-here- Jellinek, Provenance, p.219 
celebrating-all-women-at-yale/item/15230+?cv=8c=8m=8s=8xywh=- 

319%2C-1%2C4039%2C4039 


Mrs. Edward Harkness (1874-1950) 


Mrs. Mary Emma Stillman Harkness (1874-1950) was born in Brooklyn Over the course of their lifetimes, they gave over $129 million in 


into considerable wealth, one of four daughters of Thomas and Charitable gifts. Mary was an ardent supporter of the United Hospital 
Elizabeth Stillman, a prominent New York family associated with the Fund of New York, the American Red Cross, the Young Women's 
Rockefellers. She married the financier Edward Stephen Harkness Christian Association, the Boy Scouts, Connecticut College, the New 
(1874-1940) in 1904, whose family had also made their fortune York Public Library, numerous hospitals, including the Columbia- 
through investing in John D. Rockefeller's (1839-1937) Standard Oil Presbyterian Medical Center and Presbyterian Hospital (where she 

Co. The couple shared a passion for philanthropy, particularly for served on the Board of Members), and many other organizations. They 
institutions that supported education, healthcare, and children, and made a series of grants to Harvard and Yale universities as well as to a 
they also built a notable collection of art and books. Mary cared deeply number of independent preparatory schools, including St. Paul's and 
about childhood disease. She operated two farms in suburban New Phillips Exeter Academy. 

York for the research and treatment of rheumatic fever in children 

and funded a summer camp for disadvantaged city children at the Following her husband's death, she became Honorary President of the 
Harkness summer home in Connecticut. Commonwealth Fund and was an Honorary Fellow of Lady Margaret 
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Fig. 3 Edward S Harkness - Wikipedia 


Hall in Oxford, England. Over the years, she donated rare books to 
Yale University and important artworks to The Metropolitan Museum 
of Art. In her will Mrs. Harkness left to the latter 132 Chinese works 
of art, with a particular depth in imperial Kangxi porcelains, as well as 
two Japanese lacquers. During their life together, the couple lived in 
a mansion at 1 East 75th Street, New York, NY, given to them as a 
wedding gift by Edward's mother, Anna Harkness (1837-1926). The 
home is currently the headquarters of the Commonwealth Fund, a 
Charitable organization founded by Anna Harkness and dedicated to 
promoting healthcare for the most vulnerable members of society. 


The Harkness fortune of $60 million was distributed to charities. The 
collection of art masterpieces were bequeathed to the Metropolitan 
Museum of Art, including works such as Constable's Salisbury 
Cathedral (Fig. 4), and Hans Holbein the Younger's Portrait of a 
Member of the Wedigh Family. 


Fig. 5 Hippopotamus (“William”), Gift of Edward S. Harkness, 
1917, The Metropolitan Museum of Art, 17.9.1 


In 1917, Edward S. Harkness gave the Metropolitan Museum of Art 

a small blue hippopotamus, of Egyptian faience, dating back to the 
second millennium BCE. The small treasure earned the nickname 
‘William’ and is today an icon of the museum's Egyptian collection. 
(Fig. 5) Edward and Mary also helped finance Howard Carter's second 
excavation season of the tomb of Tutankhamen in the winter of 

1923- 24. 


Sources: 

https://www.|stor.org/stable/2049323 

https://nyti.ms/3rJjkZ5 

https://centennial.commonwealthfund .org/mary-harkness. html 
https://www.jstor.org/stable/3258031 

Jellinek, Provenance, p. 29 
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Fig. 4 John Constable, Salisbury Cathedral, Oil on canvas, circa 1825. 
The Metropolitan Museum of Art. 


ai? 

A BRILLIANT BLUE AND WHITE ‘LOTUS’ MALLET VASE 
Xuande mark, Kangxi 

Painted in a deep violet-blue cobalt with scrolling stylized lotus and 
composite flowerheads and leafy tendrils that wrap around the 
body and continue over the rounded shoulders and halfway up the 
cylindrical neck to a single molded bow-string band below upright 
plantain-leaf lappets and a plain, slightly flaring rim, an encircled 
Xuande six-character mark to the base. 

9 7/8in (25.1cm) high 


$15,000 - 20,000 


BE ESTA TS B US RETE 


Please note this Lot is to be sold at No Reserve. AR AIRE 


Provenance: 
Gift of Mrs. Edward S. Harkness, 1923 
The Metropolitan Museum of Art, 1923-present 


RE : 
Edward S. Harkness RAM : 1923 F 
RTS ABE > 192325 


This elegant mallet shape is a fairly rare form in the Chinese potter's 
oeuvre. Another Kangxi-period mallet-form blue and white vase in 

the Palace Museum, Beijing, painted with two stylized phoenixes 
rather than the composite flowerheads of this example, is illustrated in 
Qingdai yuyao cigi, vol. I, part Il, Beijing, 2005, pp. 102-3, no. 40. 
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Fig 1. Mary Clark Thompson, Sonnenberg Gardens and Mansion State 


Historic Park. 


Mary Clark Thompson (1835-1923) 


Mary Clark Thompson (1835-1923), born Mary Lee Clark, was the 
daughter of Myron H. Clark (1806-1892) who served in the New York 
State Senate and later as Governor of New York and his wife Zilpha 
Watkins. Mary mostly grew up in Ontario, Canada, where the family 
moved when she was a small child. A noted philanthropist, suffragist 
and art collector she married Frederick Ferris Thompson (1836- 
1899) in June 1857, who with his father and brother, co-founded 
First National Bank of the City of New York (now known as Citibank). 
Mr. and Mrs. Thompson provided donations and endowments to 
numerous educational and cultural institutions, and were particularly 
generous to Williams College, Vassar College, Teacher's College 
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(Columbia University), the Bronx Zoo, the New York Public Library, 
the Women's Hospital, and The Metropolitan Museum of Art, the last 
of which Thompson helped found. At the time of his death in 1899, 
Thompson had contributed more than $250,000 to Williams, making 
him the most generous benefactor in the history of the college. All 
classes and events at Williams were suspended the day the news 

of his death was delivered. Mrs. Thompson continued his legacy to 
Williams College. In 1903, she had the Thompson Memorial Chapel 
built in his memory, a project her husband had planned shortly before 
his death. In 1905, President Theodore Roosevelt attended the 
dedication of the Chapel and it remains in continuous use today. 


Fig 2. Sonnenberg House, Sonnenberg Gardens and Mansion State Historic Park. 


She had a personal interest in preserving the history of Native 
Americans in the New York area and made multiple donations to the 
State Museum in Albany with this in mind. In 1920 she was awarded 
the Cornplanter Medal for her work in Native American history. Since 
1921, the award given by American National Academy of Sciences 
for distinguished work in geology and paleontology, has borne her 
name as the Mary Clark Thompson Medal. In her will, Mrs. Thompson 
left nearly half of her $10 million estate to charitable and cultural 
organizations. The Metropolitan Museum a gift of $50,000 and 

over 500 works of art including important ivory carving from various 
cultures, classical Greek artifacts, jades, crystals, European paintings 
and decorative arts, and Chinese enamelware's and porcelains, 
particularly from Kangxi and Qianlong reigns. Other Chinese gifts 
included a Tang horse, two albums of portraits of Chinese emperors. 


To Yale University she gave, amongst other collector's items, the Melk 
copy of the Gutenberg Bible and the original Manuscript of Bayard 
Taylor's translation of Goethe's ‘Faust’. The couple’s Upstate New York 
summer residence, Sonnenberg Gardens, is now a state park. Mary 
Clark Thompson, while on a visit to Europe, had intended to sail on the 
Titanic but canceled her passage at the last minute to attend a flower 
show. 


Sources: 

https://www.jstor.org/stable/3254524 
https://nyti.ms/3q52NOC 
https://en.wikipedia.org/wiki/Mary_Clark_Thompson 
https://www.jstor.org/stable/3254908 

Jellinek, Provenance, pp 418-419 
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729 


A LEMON-YELLOW-GLAZED DOUBLE-GOURD VASE 

19th century 

Of elegant naturalistic form with rounded globular lower body and 
smaller upper bulb with waisted neck and slightly flaring rim, all 
under a thick lemon-yellow glaze with a very fine dense crackle, the 
yellow glaze continuing to the interior neck to a white-glazed interior, 
supported on a wedge-shaped unglazed foot ring with glazed base. 
6 1/2in (16.5cm) high 


$800 - 1,200 

T/k AAA 

Please note this Lot is to be sold at No Reserve. KHImMTEREIE 
Provenance: 

Bequest of Mary Clark Thompson, 1924 

The Metropolitan Museum of Art, 1924-present 

RR: 


Mary Clark Thompson 3&RÉ » 1924 4E 
ARAWE > 1924 ties 
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{3° 

A FAMILLE-VERTE BISCUIT FIGURE OF A MALE IMMORTAL 
AND CHILD 

Qing Dynasty 

The standing enameled biscuit figure wearing elegant, green-ground 
floral robes and holding a child in his folded right arm, his left hand held 
at his waist, all supported on waisted rectangular base with shaped 
panels on a cell ground to the sides, and two small figures at the feet 
of the immortal. 

12 1/2in (31.8cm) high, overall 


$3,000 - 4,000 


RR A=VREETÉ 


Please note this Lot is to be sold at No Reserve. Am FRE UE 


Provenance: 
Bequest of Mary Clark Thompson, 1924 
The Metropolitan Museum of Art, 1924-present 


KE : 
Mary Clark Thompson 3288 > 19244 
RTS SAT ew > 1924 FZS 


The dignitary depicted in the group with boys possibly represents 

the God of Fortune (+52 Fuxing). He is often seen with a boy, or a 
scroll, sometimes surrounded by children such as the present lot. See 
a related famille-verte model of the God of Wealth, Kangxi period, 
illustrated by S. G. Valenstein in A Handbook of Chinese Ceramics, 
London, 1989, pl.222. See also a similar famille-verte figure, Kangxi 
period, from the Salting Collection, illustrated by W. Gulland, Chinese 
Porcelain, vol. Il, London, 1911, no. 520. 


Annie C. Kane (1857-1926) 


Annie Cottenet Schermerhorn Kane (1857-1926) was the daughter 
of William Colford Schermerhorn (1821-1903), a New York lawyer 
and philanthropist, who was a patron of The Metropolitan Museum 
of Art and the Museum of Natural History, and was a major donor to 
Columbia University, where he served as Chairman of the Board of 
Trustees. Annie married John Innes Kane (1850-1913), who was from 
one of the oldest New York families, and was the great-grandson 

of John Jacob Astor (1763-1848). The couple participated in New 
York high society and were patrons of numerous institutions. Mr. 
Kane served on the Advisory Board of the Cooper Union Museum. 
Mrs. Kane built an impressive collection of European furniture and 
decorative arts, including a much-lauded 16th-century Flemish 
tapestry (acc. no. 26.260.59), and several Qing dynasty porcelains, 
which she bequeathed to The Metropolitan Museum of Art upon her 
death. She also left $4 million to New York City charities, including a 
gift of $1,000,000 to Columbia University, in honor of her father. 


Sources: 
https://www.|stor.org/stable/3256046 
https://en.wikipedia.org/wiki/William_Colford_Schermerhorn 
https://en.wikipedia.org/wiki/John_Innes_Kane 
https://nyti.ms/808U7 11 
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Fig 1. Annie Cottenet Schermerhorn Kane (1857-1926) 
Source: Find a Grave Memorial 
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Detail 


748 
A PAIR OF FAMILLE-ROSE TRUMPET-SHAPED BEAKER VASES Provenance: 
Yongzheng Bequest of Annie ©. Kane, 1926 


Each painted on one side with branches of fruiting pomegranate and The Metropolitan Museum of Art, 1926-present 
peony rising from a gnarled trunk near rockwork and chrysanthemum 

and to the other side with flowering peony sprays and a gnarled trunk < 3K : 
with rockwork and flowers, the scene to each side divided by a single Annie C. Kane 3&RÉ » 1926 4E 
colorful butterfly, the swelling lower body tapering to the foot and XP EEUIBSE: 1926 FES 
painted in bright pastel enamels with slender slightly wavy lappets 

suggestive of lishui waves on robe hems, a pink-ground lotus band 

edged in ruyi lappets at the everted brown-dressed rim. (2) 

14in (35.6cm) high 


$8,000 - 12,000 


AEE MEISTERN 


Please note this Lot is to be sold at No Reserve. AHAMTERIEIE 
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Fig 1. William Rhinelander Stewart. 
Source: https://househistree.com/people/willlam-rhinelander-stewart-sr-1852-1929 
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William Rhinelander Stewart (1852-1929) 


Lots 75 - 86 


William Rhinelander Stewart (1852-1929) began his career as a 
lawyer but left the profession several years later to devote himself 

to charitable, civic, and business endeavors. In his professional life, 
Stewart became a Trustee of Greenwich Savings Bank in 1893, then 
a Director of the Corn Exchange Bank (starting in 1897), and from 
1908 until his death in 1929, he was President of Rhinelander Real 
Estate Co. He is best known for his devotion to charitable and civic 
causes. He was particularly involved in Grace Church, where he was 
appointed Superintendent of the Mission Sunday School in 1880. In 
1898 he was named President of the National Conference of Charities 
and Corrections. Two years later he organized the New York State 
Conference of Charities and Corrections, and in 1910 he founded 

the New York City Conference of Charities and Corrections. He also 
played an active civic role on the New York Board of Charities, first 
being appointed a Commissioner 1882 and serving as such until 
1929, including a periods as President of the Board, first from 1894 
to 1903, and again from 1907 to 1923. His papers, particularly his 
official and personal correspondence, diaries, and research during 

his time on the New York State Board of Charities, are now housed in 
the New York Public Library. Additionally, Stewart left indelible marks 
on New York City in the form of celebrated monuments. He was the 
impetus behind the Washington Square Arch in lower Manhattan, 

the idea for which he conceived in 1889 as a temporary triumphal 
arch in honor of the centenary of George Washington's (1732-1799) 
inauguration as the first President of the United States (1789-1797). 
The arch was completed in 1902 and proved so popular that a 
permanent replacement was built in stone three years later by the 
architect Stanford White (1853- 1906). The arch remains an iconic and 
beloved structure to this day. Subsequently, he was the Chairman of 
a special committee of the Grant Monument Association, in charge of 
raising funds to build the General Grant National Memorial, which is the 
mausoleum in Morningside Heights, Manhattan, housing the remains 
of the 18th U.S. President, General Ulysses S. Grant (1822-1885) and 
his wife. Stewart authored several books, including The Philanthropic 
Work of Josephine Shaw Lowell: Containing a Biographical Sketch of 
Her Life, Together With a Selection of Her Public Papers and Private 
Letters, Collected and Arranged for Publication (1911) and Grace 
Church and Old New York (1924). 


He and his first wife, Annie McKee Armstrong (1864-1925) had two 
children, Anita Rhinelander Stewart (b.1886) and William Rhinelander 
Stewart Jr. two years later. Anita married Prince Miguel, Duke of 
Viseu, grandson of King Miguel | of Portugal, and the eldest son of 
Dom Miguel, Duke of Braganza, claimant to the throne of Portugal 
from 1866 to 1920. She took the title Princess de Braganza. After her 
husband died in 1923, Anita moved to New York City and denounced 
her royal title to regain her American citizenship. In social circles, she 
continued to be referred to as the Princess. 


William Rhinelander Stewart and his wife, Annie divorced in 1906. 
Annie then married James Henry Smith who tragically died in Japan 

in 1907 while on their honeymoon, leaving her an estate said to 
approximate $70 million. She married a third time to Jean de Saint Cyr 
in 1915. 


William Rhinelander Stewart Jr. and his sister Anita each inherited 
slightly over $13 million after their mother's death. From his father, 
William also inherited vast real estate holdings in New York. 


Sources: 

https://nyti.ms/3DvfEfR 

https://nyti.ms/3Ov5PFg 

https://www.|stor.org/stable/3255963 
https://snaccooperative.org/view/9823422 
https://archives.nypl.org/mss/2889 
https://en.wikipedia.org/wiki/Washington_Square_ 
Arch#:-:text=the%20Piccirilli%20Brothers.- 

‚History, contributed%20%242%2C765%20toward%20the%20work. 
http://onlinebooks.library.upenn.edu/webbin/book/ 
lookupname?key-Stewart9?62C9620William9620Rhin 
elander%2C%201852%2D1929 
http://dlib.nyu.edu/findingaids/html/nyhs/ms443_30_washington_arch/ 
bioghist.html 

portrait: https://emuseum.nyhistory.org/objects/42651 /william- 
rhinelander-stewart- 18521929 

photo: https://househistree.com/people/willlam-rhinelander-stewart- 
sr-1852-1929 
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A SMALL BLUE AND WHITE SLENDER BALUSTER VASE AND 
COVER 

Kangxi 

Painted in subtle cobalt tones with two golden pheasants, one 
swooping down on an unsuspecting insect to one side, the other 
displaying its tail feathers and standing atop a rocky outcrop set 
between branches of peony and blossoming prunus, the rounded 
shoulder with a narrow chevron band below flowering branch sprays 
at the slightly tapering cylindrical neck, the cover with ruyi lappets and 
a knop finial. 

10 1/2in (26.7cm) high 


$1,200 - 1,800 


Hl 


ARER ERHEBEN 


Please note this Lot is to be sold at No Reserve. KHIMTERIEIE 
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Provenance: 


Bequest of William Rhinelander Stewart, 1929 


The Metropol 


KR : 


itan Museum of Art, 1929-present 


William Rhinelander Stewart 3&RÉ » 1929 4E 
AMS EME >» 1929 FZS 


For a blue and white rouleau vase with a similar “pheasant on 
rockwork' scene, see Wang Qingzheng (ed.) Kangxi Porcelain Ware 
from the Shanghai Museum Collection, Shanghai, 1998, pp.88-89, 
no.57; and another is illustrated in Fire and Colour: Imperial Kiln 
Porcelain of the Qing Dynasty from the Palace Museum Collection, 
Macao Museum of Art, 2011, pp.100-101, no.32. 


76° 


THREE BLUE AND WHITE VASES 

Kangxi 

Comprising a barrel-bodied vase painted in bright cobalt shades with 
prunus and rockwork with a flying bird on one side, all above a tall 
flaring foot with leafy sprays and below aster or pinks on the slightly 
sloping shoulder, the cylindrical neck with circlets and ruyi lappets; 

a small mallet vase with lotus flowerheads on swirling leafy stems 
that encircle the body and continue midway up the slightly waisted 
oylindrical neck to leaf lappets below the rim; and a miniature baluster 
vase and cover with six lightly molded lotus petal panels painted with 
floral sprays and rockwork, an artemisia leaf mark to the base. (3) 
barrel-bodied vase: 5 13/16in (14.7cm) high 

mallet vase: 5 3/4in (14.6cm) high 

miniature vase and cover: 4 1/4in (10.8cm) high 


$1,500 - 2,500 
HERR AICA S SICA EAR R 
ARIEF AUIE RE RZ 


Please note this Lot is to be sold at No Reserve. AFH m x IE (B 


Provenance: 
Bequest of William Rhinelander Stewart, 1929 
The Metropolitan Museum of Art, 1929-present 


KR : 
William Rhinelander Stewart 3&RÉ » 1929 4E 
AMS EE > 1929 FZS 


For other barrel-bodied vases of similar type retrieved from a circa 
1690 Chinese shipwreck off the coast of Vietnam, see Christiaan J. 
A. Jorg and Michael Flecker, Porcelain from the Vung Tau Wreck, The 
Hallstrom Excavation, UK, 2001, pp.46-47, figs.11 and 13. 
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A SMALL BLUE AND WHITE 'XIXIANG JI’ CYLINDRICAL BOX 
AND COVER 

Kangxi 

The flat cylindrical cover painted in rich blue tones with a scene from 
Xixiang Ji (Romance of the Western Chamber) with figures on a terrace 
before a pavilion entrance, the narrow sides of the box and cover with 
landscape scenes, the flat base with a bat at the center. 

3 1/8in (7.9cm) diam 


$1,500 - 2,000 


=H 


ño] ANS 


[| zx i 


pui 


AER EHE T 


Please note this Lot is to be sold at No Reserve. KHMTERIEIE 
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Provenance: 
Bequest of William Rhinelander Stewart, 1929 
The Metropolitan Museum of Art, 1929-present 


KE : 
William Rhinelander Stewart ¿5% : 1929 F 
KPBS AEE 1929 FES 


The cover depicts a narrative from Scene 8, Book 2 of Xixiang Ji 
(Romance of the Western Chamber). Here, student Zhang has given 
the fighting monk, Huiming, a letter asking General Du Que for help 
against the rebellious troops. Here, Zhang stands behind the abbot 
with the fly whisk. 


Compare with a related Kangxi period blue and white circular box and 
cover, but depicting a female doctor, which sold at Bonhams London, 
6 November 2023, lot 67. 


18% 

TWO SMALL BLUE AND WHITE GU-SHAPED BEAKER VASES 
Kangxi 

Each painted in a rich cobalt blue in an archaistic style with taotie- 
masks on a diaper-cell ground between whorl bands to the shallow 
barrel-shaped central section between leaf lappets to the spreading 
lower section and trumpet-shaped upper section. (2) 

9 5/8 in (24.4cm) and 9 1/4in (23.4cm) high 


$1,800 - 2,500 


AER SICKO RR ACCA MT 


Please note this Lot is to be sold at No Reserve. AM AFÈRIEÈ UE 


Provenance: 
Bequest of William Rhinelander Stewart, 1929 


The Metropo 


KR : 


itan Museum of Art, 1929-present 


William Rhinelander Stewart 358% » 1929 4E 
AMS EME >» 1929 FZS 


Early labels attached to each vessel read ‘89’ in the case of the larger 


vase and '93 


' to the other. 


For a similarly decorated Kangxi blue and white beaker vase with 
lappets dividing masks at the central section, see The Appreciation of 
Jingdezhen Porcelain of the Qing Period, 1994, p.30, no.014. 
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A BLUE AND WHITE 'XIXIANG JI’ BOWL 

Chenghua mark 

Kangxi 

Painted in rich cobalt blue tones with a continuous scene from the 
Xixiang ji (Romance of the Western Chamber) to the exterior, with 
figures in a courtly setting, below an everted rim with beribboned 
objects on a cell ground, the interior center with two boys in a garden 
setting, the cavetto plain, and floral sprays on a cell ground to interior 
rim, an encircled Chenghua six-character mark to the base. 

8 1/4in (21cm) diam 


$2,000 - 3,000 


ARR ST lc BE 
= 


SIE TAMALES SEER 


Please note this Lot is to be sold at No Reserve. AH m Sx JE E 
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Provenance: 
Bequest of William Rhinelander Stewart, 1929 
The Metropolitan Museum of Art, 1929-present 


UE : 
William Rhinelander Stewart 3&RÉ » 1929 4E 
AMS EE >» 1929 FZS 


The scenes from the Xixiang ji (Romance of the Western Chamber), 
include depictions of Student Zhang. They may depict a number of 
possible scenarios from Scenes 13, 22 and 23 in Book 7; or possibly 
scene 9 from Book 2. 


802 


A RARE BLUE AND WHITE RESERVE-DECORATED PEAR- 
SHAPED BOTTLE VASE 

Kangxi 

Painted in delicate shades of dark cobalt blue with three large blue 
reserve-decorated flower spray medallions of ogival shape between 
“lotus petals' above the plain short spreading foot, and below bands of 
archaistic ruyi lappets, chevron, and upright leaves at the shoulder and 
lower neck, a pendent leaf lappet and chevron band below the flaring 
rounded rim. 

7 1/2in (19.1cm) high 


$3,000 - 5,000 


Erit AB, 


PER BIET 


Please note this Lot is to be sold at No Reserve. AH da FER E 


Provenance: 
Bequest of William Rhinelander Stewart, 1929 
The Metropolitan Museum of Art, 1929-present 


RR: 
William Rhinelander Stewart ¿58% » 1929 4E 
KPBS AAG WE > 1929 ES 
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A Group of Blue and White ‘Soft-Paste’ Ceramics 


Lots 81 - 86 


Very little, it appears, has been written about so-called Chinese 
soft-paste despite the plethora of examples produced in the 
eighteenth century. Still, the most illuminating text on the subject, in 
the English language anyway, was written almost fifty years ago by 
Margaret Medley in The Chinese Potter, A practical history of Chinese 
ceramics, London, 1976, pp. 259-261 (in the 1999 reprint). On writing 
about white wares of the late seventeenth and eighteenth centuries, 
she describes three categories, the first those of Jingdezhen high 
quality porcelain, second, the so-called 'soft-paste' group, and the 
third the Dehua blanc de Chine type. The first she notes include 

all shapes found in other wares but covered only with a perfectly 
colorless glaze of great brilliance. For the Dehua blanc de Chine 
group, which reached its apogee in the Kangxi era (1662-1722), she 
mentions the quality of the impressive, often thickly potted porcelain, 
most often in the form of figures with sensitive modelling, but also 
including a wide range of mostly small vessels. Moving to the so- 
called soft-paste group, its probably best to quote her in her entirety 
on the subject: 


Chinese ‘soft-paste’ must not be confused with European soft- 
paste as the two are completely different. The Chinese material is 
a natural white firing clay, probably of the pegmatite group of clay 
materials. The Chinese call it huashi, ‘slippery stone’ and it was 
sometimes added to poor quality porcelain, perhaps for its plastic 
quality. The European soft-paste is a frit ware and thus artificially 
constituted of a glass frit combined with ball clay. The Chinese 
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material in the fired state is rarely translucent, while the European 
type usually is. The Chinese seem to have begun using the material 
on its own in about 1700 and it continued into the late nineteenth 
century, possibly even longer. Most pieces are small and include 
boxes for seal paste as well as a variety of vases, small bottles, 

and miniatures. The decoration is often finely incised and almost 
invisible, but there are also many molded pieces which incorporate 
complex decoration in relief of dragons among waves, swastika 
diaper patterns, and stylized forms of the Chinese character shou, 
‘longevity’, which enjoyed perennial popularity. The glaze is thin, 
sometimes uneven, and inclined to craze. A certain number of 
pieces are decorated in underglaze blue painted in a finely penciled 
style quite unlike that used on the ordinary porcelain of the period. 


Regarding the addition of underglaze cobalt blue on soft-paste, 

it differs significantly from the finished result of cobalt blue on the 
regular porcelain output of Jingdezhen, where the design is hard 
edged. The painting on soft-paste indeed has a more transient 
nature, a tendency to appear as if melting into the paste, leaving 

a very ‘velvety’ or ‘silky’ finish which is further softened by the 
predilection of the glaze to finely crackle in an attractive unobtrusive 
way. The glaze tends towards a milky-white tone, and it appears to 
take the application of cobalt especially well. The vessels themselves 
are also lighter in weight. All these properties are extremely well 
exhibited in this lovely group of ceramics that so obviously entranced 
William Rhinelander Stewart. 


81° 


A SMALL BLUE AND WHITE SOFT PASTE OVOID VASE Provenance: 

18th century Bequest of William Rhinelander Stewart, 1929 
The olive-shaped body tapering to a steep shoulder and short neck, The Metropolitan Museum of Art, 1929-present 
the glaze with a dense pale crackle, painted in underglaze blue with 

a continuous scene of a fisherman holding a rod in a coastal or BR: 


lakeside landscape with a mountainous backdrop with a small hut on a. William Rhinelander Stewart 3&RÉ » 1929 Æ 
promontory with rockwork and pine. Kee: 1929 tig 


5in. (12.7cm) high 


$1,200 - 1,500 


+/\thac RS LRU BIN 


Please note this Lot is to be sold at No Reserve. Am TER {A 
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A FINE BLUE AND WHITE SOFT PASTE VASE 

18th century 

Of rouleau shape supported on a short slightly spreading foot and 
rising to a rounded shoulder, the waisted neck encircled by a shallow 
rib and everting to a flaring rim, the glaze with an unusually high-polish 
finish with very little crackle and painted with large peony sprays rising 
from rockwork in a garden setting to one side of the body and two 
flying insects to the other. 

7in (17.8cm) high 


$1,000 - 1,500 


re RATTE NEE 


Please note this Lot is to be sold at No Reserve. AHmMTERIEIE 
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Provenance: 


Bequest of William Rhinelander Stewart, 1929 
The Metropolitan Museum of Art, 1929-present 


KE : 
William Rhinelander Stewart 358% 
AGEME > 1929 ties 


» 1929 Æ 


83° 


A SMALL BLUE AND WHITE SOFT PASTE BOTTLE VASE 

18th century 

The pear-shaped body tapering to a tall slender, slightly flaring neck, 
with an unusually high-polish glaze with very little crackle and painted 
in dark cobalt blue with two figures dwarfed in a mountainous coastal 
landscape with small buildings and trees, an off-shore boat and birds 
flying above. 

7 3/8in (18.7cm) high 


$1,200 - 1,800 


INESIS la 


Please note this Lot is to be sold at No Reserve. FR FETE E 
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Provenance: 
Bequest of Willlam Rhinelander Stewart, 1929 


The Metropo 


ESE 


itan Museum of Art, 1929-present 


William Rhinelander Stewart 3&RÉ » 1929 4E 
ABS Ain 1929 FZS 


849 

A BLUE AND WHITE SOFT PASTE OVOID JAR 

18th century 

Painted in delicate shades of cobalt blue in a penciled style under 

a light pale brown, crackled glaze, with widely spaced small 
chrysanthemum flowerheads on scrolling leafy-stemmed tendrils 
between slender leaf lappets at the foot and a band of ruyi lappets 
and a chevron band at the shoulder, below a short, glazed neck and 
rounded rim, supported on a short unglazed foot ring with deeply cut 
flat base. 

8 1/2in (21.6cm) high, wood cover 


$1,000 - 1,500 


T/C SEARS TEAR TEAL 


Please note this Lot is to be sold at No Reserve. ARABE 
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Provenance: 
Bequest of William Rhinelander Stewart, 1929 
The Metropolitan Museum of Art, 1929-present 


EE 


William Rhinelander Stewart i&RÉ > 1929 4E 


ABE 


SATIRE > 1929 FZS 


85° 

A SMALL BLUE AND WHITE SOFT PASTE 'XIXIANG JI’ SEAL 
PASTE BOX AND COVER 

18th century 

Of rounded cylindrical shape and painted in dark tones on the 
domed cover with a scene from Xixiang Ji (Romance of the Western 
Chamber), a gentleman seated at a moon window and two elegant 
ladies on a garden terrace outside, the base with an unusual 
beribboned gathering of objects including a brush, ink cake and ruyi 
Scepter. 

2 3/16in (5.6cm) diam 


$800 - 1,200 


T/k Rare MERE AGES 


MEEA 


pi 
[s 


Please note this Lot is to be sold at No Reserve. AH dn EXIE E 


Provenance: 
Bequest of William Rhinelander Stewart, 1929 
The Metropolitan Museum of Art, 1929-present 


FR : 
William Rhinelander Stewart 328% » 1929 4E 
ABS AiG wee > 1929 FZS 


The cover depicts a narrative from Scene 13, Book 4 of Xixiang Ji 
(Romance of the Western Chamber). Here, student Zhang plays the 
gugin and his lover, Yingying, and her maid, Hongniang, interpret 

this as his feelings of love towards her. This romantic scene is the 
highlight of the play. For a larger box and cover from the Shanghai 
Museum with the same scene depicted, see Sir Michael Butler and 
Wang Qingzheng, Seventeenth Century Jingdezhen Porcelain from the 
Shanghai Museum and the Butler Collections, Beauty’s Enchantment, 
Shanghai, 2006, pp.246-247, no.86; and for a smaller box with 

a similar scene, see Illustrated Catalogue of Underglaze Blue and 
Copper Red Decorated Porcelains in the Percival David Foundation of 
Chinese Art, Section 3, revised edition, London, 2004, p.75, B602. 


For a small cylindrical box and cover with a similar scene, also painted 
with landscapes to the narrow sides, and identified as a depiction of 
filial piety, see Ming Wilson, Rare Marks on Chinese Ceramics, a joint 
exhibition from the Percival David Foundation of Chinese Art and the 
Victoria and Albert Museum, November 1998 - May 1999, pp.142- 
143, no.61, where it is identified as a precious medicine container on 
account of an inscription in underglaze blue to the base. 
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A SMALL BLUE AND WHITE SOFT PASTE VASE 

18th century 

The ovoid body tapering at the shoulder to a short slightly waisted 
neck, the glaze with a fine but dense crackle, painted in rich deep 
cobalt blue tones with a large weeping willow and bamboo amidst 
craggy rockwork to one side and with two butterflies to the otherwise 


plain side. 
5 1/4in. (13.3cm) high 


$1,200 - 1,800 


NE S EASA ER 


Eh 


Please note this Lot is to be sold at No Reserve. AH aa AERA 
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Provenance 


Bequest of William Rhinelander Stewart, 1929 


The Metropo 


KR : 


itan Museum of Art, 1929-present 


William Rhinelander Stewart 3&RÉ » 1929 4E 
KEZMA 1929 ties 


Fig 1. George Blumenthal. 
Courtesy of The Metropolitan Museum of Art archives 


George Blumenthal (1858-1941) 


George Blumenthal (1858-1941) was born in Frankfurt-am-Main, 
Germany but moved to New York as a child and spent the rest of his life 
there. He was a highly successful banker, serving as a Senior Partner 

at Lazard Fréres for twenty-one years, where he specialized in foreign 
currency exchange. He retired from banking in 1925 to devote himself to 
his two passions: art and medicine. In these areas, he was particularly 
dedicated to the American Hospital in Paris, the Mount Sinai Hospital 

in New York City, and The Metropolitan Museum of Art. He joined the 
Board of the Mount Sinai Hospital in 1892 and served as its President 
from 1910 to 1938. He donated $2 million to the Hospital. For many 
years, he would spend half of each day at Mount Sinai Hospital and 

the other half at The Metropolitan Museum of Art. It was his first wife, 
Florence Meyer (1870-1930), whom he married in 1889, that inspired 
Blumenthal’s interest in art. After their son died at the age of eleven, 

he encouraged her to study art history, which she did under Bernard 
Berenson (1865-1959), the famed scholar in Italian art, particularly that 
of the late Gothic and Renaissance periods. Berenson also advised 
several prominent collectors of the time. While Mrs. Blumenthal's 
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passion for European art had both an academic and acquiring nature, 
her husband's approach focused on the latter. Between 1926 and 

1930, Stella Rubinstein- Bloch published the contents of the couple's 
holdings in 6 volumes titled Catalogue of the Collection of George and 
Florence Blumenthal, New York. Mr. Blumenthal's enthusiasm for the 

art led him to become a Trustee of The Metropolitan Museum of Art 

in 1909, a member of its Executive Committee in 1910, the Chairman 

of the Executive Committee in 1932, and eventually the Museum's 
seventh President in 1934, a position he held until died in 1941. In 1928, 
Blumenthal gave $1 million to the institution, and in 1934 he lent his 
personal collection to an exhibition titled Masterpieces in the Collection 
of George Blumenthal. In his bequest, he left to the Museum all his 
works of art dating before 1720, and the house itself. For the latter, he 
provided specific instructions that the superb Spanish Renaissance patio 
from the palace of Vélez Blanco, including the stained glass, boiserie's, 
and gothic mantels that had been incorporated into the patio's walls, 

be moved from his home and installed prominently in the Museum; and 
that the Museum have the remainder of the house disassembled, the 


Fig 2. Portrait of a Lady (Florence Meyer 
Blumenthal), 1912, by Giovanni Boldini. 
Source: https://www.brooklynmuseum.org/ 
opencollection/objects/4729 


parts sold, and the proceeds used to establish a special fund for the 
Museum. In total, the works of art he gave to the Museum numbered 
in the hundreds and were comprised almost exclusively of European 
art, with strength in sculptures from 1000-1600 CE, along with a small 
number of works from Central and East Asia. These contributions 
made the Museum one of the premier global collections of European 
art from the Medieval through Renaissance periods. Mr. Blumenthal 
also donated an important collection of classical and modern French 
books to the New York Public Library, and supported the American 
Red Cross, the Federation for the Support of Jewish Philanthropic 
Societies, the United Hospital Fund, the Sorbonne, and other charities, 
hospitals, and educational institutions. In addition to choosing many of 
their acquisitions, Mrs. Blumenthal established the Fondation Franco- 
Américaine Florence Blumenthal (Franco-American Florence Blumenthal 
Foundation), which awarded the Prix Blumenthal from 1919-1954 to 
painters, sculptors, decorators, engravers, writers, and musicians, 
with the aim of promoting Franco-U.S. relations. She was an active 
patron of Children's Hospital and the Sorbonne in Paris, as well as The 


Metropolitan Museum of Art. Mr. and Mrs. Blumenthal received the 
French Legion of Honor in 1929 for their contributions to the country 
and indeed she also had a street in the fashionable 16th district of Paris 
named after her, Rue Florence Blumenthal. 


Sources: 

https://www jstor.org/stable/3256519 
http://www.nycago.org/Organs/NYC/html/ResBlumenthalG.html 
https://en.wikipedia.org/wiki/George_Blumenthal_(banker) 
https://projects.mcah.columbia.edu/ma/2019/essay/golden-age- 
acquisition-georgeblumenthal% 

E2%80%99s-collecting-history 

https://nyti.ms/30bTG9v 
https://localwiki.org/hsl/George_Blumenthal 
https://nyti.ms/3QbSd2X 

https://nyti.ms/3YaN50m 
https://www.journals.uchicago.edu/doi/abs/1 0. 1086/685678?journalCo 
de=met 
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(detail) 


878 

AN IRIDESCENT GREEN-GLAZED JAR, HU 

Han Dynasty 

The rounded body with triple-bowstring bands at the midsection and 
the lower neck dividing unusually crisply molded taotie-mask handles 
with rings centered by rice-grain pattern imitating Han jade carved 
discs, the tall waisted neck with shallow everted cup-shaped mouth. 
14 1/2in (36.8cm) high 


$1,000 - 2,000 

XE Soni Bas 

Please note this Lot is to be sold at No Reserve. Adi m REECE 
Provenance: 

Bequest of George Blumenthal, 1941 


On loan to Gracie Mansion from 1942 to 1950 
The Metropolitan Museum of Art, 1941-present 
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AB : 

George Blumenthal 328% » 1941 4E 
fes E EBB Gracie Masion » 1942-1950 Æ 
XP eSFuBVSE:1941 FZS 


The Metropolitan Museum of Art's collection contains two very similar 
hu (acc. nos. 29.100.168 and 29.100.170), bequeathed by Mrs. 

H. O. Havemeyer in 1929. The latter is illustrated by Julia Meech in 
the chapter ‘The Other Havemeyer Passion: Collecting Asian Art’, 

in Splendid Legacy, The Havemeyer Collection, The Metropolitan 
Museum of Art, New York, 1993, p.148, pl.143. 


Another of smaller size, formerly in the Oscar C. Raphael Collection, 
is illustrated by R. L. Hobson and A. L. Hetherington, The Art of the 
Chinese Potte, New York, 1923, pl.l. 


Fig. 1.Philip Ashton Rollins (1869-1950) Fig. 2. Beulah Brewster Rollins, age 24, 1896, unknown artist. 
Source: https: //blogs.princeton.edu/westernamericana/about/ Source: https://www.princeton.edu/-graphicarts/2011/11/miss_brew- 
ster_age_24.html 


Philip Ashton Rollins (1869-1950) 


Philip Ashton Rollins (1869-1950) was born in New Hampshire to the same year he married Beulah Brewster Pack (1869-1957). The 
Edward Ashton Rollins (1828-1885), a lawyer, banker, and politician couple resided in a neo-Georgian mansion that they commissioned 
who served as the 4th Commissioner of Internal Revenue (1865 to the architectural firm McKim, Mead 8 White to construct at 28 East 
1869). When Philip was five, his father moved the family to Wyoming. 78th Street, New York, NY, but traveled annually to the American 
The culture and landscape of the American West left an indelible West. Mr. Rollins' deep understanding of the culture of the region led 
impression on the younger Rollins, who went on to become a well- him to publish books rectifying the myths propagated by Hollywood. 


known author on the topic. He graduated from Princeton University His work on the subject included The Cowboy, His Characteristics, 
in 1889, and then studied law at Columbia University and New York His Equipment and his Part in the Development of the West (1922), 
University. He established a law practice in New York City in 1895, Jinglebob: A True Story of a Real Cowboy (1927), The Cowboy, An 
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Unconventional History of Civilization on the Old-Time Cattle Range 
(1936), and Gone Haywire; Two Tenderfoots on the Montana Cattle 
Range in 1886 (1939), among other titles. After selling the cattle 
ranches he had inherited, Rollins began building an impressive 
library of Western Art of over 3,000 volumes, which he donated to 
the Princeton University Library. He also founded the Friends of the 
Princeton University Library. In 1946, he donated a small collection 
of Asian art, principally comprised of Qing dynasty porcelain, to The 
Metropolitan Museum of Art. 


Sources: 
http://daytoninmanhattan.blogspot.com/2016/03/the-philip-rollins- 
mansion-no-28-east.html 

https://nyti.ms/3ObCjTt 


https://www.jstor.org/stable/26400289 
https://www.jstor.org/stable/26400287 
https://www.princeton.edu/-graphicarts/notable_holdings/index6.html 
https://www.ancestry.com/genealogy/records/philip-ashton-rollins- 
24-bmwprm 
https://www.amazon.com/Cowboy-Unconventional-History- 
Civilization-Old-Time/dp/0806129360 
https://www.barnesandnoble.com/w/cowboy-philip-ashton- 
rollins/1100872891 
https://fairviewtowncrier.com/2020/09/george-willis-pack/ 
https://en.wikipedia.org/wiki/Edward_A._Rollins 
https://www.princeton.edu/-graphicarts/2011/11/miss_brewster_ 
age_24.html 


Fig. 3. The Cowboy, 1922 
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88 


88° 

THREE MONOCHROME-GLAZED VASES 

The green and black glazed vases, 18th century; the other 18th/19th 
century 

Comprising a crackled green glazed oviform vase of elegant form with 
waisted flaring neck, unglazed wedge foot ring and green glazed slightly 
convex base, 18th century; a miniature mirror-black-glazed bottle vase 
with tall slender neck with a flaring rim with a gold or gilt-metal mount, 

the black glaze with an underlying iron-brown tone, an unglazed wedge 
shaped foot ring and clear-glazed white base, 18th century; and a flambé- 
glazed double-gourd vase with an underlying pale strawberry glaze with 
darker blood-red streaks with further purplish-blue highlights, the glaze 
thinning at the rim to a celadon white tone that continues to the interior, an 
unglazed foot ring and celadon white glazed base, 18/19th century. (3) 
green-glazed vase: 4 3/4 in. (12.1 cm) high 

black-glazed vase: 2 5/8in (6.7cm) high 

flambé-glazed vase: 7in (17.8cm) high 


$1,200 - 1,800 
T/A TARA E 


NAC SARA AREA 
F/A AAA BL 


Please note this Lot is to be sold at No Reserve. AH aa Fis IEE 


Provenance: 
Gift of Philip A. Rollins, 1946 
The Metropolitan Museum of Art, 1946-present 


FR : 
Philip A. Rollins BY > 1946 4£ 
ARAMESE » 1946 ties 
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89° 

A SMALL ‘ROBIN’S EGG’-GLAZED BOWL 

18th/early 19th century 

The thinly potted rounded sides rising from a simple concave base with 
narrow unglazed foot ring to the neatly gilt rim, the center of the interior 
convex, all under a fine 'robin's egg' glaze with a beautiful network 

of minute manganese-purple circlets on a lavender-blue ground with 
pinkish tones at the rim and interior. 

4 5/8in (11.7cm) diam 


$800 - 1,200 

Er TIER MESA 

Please note this Lot is to be sold at No Reserve. AHA MTERIEIE 
Provenance: 

Gift of Philip A. Rollins, 1946 

The Metropolitan Museum of Art, 1946-present 

KR : 


Philip A. Rollins RÉ > 1946 Æ 
AMET > 1946 ES 


89 


90 © 

A SMALL BLACK-GLAZED BOTTLE VASE 

18th century 

The globular body tapering to a tall slender cylindrical neck and 
supported on a rounded biscuit foot with shallow cut base with slightly 
convex center, all under a glassy black glaze that thins to a coffee color 
at the rounded everted rim and continues to the neck interior. 

7in (17.8 cm) high 


$1,000 - 1,500 


+/\tHéc RARA 
Please note this Lot is to be sold at No Reserve. AH n Sx IE E 


Provenance: 
Gift of Philip A. Rollins, 1946 
The Metropolitan Museum of Art, 1946-present 


ARR : 
Philip A. Rollins 3% » 1946 Ẹ 
AMBER > 1946 FES 


For a larger vase of similar type, see He Li, Chinese Ceramics, A New 
Comprehensive Survey from the Asian Art Museum of San Francisco, 
New York, 1996, p.282, no.553. 


90 
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Robert West (d. 1950) 


A letter from Robert West to the museum in 1934 and stored today His letter further proposed to bequeath to the Museum several 

in the Museum's Archives, gives some insight into this collector. He porcelains and carvings to be selected by the Museum from his 
mentions that he has been collecting works of art, chiefly Chinese, collection. At the time of his death (circa 1950) the Museum selected 
and consisting of porcelains and carvings and presently has between 51 works from his estate that included Wei, Tang, Song, Ming and 
250 and 300 pieces. Many of them, he believed to be of the highest Qing ceramics as well as a rare Xuande period (1426-1435) carved 
quality, and rich in unusual pieces. He adds that perhaps two dozen cinnabar lacquer box and cover (acc. No. 50.221.468, b). 


are almost unique. Moreover, he had attended nearly every important 

auction since 1920 but had seen nothing that even faintly resembles The remainder was sold at auction in New York in 1951. 
some of his collection. He continues that he owned pieces from 

famous collections that included Bahr, Ives, Bennett, Bradley, Gary, 

and Van Ingen. 


918 

A MIRROR-BLACK-GLAZED PEAR-SHAPED VASE Provenance: 

18th century Bequest of Robert West, 1950 

With weighty globular body with steeply sloping shoulder and tall The Metropolitan Museum of Art, 1950-present 


narrow cylindrical neck, all under a mirror-black glaze with a soft brown 
undertone that fades to white at the neck and the interior, supported BR: 
on a orange-burnt biscuit foot ring and white-glazed slightly concave Robert West 3% > 1950 Æ 
base. ABS EMBAR > 1950 FZS 
9in (22.9cm) high 


$1,200 - 1,500 


FA SERRA 


Please note this Lot is to be sold at No Reserve. KHMTERIEIE 
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92 


929 

TWO FINELY CRACKLED APPLE-GREEN-GLAZED VESSELS 
18th century 

Comprising a rare ‘lotus pad’-form deep cup with steep sides rising 
from a brown-dressed unglazed rounded foot ring to a wavy rim and 
crackled celadon-glazed interior, one side with an applied sinuous 
chilong handle; and a small meiping heavily potted with a waisted 
lower body and gently rounded shoulders below a waisted slightly 
flaring neck with crackled celadon-glazed rim and interior, supported 
on a partially brown-dressed unglazed rounded foot ring and crackled 
celadon glazed slightly convex base. (2) 

cup: 4 1/8in (10.5cm) high 

vase: 6 3/4in (17.1cm) high 


$2,500 - 3,500 
T/ATERO, ARABE A oov SNE 


Please note this Lot is to be sold at No Reserve. AH n AU E 
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Provenance: 
Bequest of Robert West, 1950 
The Metropolitan Museum of Art, 1950-present 


RE : 
Robert West #888 > 1950 Æ 
ASEME > 1950 FZS 


For another similar crackled-green-glazed meiping, see Anthony du 
Boulay (ed.), The Taft Museum, lts History and Collections, New York, 
1995, p.605, no.1931.104 


à 


Detail: see p.16 (A) 


93 


93 P 

A RARE VERTE-JAUNE TAPERING SQUARE-SECTION WINE 
BOTTLE 

Kangxi 

Painted on each side with a vertical ogival medallion with stylized leafy 
lotus stems on a mustard-yellow ground, all set against a yellow and 
green diamond-cell ground with scattered prunus blossom below a 
sloping lower shoulder painted with a dotted green ground with small 
flowerheads and with ruyi heads at the corners, and further diamond 
cells and flowerheads and the flat upper shoulder below a waisted 
neck with plantain leaf lappets and flaring rim, the interior and the 
narrow edges of the vase white, the base flat unglazed with some 
burnt-orange areas. 

7 3/4in (19.7cm) high 


$5,000 - 8,000 


ARER CARME IGAC 


T3 


ARA 


Please note this Lot is to be sold at No Reserve. FR AFÈRIÈ E 
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Provenance: 
Bequest of Robert West, 1950 


The Metropo 


SE 
Robert West 


itan Museum of Art, 1950-present 


a > 1950 E 


Xe EORR > 1950 RZS 


Fig. 1 Art Students League Women's Life Class [photograph], The Peter A. Juley & Son Collection, Photo- 
graph Study Collection, Smithsonian American Art Museum. This photograph appeared in the Art Students 
League 1907-08 course catalogue. 


Helen Winslow Durkee Mileham (1880-1954) 


Fig. 2. In the Studio, 1916, by Helen Winslow Durkee Mileham, 
Metropolitan Museum of Art 
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Helen Winslow Durkee Mileham (1880-1954) was born to the spice 
magnate and founder of the American Spice Trade Association, 
Eugene W. Durkee (1850-1926), in Brooklyn. She completed her 
undergraduate degree at Smith College before returning to New 
York to continue her studies at the Art Students League (1910-1918), 
where she also served as the League's women's Vice President 
(1911-1918). 


While there she received a scholarship from the League for her 
exemplary work, and was later bestowed the Charlotte Ritchie 
Smith Memorial Prize from the Baltimore Water Color Club in 1921. 
She was a member of the American Society of Miniature Painters, 
the Pennsylvania Society of Miniature Painters, and the National 
Association of Women Painters and Sculptors. From 1907 through 
the 1920s, she regularly exhibited her paintings. During World War I, 
she paused her career to volunteer in France under the auspices of 
the Young Men's Christian Association, where she met her husband, 
Captain Christopher John Mileham. Four paintings by Mrs. Mileham 
are in the collection of The Metropolitan Museum of Art, to whom she 
bequeathed them, along with two American pewter sauceboats, a 
selection of Qing dynasty porcelains and snuff bottles, a number of 
Islamic rugs, jewelry, and other works of art. 


94 


94° 

TWO MINIATURE BLUE AND WHITE JARS 

18th century 

Of squat baluster form with rounded shoulders and short necks, each 
painted with flowers, rockwork and insects in a garden setting. (2) 

2 1/8in (5.4 cm) high 


$100 - 150 


FAO SRE MEN T4 
Please note this Lot is to be sold at No Reserve. 2} an ^ ESIEÍB 
Provenance: 


Bequest of Helen W. D. Mileham, 1954 
The Metropolitan Museum of Art, 1954-present 
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Fig. 1.John D. Rockefeller, Jr. and Abby Aldrich Rockefeller 
Source: https://www.christies.com/features/Abby-Aldrich- 
Rockefeller-profile-8960-1.aspx 


John Davidson Rockefeller, Jr. (1874-1960) 


John Davidson Rockefeller, Jr. (1874-1960) was the sole surviving 

heir of John Davidson Rockefeller, Sr. (1839-1937), the billionaire and 
philanthropist who co-founded Standard Oil. He attended Brown 
University (class of 1897) and then joined his family firm as Director, 
and later became Director of U.S. Steel after it was formed in 1901. 
He resigned from both companies in 1910. He continued to hold 
sizable shares in Colorado Fuel & Iron, Equitable Trust Company, and 
other organizations, and he founded the Dunbar National Bank in 
Harlem, NY in the late 1920s. Most of his time, however, was spent 

on philanthropy and collecting. Land conservation was a core value 
held by Mr. Rockefeller, and in that spirit, he donated land for national 
parks in the United States, including Grand Teton, Mesa Verde National 
Park, Acadia, Great Smoky Mountains, Yosemite, and Shenandoah. 
He funded requisite engineering and preservation initiatives to support 
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those national parks and in others across the country. Another 
area of special concern was the construction and restoration of 
significant architectural sites and museums, including his financing 
and development of Rockefeller Center in Manhattan; restoration of 
the Rheims Cathedral, Fontainebleau, and Versailles , all in France, 
following the World War I; construction of the Palestine Archaeological 
Museum in East Jerusalem, now known as the Rockefeller 
Archaeological Museum; restoration of Williamsburg, Brooklyn; 

and donation of his property on East 54th Street of Manhattan for 
the Museum of Modern Art, which his wife, Abigail (‘Abby’) Aldrich 
Rockefeller (1874-1948), co-founded in 1929. The Rockefellers also 
founded the Museum of Primitive Art, the collection of which is now 
part of The Metropolitan Museum of Art. In 1906, Rockefeller was 
introduced to Chinese ceramics through the Altman Collection. His 


John D. Rockefeller Jr. (right) with his father John D. Rockefeller, 
c. 1915 
Source: Library of Congress, Washington, D.C. (cph3a48646) 


and his wife’s passion for this category was so profound, that in 1915 
he wrote to his father requesting a loan of $2 million to acquire Chinese 
porcelain. The loan was granted, and the couple spent $1,657,000 on 
pieces from the collection of John Pierpont Morgan (1837-1913). They 
continued to acquire porcelains from leading dealers such as Duveen, 
Gorer, Frank Partridge, C. T. Loo, Yamanaka, Ralph M. Chait, Tong- 
Ying 8 Co., Parish-Watson & Co., and others. Upon his death, he left 
over 400 Chinese porcelains to The Metropolitan Museum of Art 


Sources: 
https://en.wikipedia.org/wiki/John_D._Rockefeller_Jr. https:// 
en.wikipedia.org/wiki/Rockefeller Center 
https://en.wikipedia.org/wiki/Abby Aldrich. Rockefeller 
Jellinek, Provenance, pp 378-379 
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959 

A LARGE SAMSON FAMILLE-VERTE JARDINIÈRE 

Paris, 19th century 

Painted in the famille-verte tradition with colorful enamels of blue, 
yellow, aubergine, green, iron red and gilt with four large tapering 
rectangular ‘lotus pond’ panels, three with birds, one with a dragonfly, 
and divided by smaller panels of birds amidst prunus sprays and 
bordered by a phoenix-headed sinuous dragon to each side and a 
descending bat above, a wide floral band encircling the foot, and two 
cell bands divided by a raised bowstring band encircle the upper body 
below the slightly incurving unglazed rim and white-glazed interior, all 
supported on a mostly unglazed wide rounded wedge-shaped foot, 
the flat unglazed base with a small iron-red Samson mark. 

16 3/8in (41.6cm) diam 


$2,000 - 3,000 


ER tit Samson SUR E REE ABEL 


Please note this Lot is to be sold at No Reserve. FR AFÈRIÈ E 


Provenance: 
Bequest of John D. Rockefeller Jr., 1960 
The Metropolitan Museum of Art, 1960-present 


FR : 
John D. Rockefeller Jr. 333% » 1960 4E 
AS > 1960 ES 


Compare with a related famille-verte jardiniere sold at Christie's New 
York, ‘Collected in America: Chinese Ceramics from The Metropolitan 
Museum of Art’, 22 September 2016, lot 1963 and called possibly 
Samson. 


Samson mark 
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Fig. 1 Walter Edward Sachs. 
Source: https://www.findagrave.com/memorial/16065456/walter-edward-sachs 


Mrs. Walter Sachs (1928-2004) 


Walter Edward Sachs (1884-1980) was an investment banker and 
financier, who was the third son of Samuel Sachs (1851-1935) and 
a grandson of Marcus Goldman (1921-1904), who co-founded the 
bank Goldman Sachs in 1969. Walter did his undergraduate degree 
at Harvard College (class of 1904), where he was editor of The 
Crimson. His classmate, Franklin D. Roosevelt (1882-1945), was on 
the staff of The Crimson at the same time and went on to become 
the 32nd President of the United States (1933-1945). Sachs joined 
the family firm in 1908, became a Partner in 1910, and a Limited 
Partner in 1959. Over the course of his career he served on over 
twenty corporate boards, and engaged in philanthropy. Among his 
early civic accomplishments was his participation as one of the five 
incorporators of the National Association for the Advancement of 
Colored People (NAACP) in 1911. Mr. Sachs married three times: 
first, to the author Emanie Louise Nahm (1893-1981) (m. 1918-1938); 
then to the actress Mary Katherine Williamson (1911-1989) (m. 
1939-1960); and finally to Virginia Maitland Thompson (1928- 2004) 
married 1961-1980. Sachs and his second wife made numerous 
donations to The Metropolitan Museum of Art during their marriage. 
In 1964, seven Chinese porcelains and a painting by Paul Signac 
(1863-1935) (acc. no. 64.124) were donated by Mrs. Walter E. Sachs 
in 1964. 


Sources: 
https://www.nytimes.com/2017/06/08/realestate/a-stately-summer- 
retreat-in-darien-goes-on-themarket.html 

https: //nyti.ms/44HUuN9 
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Detail 


968 

A SUPERB BLUE AND WHITE ‘PRUNUS’ GINGER JAR 

Kangxi 

Of ovoid shape, finely painted with clustered groups of prunus 
blossoms floating on a deep ultramarine-blue 'cracked ice' ground 
below a narrow band of chevron at the shoulder, and an unglazed 
shoulder edge and sloping cylindrical neck, a biscuit foot ring and a 
glazed slightly convex base. 

8 3/4in (22.2cm) high 


$6,000 - 8,000 
AER IAE 


Please note this Lot is to be sold at No Reserve. RAR AREA 
Provenance: 


Gift of Mrs. Walter Sachs, 1964 
The Metropolitan Museum of Art, 1964-present 
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KR : 
Walter Sachs X ARE > 1964 F 
AS > 1964 IS 


The present lot, known by the conventional term 'ginger jar” is a typical 
example of Kangxi period blue and white porcelain, and was extremely 
popular in Europe in the 19th century. See a similar blue and white 
‘prunus’ ginger jar and cover, Kangxi period, in the Victoria & Albert 
Museum, London, accessioned in 1886 from James Orrock (acc.no. 
2748A-1886). Another two similar blue and white ‘prunus’ ginger jars 
and covers, also from the Kangxi period, are illustrated in A. du Boulay, 
The Taft Museum: Its History and Collections, Vol. Il, New York, 1995, 
pp.578-579. 


Compare a similar Kangxi blue and white ‘prunus’ ginger jar and cover 
sold at Sotheby's New York, 15 September 2018, lot 1102. 


Fig. 1 Anita Stewart Morris. Source: https://commons.wikimedia.org/ 
wiki/File:Anita_Stewart,_Princess_of_Braganza.jpg 
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Mrs. Lewis G. Morris, Anita Stewart Morris (1886-1977) 


Anita Stewart Morris (1886-1977) was the daughter of the prominent 
New York banker and philanthropist, William Rhinelander Stewart, 
Sr. (1852-1929), see Val. Nos. 157-158. In 1909, she married Prince 
Miguel, Duke of Viseu (1878-1923) of Portugal at Dingwall Castle in 
Scotland. A week after the wedding, Franz Joseph I, the Emperor of 
Austria, bestowed the title of Prinzessin von Braganza (Princess of 
Braganza), on her and in her own right. In order to marry her, Prince 
Miguel was required to renounce all claim to the throne of Portugal 
in favor of his younger brother. Following the death of her husband, 
she returned to New York City, formally renounced her royal title, and 
opened a photography studio. 


In 1946, she married Lewis Gouverneur Morris (1882-1967) of New 
York, who was a financier until 1917, a Trustee of the Museum of the 
City of New York, and the great-great nephew of Gouverneur Morris 
(1752- 1816), a Founding Father of the United States of America. The 
Morriss's divided their time between New York and Rhode Island, 
where they engaged in social and charitable activities. Mrs. Morris 
donated six Qing dynasty porcelains in blue and white and famille- 
verte to The Metropolitan Museum of Art in 1968. Anita Stewart 
Morris was furthermore a descendant, in legitimate lineage of King 
James | of Scotland by his wife Joan Beaufort, through their daughter 
Annabella Gordon, Countess of Huntly. Anita died at the age of 91, 
on September 15, 1977 (68 years to the day of her first marriage), at 
her home in Newport, Rhode Island. 


Sources: 

https://en.wikipedia.org/wiki/Anita de Braganza 
https://www.sothebys.com/en/buy/auction/2022/belle-epoque- 
splendor-the-discerning-eye-of-acollector/ 
portrait-of-miss-anita-stewart 
https://www.findagrave.com/memorial/182314797/anita-rhinelander- 
morris 

https://en.wikipedia.org/w/index. php?title=Lewis_Gouverneur_ 
Morris&action=edit&section=3 
http://royalmusingsblogspotcom.blogspot.com/2019/03/anita- 
rhinelander-stewart-american.html 

https://nyti.ms/3QgXlmu 

https://nyti.ms/3rSncXt 

https://nyti.ms/3Yc2E8r 

see p. 100 https: //www.jstor.org/stable/3258439 
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Detail 


979 

A FAMILLE-VERTE, IRON-RED AND GILT YENYEN VASE, 
FENGWEIZUN 

Kangxi 

Of baluster form with trumpet neck, painted with large black-outlined 
ruyi-shaped floral lappets to the upper body and shoulder of the 
baluster form and also to the flaring neck, and with iron-red dragon 
medallions to the body and phoenix to the neck, each surrounded by 
stylized scroll work and pendant tasseled jewelry, all supported on an 
unglazed foot ring with flat, white-glazed base. 

18in (45. 7cm) high 


$2,000 - 3,000 


RARES 


Emm 


HERR AKERE 


Please note this Lot is to be sold at No Reserve. FR ^ Sx IE E 
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Provenance: 
Gift of Mrs. Lewis G. Morris, 1968 
The Metropolitan Museum of Art, 1968-present 


KE : 
Lewis G. Morris X ARE > 1968 Æ 
APS Anis eR 1968 ties 


Compare with a famille verte double-gourd vase, Kangxi, with very 
similar decoration on the lower half to the present lot, in the Qing Court 
collection, illustrated in The Complete Collection of the Treasures of the 
Palace Museum: Porcelains in Polychrome and Contrasting Colors, 
Shenzhen, 2007, p.157, no.144. 


98% 

A FINE AND LARGE FAMILLE-VERTE ‘SHOU MEDALLION' JAR, 
GUAN 

Kangxi 

Of alms bowl form, with globular body, gently rounded shoulders, and 
rolled rim, painted with black-outlined ruyi-shaped lappets descending 
from the shoulder and suspending profiled lotus flowerheads and 
scrolls, and with six alternate iron-red and aubergine shou medallions 
above lappets encircling the foot, above an unglazed, wide wedge- 
shaped foot ring and concave unglazed base. 

11 1/2 in (29.3cm) high, wood stand 


$6,000 - 9,000 
AER AKAS FEAL 


Please note this Lot is to be sold at No Reserve. AH n Sx JE E 


Provenance: 
Gift of Mrs. Lewis G. Morris, 1968 
The Metropolitan Museum of Art, 1968-present 


RE: 
Lewis G. Morris X ARE > 1968 E 
ASt > 1968 XS 


Compare with another Kangxi period famille verte double-gourd vase 
in the Qing Court collection, illustrated in The Complete Collection 

of the Treasures of the Palace Museum: Porcelains in Polychrome 
and Contrasting Colors, Shenzhen, 2007, p. 84, no. 77, that has 
very similar decoration on the lower half to the present lot including 
enameled shou characters. 
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Fig. 1 Flora E. Whiting 
Source: https: //www.whiting.org/foundation/history 


Flora Ettlinger Whiting (1878-1971) 


Flora Ettlinger Whiting (1878-1971) was the daughter of Louis E. 
Ettlinger (d. 1937). Her father was the Director of Cromwell Publishing 
Company which published Collier's Weekly and Woman's Home 
Companion, and later, when the company became Cromwell- 
Collier, published works by Martha G. Gellhorn (1908-1998), F. Scott 
Fitzgerald (1896-1940), and Arthur Schlesinger Jr (1917-2007). Mr. 
Ettlinger instilled in his daughter a love of antiques and art, taking 
her on her first buying expedition when she was nine years old. She 
had a sharp eye and continued to collect a wide range of fine art and 
decorative arts, particularly by American makers, throughout her 
lifetime. In addition to being a savvy collector of art and antiques. 
Mrs. Whiting was also a wise investor and diligent in managing her 
financial affairs. Her early investment in IBM allowed her enormous 
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financial freedom to pursue acquisitions, lead initiatives at cultural 
and charitable organizations, and engage in significant philanthropic 
endeavors. Among her accomplishments were founding the Friends 
of the American Wing patrons group at The Metropolitan Museum 

of Art, founding The Girls Clubs of America, and coorganizing the 
Girl Scouts Loan Exhibition of 1929, which is regarded as the first 
serious exhibition of American art and antiques. In 1899, she married 
the architect and designer, Giles Whiting (d. 1937), who became 
President of the Persian Rug Manufacturing Company and Treasurer 
of the Architectural League of New York. The couple had a home on 
Park Avenue in New York City, as well as a large country estate called 
“Ashridge” in Briarcliff Manor, NY (Fig. 2) and a third home nearby 
called “The Cottage”, all three of which were filled with her acquisitions. 


Fig. 2 Ashridge in Briarcliff Manor, Wikipedia 


Following her death, she allocated $10 million to establish the Mrs. 
Giles Whiting Foundation, which funds numerous fellowships, awards, 
and prizes to support graduate students, poets, novelists, authors, 
and scholars in the humanities. In her will, she designated that her two 
favorite museums could select furniture and artworks as donations 

to their collections; first pick went to the Museum of the City of New 
York, which selected 75 pieces, including paintings by Childe Hassam 
(1859-1935) and George Innes (1825-1894); second pick went to The 
Metropolitan Museum of Art, which chose 50 important pieces of 
furniture and 146 decorative works of art. Among the works selected 
by the Metropolitan Museum were over 50 Chinese works of art, 
principally comprised of Qing dynasty porcelains. 


Sources: 

https://www. briarcliffhistory.org/the-briarcliff-notebook/ 
kOph21o6yyipan7i9d6sm8653irkra 
https://www.nytimes.com/1972/05/02/archives/the-bids-told-story- 
of-a-lifetime-knack-for-buyingantiques.html 
https://www.jbhe.com/2017/08/university-of-mississippi- 
anthropologist-among-the-eight-whitingpublic-engagement-fellows/ 
https://www.whiting.org/foundation/history 
https://www.jbhe.com/2017/08/university-of-mississippi- 
anthropologist-among-the-eight-whitingpublic-engagement-fellows/ 
https://www.nytimes.com/1971/03/19/archives/estate-of-mrs-flora- 
whiting-estimated-at-25million.html 
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99% 

A PALE COPPER-RED-GLAZED BOWL 

Qianlong six-character seal mark and possibly of the period 

With rounded and flaring sides, under a soft liver-red glaze that pools 
darkly above the tall foot and pales as it rises to the celadon-edged rim 
and white glazed interior, supported on an unglazed foot ring and deep 
white glazed base centered by a deep underglaze-blue Qianlong six- 
character seal mark. 

7 9/16in (19.2cm) diam 


$2,500 - 4,000 


ssszhe KD 
SIE 'ASREER| SEX 


Please note this Lot is to be sold at No Reserve. AAA E 


Provenance: 
Bequest of Flora E. Whiting, 1971 
The Metropolitan Museum of Art, 197 1-present 


FR : 
Flora E. Whiting 328% > 1971 4E 
AGB AMS WEE > 1971 FZS 


For a slightly smaller, though similar, copper-red glazed bowl with a 
Yongzheng mark, in the Victoria and Albert Museum, London, see 
Rose Kerr, Chinese Ceramics, Porcelain of the Qing Dynasty, 1644- 
1911, London, 1986, pp. 32-33, col. pl. 16. 


196 | BoNHAMS 


Fig. 1 Melissa Williams Bingham Payne. 
Source: https://www.geni.com/people/Melissa-Bingham/600000001 6532107061 


Mrs Harry Payne Bingham, Melissa Williams Bingham 


(1898-1986) 


Melissa Williams Bingham (1898-1986) was the third wife of Harry 
Payne Bingham (1887-1955), whom she wed in 1937. She was a 
member of the Colony Club and served on the Visiting Committee 
for the European Paintings Department at The Metropolitan Museum 
of Art. Mr. Bingham owned a seat on the New York Stock Exchange 
until 1924, served as Director of First National Bank of New York (now 
Citibank), and of the Northern Finance Corporation of New York. He 
joined the Board of Trustees of The Metropolitan Museum of Art in 
1937, and later became Vice President of the Museum. He donated 
his collection of 3,000 marine biological specimens to Yale University 
and provided funds for the Bingham Oceanographic Foundation to 
support it. Mr. and Mrs. Bingham actively supported the Metropolitan 
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Museum through loans and donations, including gifts of important 
works by Peter Paul Rubens (1577-1640) (acc. no. 37.162), Jean 
Désiré Gustave Courbet (1819-1877) (acc. no. 40.175), Edward Degas 
(1834-1917) (acc. no. 1987.47.1), and Francisco de Goya y Lucientes 
(1746-1828) (acc. nos 55.145.1 and 55.145.2). 


Upon his death, Mr. Bingham bequeathed a large sum of money 
to the Museum, which was used to construct the thirteen Harry 
Payne Bingham Special Exhibition Galleries, which opened in 1957 
and considerably expanded the Museum's footprint. Mrs. Bingham 
bequeathed over a dozen Chinese ceramics to the Museum, 
principally consisting of Qing dynasty vases. 


Fig. 2 The Dance Class, Edgar Degas, French, 1874 
Metropolitan Museum of Art, Accession Number: 1987.47 .1 


Sources: 

https://www.geni.com/people/Melissa- 
Bingham/6000000016532107061 
https://nyti.ms/3DsOBnr 

https://nyti.ms/3rMUIEh 

https://nyti.ms/3O85iYh 
https://libmma.contentdm.oclc.org/digital/collection/p15324coll10/ 
id/1587/ 

https://www.geni.com/people/Melissa- 
Bingham/6000000016532107061 
https:/en.wikipedia.org/wiki/Harry_Payne_Bingham 
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TWO VIBRANT TURQUOISE-BLUE GLAZED VASES 

Probably 18th century 

Comprising: a tall bottle vase with globular body and tall waisted 
cylindrical neck with slightly flaring covered overall with turquoise 
glaze of fairly even tone with a light but dense crackle, with a partially 
glazed biscuit foot ring and deeply cut slightly convex turquoise glazed 
base; together with a small pear-shaped vase with flaring foot and tall 
waisted cylindrical neck with flaring rim, supported on an unglazed 
biscuit foot ring with deeply cut sloping foot interior. (2) 

large vase: 9 1/2in (24.1cm) high 

small vase: 5 3/4in (14.6cm) high 


$900 - 1,200 


Ss T / MERO LEB MAH ALEA ES SEU] VIR 


Please note this Lot is to be sold at No Reserve. AH m Sx JE E 
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Provenance: 

On loan to The Metropolitan Museum of Art from Mrs. Harry Bingham, 
1920-1974 

Gift of Mrs. Harry Payne Bingham, 1974 

The Metropolitan Museum of Art, 1974-present 


KR : 

E Harry Payne Bingham KA BEBE BE S EHRE > 1920-1974 F 
Harry Payne Bingham XAR > 1974 E 

AMS MEME > 1974 FES 


For another turquoise glazed vase bearing a Qianlong mark, see 
Imperial Perfection, The Palace Porcelain of Three Chinese Emperors, 
Kangxi- Yongzheng-Qianlong, A Selection from the Wang Xing Lou 
Collection, Hong Kong, 2004, pp.242-243, no. 96, where it is noted 
that the glaze is generally found on un-marked non-imperial wares. 


1019 


AN ENAMELED POWDER-BLUE GLAZED JAR AND COVER 
Kangxi 

of squat baluster shape, the body decorated in reserve with alternate 
leaf and shaped panels on a blown powder-blue ground, the panels 
painted in deep cobalt blue with enamel highlights of green, yellow, 
iron-red and gilt with rockwork issuing peony, prunus blossom and 
chrysanthemum, one of the shaped panels with a phoenix, the other 
with a pheasant, the panels with traces of a gilt surround, all below a 
rounded shoulder and tall neck that fades to a white glaze at the rim 
and interior, supported on an unglazed wide wedge-shaped foot ring 
and white glazed flat base, the cover similarly decorated below a knop 
finial. 

11 1/2in (29.2cm) high 


$1,500 - 2,000 


ARS EEC OA IEEE VE 


Please note this Lot is to be sold at No Reserve. KHIMTERIEIE 


Provenance: 

Garland Collection, New York, no. 970 (according to label adhered to 
the base) 

Morgan Collection, New York, no. 52 (according to a label adhered to 
the cover interior) 

On loan to The Metropolitan Museum of Art from Mrs. Harry Bingham, 
1920-1974 

Gift of Mrs. Harry Payne Bingham, 1974 

The Metropolitan Museum of Art, 1974-present 


KE : 

Garland £38, > 445 > desk 970 GRENER) 

Morgan W » 4840 > Ama: 52 (RENFE) 

E Harry Payne Bingham KA HB Br S405 18/7788 > 1920-1974 F 
Harry Payne Bingham X ARE > 1974 4E 
AAA > 1974 FS 
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A SMALL VIBRANT VIOLET-BLUE-GLAZED PEAR-SHAPED VASE 
18th century 

Of heavy pear shape with steep sloping shoulders and tall waisted 
cylindrical neck with widely flaring rim, all under a wonderful dark 
violet-blue glaze with a high sheen, all supported on a short cylindrical 
foot with clear-glazed biscuit wedge-shaped foot ring and an orange- 
burnt unglazed concave base. 

6in (15.2cm) high 


$1,000 - 1,500 


rer AER ONA 


Please note this Lot is to be sold at No Reserve. AH dn ^ Sx IE E 
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Provenance: 

On loan to The Metropolitan Museum of Art from Mrs. Harry Bingham, 
1920-1974 

Gift of Mrs. Harry Payne Bingham, 1974 

The Metropolitan Museum of Art, 1974-present 


py : 

FA Harry Payne Bingham KA HIER ÉTÉ EEE > 1920-1974 4 
Harry Payne Bingham A fë > 1974 3 T 
AGEME > 1974 FZ 


103 4 

A BLUE-GLAZED PEAR-SHAPED VASE 

18th century 

With short neck and everted rim, covered overall in a glossy dark blue 
glaze, the underside unglazed. 

6in (15.2cm) high 


$1,000 - 1,500 


+E BERND 


Please note this Lot is to be sold at No Reserve. AHMTERIEIE 


Provenance: 

On loan to The Metropolitan Museum of Art from Mrs. Harry Bingham, 
1920-1974 

Gift of Mrs. Harry Payne Bingham, 1974 

The Metropolitan Museum of Art, 1974-present 


RE: 

FA Harry Payne Bingham À AMÉDÉE eae > 1920-1974 E 
Harry Payne Bingham X ABS > 1974 Æ 
AGEME > 1974 FES 
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Collecting Chinese Jade in America’s Gilded Age 


Jenny F. So 


The flourishing of trade between Western Europe and Asia since 

the 17th century shaped Western knowledge of China. Well into the 
19th century, consumer luxuries — China's “china” and exquisite silks 
—have been the most coveted items. To most Westerners, Chinese 
jade referred to the brilliant green stone (“jadeite,” in mineralogy) 
known since the 18th century in China, and used only for jewelry 
and snuff bottles of the socially affluent. It is not surprising then, that 
the Chinese jade (“nephrite”) like those offered here, with a much 
longer history in China, characterized by their muted hues and 
subtler designs, did not command the same regard as collectors' 
items as porcelains, or paintings and calligraphy, and have been less 
enthusiastically recorded or studied. 


By the end of the 19th century, America had developed into a major 
economic and political power to rival Western Europe and Britain. 
Elite groups of industrial and financial magnates amassed huge 
fortunes that enabled them to fill their luxurious mansions with art 
and exotica, giving rise to the lavish lifestyles that epitomized the 
Gilded Age. Armed with unprecedented wealth, they were driven by a 
desire to transform America — especially their hometown New York — 
into an international art and cultural hub replacing London and Paris. 


The man behind the Chinese jades in the current group, Samuel T. 
Peters (b. 1854) grew up in this Gilded Age, made his fortune in coal, 
and was a life-long resident of New York (pp. 210-211 in this catalog). 
Very little is known about his collecting activities, except that he was 
a loyal patron of Yamanaka Sadajiro in New York. Between 1911 and 
1916, he presented his collection of almost 400 Chinese jades and 
Korean ceramics to the Metropolitan Museum of Art. 


Peters was not alone in his passion for this exotic stone. Heber R. 
Bishop (b. 1840), a Massachusetts native and fourteen years older 
than Peters, also possessed a special appreciation for Chinese 
jades. In 1873, the young Bishop sold his lucrative sugar business 

in Cuba and returned to New York, where he made his fortune 
investing in banks, iron, steel, and mining. By 1902, he had amassed 
a collection of over 1000 Chinese, Indian, and jades from cultures 
around the world, which he bequeathed to the Met where a selection 
remains on view today. 


Another collector, Isaac W. Drummond (b. 1855), also from 
Massachusetts, ran a paint business in New York. His collection of 
Chinese jades entered the American Museum of Natural History after 
his death in 1933. Charles L. Freer (b. 1856) was a New Yorker and 
accountant who made his fortune in railway construction in Detroit. 
Although he bought his first jade only in 1907, two years after he 
offered his collection to the Smithsonian Institution in Washington, 
D.C., Freer nevertheless built an impressive collection of Chinese 
jades by the time of his death in 1919. 


Dealers like Yamanaka Sadajiro (1866-1936) and C.T. Loo (1880- 
1957) were instrumental in encouraging the interests of these New 
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York collectors. Yamanaka opened his first shop there in 1894, and 
maintained a strong presence in America until his death. C. T. Loo 
started his business (Ton-Ying Company) in Paris in 1902, opening 
a New York branch in 1915, the same year that the Far Eastern Art 
Department was established at the Met. As fellow New Yorkers and 
close contemporaries with similar resources, the collectors' paths 
likely crossed in dealers' shops, elite New York clubs, and major 
arts and cultural institutions like the Met. Peters and Freer were 
both lenders to the Met’s first Chinese art exhibition in 1916; they 
all knew Chicago's Berthold Laufer, either through his 1912 seminal 
publication Jade: A Study in Chinese Archaeology & Religion, or in 
person as the preeminent jade scholar of the time. 


The Peters' and Bishop's gifts to the Met provide different 
perspectives on America's early understanding of jade. Bishop's 
jades had a more immediate visual quality, easy on eyes long-trained 
in the equally intricate and colorful designs of 17th-19th century 
porcelains. The monumental catalogue of his bequest, published in 
1906, revealed his fascination with the science of jade's mineralogical 
properties, the special techniques and tools developed to shape 
them, and its under-appreciated global presence. 


Peters' choices evoked the modest tastes of the Chinese 
antiquarian-connoisseurs of the 19th century, with a focus on 
personal ornaments and mythological shapes and animals. Their 
well-worn and warmly colored surfaces supported then accepted 
attributions to the archaic "Zhou" or “Han” eras, notions that 
reinforced their owners' desires to connect with an elusive past 
revered by traditional Chinese scholarship. Freer also seemed to have 
been comforted by jade's mystical powers, acquiring the bulk of them 
after he was ill and house-bound. Drummond, however, signaled that 
his regard for jade was primarily scientific, as a mineralogical marvel 
rather than an aesthetic, religious, or exotic material, by bequeathing 
his collection to the American Museum of Natural History. 


By the 1930s, when Grenville L. Winthrop (b. 1864), Ernest B. Dane 
(b.1868), and Edward B. Sonnenschein (b. 1881) started collecting 
jades, new "archaeological" and "imperial" jades — by-products of 
China's turbulent political and economic developments after the fall 
of the Qing dynasty in 1911— had become the ultimate prize for jade 
collectors. A new era in America's knowledge of jade was born, only 
to be expanded in the 1970s when controlled excavations revealed 
the multi-faceted cultural and religious history of Chinese jades. 


References: 

Heber R. Bishop, Stephen W. Bushell, Tadamasa Hayashi, George F. 
Kunz, Robert Lilley. The Bishop collection: investigations and studies 
in jade. New York: De Vinne Press, 1906. 

Thomas Lawton, Linda Merrill. Freer: A Legacy of Art. Washington, 
D.C.: Freer Gallery of Art, Smithsonian Institution, 1993. 

Jenny F. So. Early Chinese Jades in the Harvard Art Museums. 
Cambridge, MA: Harvard Art Museums, 2019. 


A variety of Chinese jades on display, including the floor case circled possibly featured Samuel T. Peters jade collection. 
Photographed in 1933, The Metropolitan Museum of Art, Wing E, 2nd Floor, Gallery 8 (Far Eastern Art Gallery); View looking southwest. 
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Photographed on March 26, 1925, The Metropolitan Museum of Art, Far Eastern Art Galleries (Wing E, Room 8); Facing north. 
The front case featured the jade collection from Samuel T. Peters. 


LEGEND 


(X) LOT 120 (1 OF 5) 
(Y) LOT 181 (1 OF 6) 
(Z) LOT 159 (1 OF 3) 
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Samuel Twyford Peters. 
Source: https://www.findagrave.com/memorial/147509100/ 
samuel-twyford-peters 


Samuel Twyford Peters (1854-1921) 


Lots 104 - 178 


Samuel Twyford Peters (1854-1921) was Director of Williams 

& Peters, the coal company he established with Richard H. 
Williams. He was also involved in other coal ventures, Director of 
Hanover Bank, and involved in numerous social and philanthropic 
organizations throughout the New York area. In addition to being a 
life member of the American Numismatic Society, President of the 
Riding Club, and member of the University Club, the Racquet and 
Tennis Club, the Metropolitan Club, and the New York Yacht Club, 
he was a devoted supporter of The Metropolitan Museum of Art 
and an avid collector of Chinese ceramics and jades. In 1914 he 
became a Trustee and Fellow in Perpetuity of the Museum, and went 
on to serve on the Executive Committee, Committee on Purchases, 
Auditing Committee, Committees on Oriental Art and European 
Decorative Art, and the Special Committee on Salaries and Wages 
and Museum Economics. He took his responsibilities on these 
posts seriously, using his business acumen to guide the Museum's 
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financial health, and his discerning taste and deep knowledge as 

a collector to ensure that only works of the highest quality entered 
the collection. He and his wife, Adeline Elder Peters (1859-1943), 
developed one of the leading collections of Chinese ceramics 

and jades, which they regularly lent and donated to the Museum. 
Between 1912 and 1916, they donated approximately 400 jades to 
the Museum, followed by further donations of Chinese and Korean 
ceramics, and manuscript pages of the Qur'an. They also lent to the 
Museum's 1916 Exhibition of Early Chinse Pottery and Sculpture. 
Five years after her husband's death, Mrs. Peters donated several 
hundred more examples of Chinese pottery and porcelain to the 
Museum. She, too, was an avid collector and philanthropist, who 
was well regarded for having organized and directed the Red Cross 
workroom at the New York Riding Club during the First World War. 
She was also a member of the Colony Club, Cosmopolitan Club, 
and Colonial Dames of America. 


Samuel Twyford Peters. Photo Courtesy of The Metropolitan 
Museum of Art archives 


Sources: 

https://nyti.ms/3QfA4B6 

https: //www.jstor.org/stable/3254692 

https: //www.findagrave.com/memorial/147509100/samuel-twyford- 
peters 
https://www.akc.org/about/archive/guide-collections/peters- 
windholme-papers/ 
https://archive.org/details/peterssamueltwyf00amer/page/1/ 
mode/tup 

Jellinek, Provenance, p. 354 

Mrs. Peters: 

https://nyti.ms/3DyLRmG 
https://www.christies.com/en/lot/lot-6017582 
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TWO ARCHAISTIC LIANGZHU-STYLE JADE CARVINGS 

Late Qing Dynasty 

Possibly following Liangzhu prototypes, the faceted awl-shaped 
ornament tapers to a pointed ena, the opposite end with a short 
perforated tab, the celadon stone stained brown in areas; a trapezoidal 
shape ornament carved with chi dragon in relief, the reverse carved 
with a taotie decoration, the tab perforated with one hole for 
attachment, the stone mottled green and stained black in recessed 
areas; together with two plain trapezoidal shape ornaments, the tab 
of each perforated with three holes, the celadon stones stained brown 
and softly polished. (4) 

Awl-shaped ornament: 2 1/2in (6.4cm) long; 

Trapezoidal-shaped ornament: 2 3/8in (5.9cm) wide 


$700 - 1,000 


AR (5 RSS AA 


Please note this Lot is to be sold at No Reserve. AH aa Mis IEE 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 1911-present 


RR: 

URAS 

Samuel T. Peters RÉ : 1911 ££ 12 H 18 A 
ARAWE > 1911 HIS 


Liangzhu culture, the highly developed Neolithic civilization from the 
3rd millennium BC, is one of the archaeological marvels in the 20th 
century. The ancient capital located in present day Yuhang, Zhejiang 
province, with a radiance of state control and cultural influence around 
the basin of lower Yangzi River and Lake Tai, leaving behind ruins of 
city walls, architectural compounds, temples, villages, and cemeteries. 


Liangzhu culture is best known for producing finely carved ritual 

jades, including small ornaments similar to the present lot. Although 
scientific excavation of the sites only began in the mid-1930s, it is well- 
documented that Liangzhu jades were collected throughout the history, 
including some entered the Qing Court Collection. With the imperial 
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patronage, antiquarianism became very fashionable among the elite 
class. Collectors of the late Qing passionately seeking antiquities may 
encounter 'old' jades in the marketplace that, in some cases, made in 
the Song, Yuan, Ming, or contemporary to their time. 


Compare, for example, the faceted jade awl-shaped ornament 
illustrated by Wu Dacheng in Guyu tukao À EEX (Investigation of 
Ancient Jades), Shanghai, 1889, p. 111a, identified by the author as 
IA (read as tian or zhen), a word for ‘earplug’ mentioned in historic 
documents. There is no evidence in the archaeological context 

to support the earplug theory, but Wu's illustrated survey remains 
pinnacle to the field for it had captured a glimpse of jade-collecting 
activities in the late 19th century. 


Eh 


Compare, possibly the prototype of the present example, the Liangzhu 
awl-shaped ornament unearthed from the Yuhang sites, illustrated in 
The Dawn of Chinese Civilization: Jades of the Liangzhu Culture, The 
Art Museum, The Chinese University of Hong Kong, Hong Kong, 1998, 
p. 50, no. 41, and the crown-shaped fittings closely related to the 
three ornaments in the present lot, illustrated in the same volume, op. 
cit., p. 45, nos. 29-30. 


A faceted jade awl-shaped ornament and two plain trapezoidal-shaped 
ornaments similar to the present examples in the collection of the 
Metropolitan Museum of Art, of the same group donated by Sammuel 
T. Peters in 1911, are illustrated on the museum's website, accession 
numbers 11.190.248, 11.190.106, and 11.190.58. 


iR 
a 
x 
9 
Es 


Wu Dacheng, Gu yu tu kao, 
Shanghai, 1889, vol. Il, p. 111a 
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FOUR ARCHAISTIC JADE PENDANT AND BEADS 

Late Qing Dynasty 

Comprising an axe of flattened teardrop shape, pierced on the narrow 
end, the celadon stone lightly stained brown in areas; a conjoined 
cong bead decorated with six archaistic characters on one side, the 
other sides carved with six tiers of double panels, the ends finished 
with circular rims, the stone mottled and stained black in areas; the 
short cylinder bead with a cutting line at waist, the pale celadon stone 
stained black in areas; an elongated cylindrical bead lively carved with 
a chi dragon in relief, the translucent stone turned opaque in areas. (4) 
7/8in to 3 1/8in (2.3cm to 7.9cm) high 


$1,500 - 2,000 
BAR (HORE 3581480014 
Please note this Lot is to be sold at No Reserve. AH aa AERA 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 1911-present 


FR : 

URAS 
Samuel T. Peters #8 > 1911 4 12 A 18 A 
KEME > 1911 FZS 


A small jade bead similar to the small cylindrical jade bead in 
the present lot with one end altered in black, from the George 
Eumorfopoulos Collection and donated to the British Museum in 105 
1938, is illustrated on the museum's website, registration number 
1938.0524.412. 


106? 

FIVE ARCHAISTIC JADE SWORD FITTINGS 

Late Qing Dynasty 

Comprising a small sword guard of triangular shape, the stone 
mottled and stained brown in areas; a scabbard chape carved with 
a chi dragon on one side, the reverse carved with a horse under a 
tree, the stone mottled green and russet-brown; a scabbard chape 
of trapezoidal form, carved with scroll designs over reduced ground, 
the beige stone stained brown in areas; two plain scabbard chapes of 
similar shape, the celadon stone stained russet brown in areas. (5) 
15/16in to 2in (2.4cm to 5.1cm) wide 


$1,000 - 1,500 


AR HARRI RAUS HAH 


Please note this Lot is to be sold at No Reserve. AHAMTERIEIE 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 191 1-present 


KE : 

URAS 

Samuel T. Peters BÉ > 1911 4E 12 A 18 A 
KAREME 1911 ES 
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SEVEN ARCHAISTIC JADE AND HARDSTONE PENDANTS 

Late Qing Dynasty 

Comprising two small axe pendants of elongated form, the surface 
undecorated, perforated on the narrow end for stringing, the stone 
mottled green and brown; a gugin-shaped pendant with incised lines 
to indicate string and tone markings, the mottled and stained black in 
areas; four cicada carvings of various styles, each perforated near the 
mouth for attachment, the stones altered russet-brown and black in 
areas. (7) 

1 1/2 to 2 1/2in (3.8 to 6.4cm) long 


$1,200 - 1,500 


ER DARAN A AL 


Please note this Lot is to be sold at No Reserve. ff FERJÈ UE 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 1911-present 


KE : 

HOLAS 

Samuel T. Peters #8 > 1911 Æ 12 A 18 A 
Xe SEEMS» 1911 F} 


108° 

SIX ARCHAISTIC JADE AND HARDSTONE BEADS 

Late Qing Dynasty 

Comprising a miniature carving of amonkey, the pale celadon stone 
translucent and mottled; a zun-shaped bead based on the ancient 
bronze prototype, the celadon stone stained brown and black; two 
cong-shaped beads, one decorated on each side with a yin-yang 
symbol and elements from the Eight Trigrams, the other plain and 
stained black in areas; two ‘tiger’ beads of stylized forms, each with 
square snout and in a recumbent pose, the orange-brown stones 
mottled and lightly polished. (6) 

1 3/16in to 2 3/8in (3cm to 6cm) high 


$1,800 - 2,500 


AR HARAMF R18 ER AR 


Please note this Lot is to be sold at No Reserve. AH ma AERA 


Provenance: 

Yamanaka 8, Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 1911 -present 


RE : 

AURAS 

Samuel T. Peters RÉ : 1911 E 12 A 18 A 
KES ASE > 1911 FS 
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FIVE ARCHAISTIC JADE SWORD AND SCABBARD 
DECORATIONS 

Late Qing Dynasty 

Comprising a scabbard slide carved in Han style with raised bosses 
on the upper surface with a ‘tiger’ face on one end, the underside 
carved with the rectangular slide opening, the pale green stone stained 
black in areas; a sword guard decorated in low relief densely organized 
bosses within line borders, the gray stone stained black in areas; a 
scabbard ornament decorated with densely organized bosses on the 
upper side, the underside carved with rectangular opening for sliding, 
the pale celadon stone stained black in areas; a small sword guard 
decorated in low relief ruyi scrolls withing line borders, the yellow stone 
stained brown in areas; ascabbard chape decorated on each side 
with an incised taotie mask within line borders on each side, the pale 
stone stained brown in areas. (5) 

Scabbard slide: 3 1/16in (7.8cm) wide; 

Sword guard: Sin (7.6cm) wide; 

Scabbard ornament: 2 5/16in (5.9cm) wide; 

Small sword guard: 2in (bcm) wide; 

Scabbard chape: 1 9/16in (4cm) wide 


$1,500 - 2,500 


AR Da 


dE EW HAH 


Please note this Lot is to be sold at No Reserve. AHmMTERIEIE 


Provenance: 
Gift of Samuel T. Peters, 1916 
The Metropolitan Museum of Art, 1916-present 


RE : 
Samuel T. Peters 1916 £F RÉ 
AS > 1916 FZS 


A jade scabbard slide similarly decorated with small neatly lined 
bosses is illustrated by Knight, Li and Tse Bartholomew, Chinese 
Jades: Ming Dynasty to Early Twentieth Century, From the Asian Art 
Museum of San Francisco, San Francisco, 2007, p. 202, no. 212, 
described as early 20th century. 


See also the jade scabbard slide densely lined with small bosses, 
illustrated by We Dacheng in Guyu tukao, Shanghai, 1889, p. 114b, 
described as white jade with black pattern. 


E 


ez 


Wu Dacheng, Gu yu tu kao, 
Shanghai, 1889, vol. Il, p. 115b 
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1102 

FIVE ARCHAISTIC JADE AND HARDSTONE ANIMAL CARVINGS 
Late Qing Dynasty 

The tiger carved in a rectangular form, its legs tucked under, eyes alert, 
ears surmounting the head, the mouth perforated for stringing, the 
stone reddish-brown and lightly polished; the smaller tiger of elongated 
body resting in a similar pose, drilled between the paws for stringing, 
the celadon stone stained russet brown in areas; the horse rolled on 
the ground with head turns back, the celadon stone stained black in 
areas; the mythical beast simply carved in a recumbent pose with its 
head raised, the bushy tail swept on its haunch, the celadon stone 
stained black in areas; the recumbent cat with a kitten on the back, the 
gray stone with russet inclusions. (5) 

Brown tiger: Sin (7.6cm) long; 

Green tiger: 2 3/8in (6cm) long; 

Horse: 2in (5.2cm) long; 

Mythical beast: 2in (5. 1cm) long; 

Cat and kitten: 1 3/4 in (4.5cm) long 


$1,200 - 1,800 


aR HARA PL RES HE FB Hn 


Please note this Lot is to be sold at No Reserve. AH aa PÈRE E 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 1911-present 


KE : 

HILFE 

Samuel T. Peters RÉ : 1911 E 12 A 18 A 
KS BiB 1911 FS 


The present horse, with two hindlegs raised in the air, compares 
closely to the celadon jade horse in the Brundage Collection, illustrated 
by Knight, Li and Tse Bartholomew, Chinese Jades: Ming Dynasty to 
Early Twentieth Century, From the Asian Art Museum of San Francisco, 
San Francisco, 2007, p. 69, no. 38, described as 17th century. 


Tti 

A STRING OF FIVE ARCHAISTIC CYLINDRICAL JADE BEADS 
Late Qing Dynasty 

Each of short cylindrical form with thick walls, drilled vertically to allow 
stringing, the stones of light celadon, reddish brown, and mottled 
black altered red and black in areas. 

1 1/16in to 1 7/16in (2.7cm to 3.7cm) long each 


$1,800 - 2,500 


AR 1b E RS BA 


Please note this Lot is to be sold at No Reserve. AH aa PÈRE E 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 18 December 1911 and 1913 
The Metropolitan Museum of Art, 1911 and 1913-present 


KE : 

HILFE 

Samuel T. Peters BÉ > 1911 4E 12 H 18 AR 1913 Æ 
ASEME > 1911 R 1913 ES 
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THREE JADE AND HARDSTONE BANGLES 

Late Qing Dynasty 

Of flattened tubular form and undecorated, the translucent celadon 
stone stained reddish-brown in areas; of toroidal form, carved with 
confronting chi dragons and scroll patterns, the mottled cream and 
green stone softly polished; of flattened tubular form and undecorated, 
the stone stained orange-brown throughout. (3) 

3 1/8in to 3 3/8in (8cm to 8.6cm) diam 


$1,000 - 1,500 


AA BA HAAN AO HR 


Please note this Lot is to be sold at No Reserve. AH m AERIS 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 1911-present 


FR : 
URAS 
Samuel T. Peters RE > 1911 Ẹ 1 
RÉPÉ SATÉMÉE > 1911 à 


N 
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1139 

SIX ARCHAISTIC JADE PLAQUES 

Late Qing Dynasty 

Comprising two huang plaques of the same style, carved with 

neatly lined bosses and perforated at both ends, the stone stained 
orange-brown and black in areas; a small huang of elongated shape, 
perforated on either end, the stone stained orange-brown; a plain bi 
disc, the stone mottled russet and black; two dao coins modeling after 
ancient bronze prototypes, the one with square opening carved with 
two archaistic characters, the reverse with symbols of sun and moon, 
the celadon stones mottled and stained in areas. (6) 

2in to 4 1/4in (5.1cm to 10.8cm) long 


$900 - 1,200 


aR PÈRE RE BIS HZ 


Please note this Lot is to be sold at No Reserve. Am AER UE 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 191 1-present 


KE : 
URAS 
Samuel T. Peters RE > 1911 Ẹ 1 
KAREME 1911 Fi 


N 
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N 


The coin with square opening with two characters: yi dao —7J 
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SEVEN ARCHAISTIC JADE BEADS 

Late Qing Dynasty 

Comprising a small cong of eight tiers, the translucent stone with 
russet inclusions; a slender plain cong with square sides and circular 
rims, the gray stone stained black in areas; a conjoined cong carved 
with a chi dragon on each side, the ends finished with circular rims, the 
celadon stone stained brown in areas; a drum-shaped bead with a pair 
of bowstrings at the waist, the stone stained brown at one end; a small 
flattened tiger-form bead, perforated through the center for stringing, 
the russet-brown stone stained black in areas; a recumbent tiger 
perforated on the back, the pale celadon stone stained brown in areas; 
a cylindrical bead lively carved with a chi dragon, the stone stained 
black with cream mottling in areas. (7) 

1 1/8in to 2 1/8in (2.9cm to 5.4cm) high 


$1,800 - 2,500 


AA PAE Ex Ex Do Wane HEN 


Please note this Lot is to be sold at No Reserve. AH aa PÈRE E 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 1911-present 


KE : 

Anime S 

Samuel T. Peters RÉ : 1911 £12 H 18 A 
Xp e AS We > 1911 EIS 
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SIX ARCHAISTIC JADE SWORD FITTINGS 

Late Qing Dynasty 

Comprising two sword guards of closely related shape, the surface 
undecorated, the celadon stones stained brown in areas; two 
scabbard chapes of similar shape, the surface undecorated, the 
celadon stones stained russet-brown; a large scabbard chape 

of flattened trapezial form, the surface undecorated and pitted to 
one side, the celadon stone stained russet-brown in areas; a thick 
scabbard chape carved with a chi dragon in relief, the reverse carved 
with scroll patterns forming a taotie mask, the stone mottled and 
altered russet and black. (6) 

1 1/8in to 2 1/8in (2.8cm to 5.4cm) wide 


$900 - 1,200 


AR MEERE FAW AA 


Please note this Lot is to be sold at No Reserve. AH aa AERA 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 1911-present 


RE : 

Anime S 

Samuel T. Peters #8 > 1911 Æ 12 A 18 A 
Keb Ss Aires > 1911 FZS 
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TWO ARCHAISTIC JADE CEREMONIAL BLADES, YUE 

Late Qing Dynasty 

The small blade of flat rectangular shape with gently concave sides, 
pierced through at the narrow end opposite to the blade, one side 
carved with a bi disc decorated with archaistic 'C' motifs, the other 
Side carved with a chi dragon spewing a jewel, the pale translucent 
stone altered russet brown in areas, fitted stand; the large rectangular 
blade tapering towards the pierced handle to the upper section, flaring 
Slightly towards the cutting edge, incised with a taotie mask on either 
Side, the stone degraded and with natural inclusions, fitted stand. (2) 
Small blade: 6 1/4in (15.9cm) long; 

Large blade: 6 1/4in (15.9cm) long 


$1,200 - 1,800 
AA (Dh ih aE 
Please note this Lot is to be sold at No Reserve. AH aa AERA 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


KE : 

URAS 

Samuel T. Peters 1913 ÆEË 
AS, 1913 FZS 
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FIVE JADE AND HARDSTONE RINGS 

Late Qing Dynasty 

The short tubular ring with thin wall and undecorated, the gray stone 
stained black in areas; the short barrel-shaped ring with rounded 
edges and flat interior, the mottled celadon stone stained brown in 
areas; the small short ring with thin wall and undecorated, the deep 
green stone mottled brown and black; two small plain discs, each with 
a center aperture, the stone mottled in orange-brown in areas and 
softly polished on both sides; together with a bird feeder with rounded 
sides, projecting on one side a small knob handle, the reddish-brown 
stone of even grain with few inclusions. (6) 

Rings: 5/8in to 1 1/2in (1.6cm to 3.9cm) diam 


$1,200 - 2,000 


AR EARRA ARBRE 


Please note this Lot is to be sold at No Reserve. AH da KERIB 


Provenance: 

Yamanaka 8 Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 1911-present 


FR : 

OLAS 

Samuel T. Peters #8 > 1911 Æ 12 A 18 A 
Xe tere > 1911 FES 
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1182 

FOUR ARCHAISTIC JADE PENDANT AND BEADS 

Late Qing Dynasty 

Comprising an axe of flattened teardrop shape, pierced on the narrow 
ena, the celadon stone mottled and stained brown in areas; a short 
cylinder bead with thick walls, deeply carved with a chi dragon, the 
stone mottled black and russet-brown; a slender cylinder bead lively 
carved with a chi dragon in relief, the celadon stone lightly stained 
black; a double-cong bead carved with a chi dragon on one side, the 
other sides decorated with six tiers of double panels, the ends finished 
with circular rims, the celadon stone mottled with natural inclusions. (4) 
1 3/16in to 2 15/16in (3cm to 7.5cm) high 


$1,200 - 1,800 


AR HAR BHF Hutt 


Please note this Lot is to be sold at No Reserve. AH aa PÈRE E 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 1911-present 


KE : 

HILFE 

Samuel T. Peters RÉ : 1911 ££ 12 H 18 A 
APS AS ew > 1911 EIS 
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A STRING OF EIGHTEEN ARCHAISTIC JADE CONG-FORM 
BEADS 

Late Qing Dynasty 

Each carved in the form of a three-tiered cong cylinder, the square- 
section corners with incised notches, a circular neck at either end, 
pierced with a central aperture, the stone stained in various tones of 
brown. 

Each bead approximately 3/8in (1cm) long 


$4,000 - 6,000 


ER I5 RENESDIT ETE 


Please note this Lot is to be sold at No Reserve. AH aa PÈRE E 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 1911-present 


OE : 

HILFE 

Samuel T. Peters #8 > 1911 Æ 12 A 18 A 
KASSE > 1911 FS 
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FIVE ARCHAISTIC JADE SWORD GUARDS 

Late Qing Dynasty 

Comprising one with /ingzhi patterns in relief, the reverse carved with 
large keyfret patterns, the center with a slit opening, the beige stone 
stained red and black; a crown-shaped guard with a chi dragon on 
either side, a circular perforation at the center, the celadon stone 
stained brown in areas; a trapezoid guard incised with a mask on 
either side, perforated through the center, the gray stone stained black 
on one side; a guard of squared chevron shape, incised with scroll and 
circles on either side, perforated through the center, the stone stained 
black in areas; a guard of elongated chevron shape, incised with scroll 
patterns and the surface stained brown and perforated through the 
center. (5) 

1 3/8in to 2 1/8in (3.5cm to 5.3cm) wide 


$600 - 900 
AR DAERA 
Please note this Lot is to be sold at No Reserve. AH aa AERA 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


FR : 

AAW EE 

Samuel T. Peters 1913 fF RÉ 
KES Arte > 1913 
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TWO JADE ‘TORTOISE’ CARVINGS 

Late Qing Dynasty 

The ‘mythical tortoise’ with a pair of antlers behind the head, 
perforated through the cheeks for stringing, the back slightly concave, 
the celadon stone with brown and cream alteration to one side; the 
plump tortoise naturalistically carved with its head raised, the stone 
mottled brown and cream in areas. (2) 

Mystical tortoise: 2 3/16in (5.6cm) long; 

Tortoise: 2 5/8in (6.8cm) long 


$1,800 - 2,500 


ARTE RE Haft 


Please note this Lot is to be sold at No Reserve. AHAMTERIEIE 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


KE : 

URAS 

Samuel T. Peters 1913 ÆEË 

KA EEMS > 1913 FZS 


A jade mystical tortoise closely related to the present lot, from the 
collection of the Hon. H. Asquith is illustrated by Nott, Chinese Jade 
Throughout the Ages, Japan, first published in 1936, 2nd edition 9th 
printing in 1973, pl. LXXX (middle). 


E 
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1222 

FIVE ARCHAISTIC JADE 'CICADA' ORNAMENTS 

Late Qing Dynasty 

Each drilled with a channel at the mouth for stringing, one of elongated 
form and pointy tail, a crescent-shaped line on the back behind the 
large protruding eyes, the underside flat, the stone stained black 

and degraded in areas; one of elongated rectangular form with large 
protruding eyes, the underside with shallow lines to depict the legs 
and body, the reddish-brown stone stained black in areas; one of 
short rectangular shape with large bulging eyes, the light celadon 
stone stained black in areas; one of rectangular shape and carved with 
simple lines, the underside flat, the celadon stone stained black and 
russet-brown; one of flattened form and carved in shallow relief, the 
pitted stone stained black. (5) 

1 3/4 to 2 5/8in (4.4 to 6.7cm) long 


$1,000 - 1,500 


AR MARA 


Please note this Lot is to be sold at No Reserve. AH aa PÈRE E 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


KE : 

HILFE 

Samuel T. Peters 1913 FER 
RTS AS ee > 1913 ES 
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FOUR ARCHAISTIC JADE SWORD GUARDS 

Late Qing Dynasty 

Of chevron shape, the smaller two decorated with simple lines and 
each drilled with an aperture at the center, the larger two decorated 
with animal masks and a chi dragon within line borders and each with 
a slit opening at the center, the celadon and white stones tinted black 
and russet in areas. (4) 

1 S/4in to 2 3/8in (4.4cm to 6cm) wide 


$700 - 1,200 


AR HARRAH 


Please note this Lot is to be sold at No Reserve. AH ma AERA 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


KR : 

AAW AES 

Samuel T. Peters 1913 FË 

Kes Ss Ait > 1913 FZS 
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FIVE ARCHAISTIC JADE PENDANTS 

Late Qing Dynasty 

The crescent-shaped dragon-headed pendant carved on both sides 
with stylized scrolls, the body tapering to a pointed end, the celadon 
stone stained brown in areas; the chicken-headed pendant tapering 
from the neck to a pointed end, drilled at the beak for stringing, 

the celadon stone stained brown at the tip; the trapezoidal-shaped 
pendants, one celadon green one dark brown, each with a curved 
cutting edge, pierced with a hole at the butt end, the sides decorated 
with a sinuous chi dragon; the rectangular pendant perforated on the 
rounded end, carved with four archaistic characters on each side. (5) 
Dragon xi pendant: 2 5/8in (6. 7cm) long; 

Chicken xi pendant: 2 7/8in (7.3cm) long; 

Green axe pendant: 2 3/4in (7cm) long; 

Brown axe pendant: 2 9/16in (6.5cm) long; 

Rectangular pendant: 2 3/8in (6cm) long 


$2,000 - 2,500 


aR (HABA EM Hat 


Please note this Lot is to be sold at No Reserve. AH dn Sx IE E 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


FR : 

AAUP ES 

Samuel T. Peters 1913 tERÉ 
AGB AMS WEE > 1913 FZS 


The chicken-headed pendant compares closely to the fish-shaped xi 
pendant found in the coffin of Pengfei, the tomb of Yirui Prince and his 
wife, dated to 1540, illustrated in Jade Articles Unearthed from Tombs 
of Seigniors of Ming Dynasty in Jiangxi Province, Beijing, 2014, p. 66, 
together with a closely related dragon-shaped xi pendant. 


1259 

FIVE ARCHAISTIC JADE ‘CICADA’ ORNAMENTS 

Late Qing Dynasty 

Each drilled with a channel at the mouth for stringing, the largest 
carved in stylized form with large head and rounded eyes, the pale 
celadon stone tinted brown in areas; one with rounded bulging body 
and simply carved in stylized grooves, the stone stained black in most 
areas; one of oval form with large protruding eyes, simply incised to 
indicate wings and feet, the pale mottled stone stained black on the 
top; the smallest of oval form with simple incised lines to indicate 
wings and eyes, the celadon stone slightly degraded. (5) 

1 3/8 to 2 3/8in (3.5 to 6cm) long 


$1,000 - 1,500 


AR DAERA 


Please note this Lot is to be sold at No Reserve. AHMTERIEIE 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


FR : 

HAUAA 

Samuel T. Peters 1913 tERÉ 
APER > 1913 FZS 
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FIVE ARCHAISTIC JADE ANIMAL CARVINGS 

Late Qing Dynasty 

The plump, recumbent mythical beast turning its head back facing the 
curled tail, a horn between the ears, the celadon stone stained black 
in areas; the bulldog with square snout looking up from a recumbent 
pose, the celacon stone stained russet and black in areas; the hound 
with a forked tail with its head turning back, drilled under the chin 

for stringing, the gray stone mottled with inclusions; the dog carved 
in slender form resting on four feet, drilled between the paws, the 
celadon stone mottled and lightly polished; the small kitten resting on 
the back of the mother cat, the translucent celadon stone with deep 
russet and green inclusions. (5) 

Mythical beast: 1 5/8in (4.2cm) long; 

Bulldog: 1 3/4in (4.5cm) long; 

Hound: 2 3/8in (6.1cm) long; 

Dog: 2 5/16in (5.9cm) long; 

Cats: 1 S/4in (4.4cm) long 


$1,200 - 2,000 


EAR (Ha BREA SHER A 38 RA 


Please note this Lot is to be sold at No Reserve. FR FETE E 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 1911-present 


py : 

AAUP SS 

Samuel T. Peters RÉ : 1911 Æ 12 A 18 A 
KPBS ASE > 1911 FZS 


127? 

THREE CARVED HARDSTONE BANGLES 

Late Qing Dynasty 

Of flattened toroid form, carved with scrolls and stylized serpents 

in relief, the pores stone softly polished; of squared toroid form, 
decorated with a band of keyfret patterns, the stone mottle green and 
russet and black; of toroid form and convex on the exterior, the surface 
undecorated and softly polished, the grayish stone mottled brown. (3) 
3 1/8in to 3 1/2in (8cm to 8.9cm) diam 


$500 - 700 


Fr den (BERLIN RA RER 


XN: 


Please note this Lot is to be sold at No Reserve. AH Sa Sx JE E 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 1911-present 


KR : 

AAU PSS 

Samuel T. Peters BÉ » 1911 Ẹ 12 A 18 A 
KASS > 1911125 
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SEVEN SMALL ARCHAISTIC JADE AND HARDSTONE 
CARVINGS 

Late Qing Dynasty 

The axe-form pendant of rounded triangular form and bulging convex 
on the wide sides, the tip perforated, the cutting edge curved and 
beveled on both sides, the mottled green stone stained black in areas; 
the short cong of square sides and circular mouth rims, the celadon 
stone stained black in areas; the bi disc with pitted surface degraded 
to a cream color; the slender cong decorated with four rows of double 
panels incised with strips and circles, divided by a band at the waist, 
finished on each end with a short circular neck and a band of three 
ridges, the gray stone stained black in areas; the cylindrical bead 
carved with two chi dragons over reduced ground within line borders, 
the stone stained black; two small ‘dragon head’ pendants each of 
crescent shape and drilled through the mouth for stringing, the green 
stone stained brown in areas. (7) 

Axe: 2 5/8in (6.7cm) long; 

Short cong: 1 3/4in (4.4cm) square; 

Bi disc: 2in (bcm) diam; 

Slender cong: 2 3/8in (6cm) long; 

Oylindrical bead: 1 5/16in (3.3cm) long; 

‘Dragon head’ pendants: 1 1/4in (3.2cm) long each 


$3,000 - 5,000 

AA MARA À Es EE IT MACE 

Please note this Lot is to be sold at No Reserve. AHAMTERIEIE 
Provenance: 


Gift of Samuel T. Peters, 1916 
The Metropolitan Museum of Art, 1916-present 


128 
FR : 
Samuel T. Peters 1916 FER 
ARENA > 1916 FZS 


The slender jade cong in the present lot compares closely to the jade 
cong from the George Eumorfopoulos Collection, donated to the 
British Museum in 1938 and illustrated on the museum's website, 
registration number 1938.0524.191, attributed to Qing dynasty, 18th- 
19th century. 


1299 

A STRING OF TWELVE RECTANGULAR JADE BEADS 

Late Qing Dynasty 

The stones of various colors finely incised with geometric patterns 
inspired by archaic design. 

5/8in to 13/16in (1.6cm to 2.1cm) long 


$3,000 - 5,000 


AR fb E Uo HET BA 


Please note this Lot is to be sold at No Reserve. AH Ga AERA 


Provenance: 
Gift of Samuel T. Peters, 1916 
The Metropolitan Museum of Art, 1916-present 


RR : 
Samuel T. Peters 1916 “E8% 
RTS SATÉMÉE > 1916 FZS 
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FIVE ARCHAISTIC JADE ‘CICADA’ ORNAMENTS 

Late Qing Dynasty 

Each drilled with a channel at the mouth for stringing, one of oval form 
with large protruding eyes, the reddish-brown stone with degraded 
surface and stained black in areas; one simply carved in stylized form, 
the underside carved in shallow relief with an animal's head above four 
pairs of feet, the beige stone mottled and stained black in areas; one 
of flattened form and incised with stylized details to depict the wings 
and body, the light celadon stone stained black on one side; one of 
elongated form and with a small head, the incised lines depicting 
wings and body, the pale stone stained brown in areas; one carved in 
low relief, the stone mottled and stained orange-brown. (5) 

1 7/8 to 2 3/8in (4.8 to 6cm) long 


$1,500 - 2,500 


AR (HABA 


Please note this Lot is to be sold at No Reserve. ff P 3xJ& (B 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


KE : 

HOLAS 

Samuel T. Peters 1913 FER 
AEREN > 1913 FS 
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SIX ARCHAISTIC JADE AND HARDSTONE CARVINGS 

Late Qing Dynasty 

The mythical beast of flatten form decorated with ‘comma’ scroll 
designs with long mane on the back, the pale stone stained brown in 
areas; the axe of rectangular shape perforated at one end, decorated 
with a chi dragon between line borders, the reverse with ruyi scrolls, 
the mottled stone stained black; the blade-shaped plaque of 
rectangular shape, the cutting edge with rounded sides, the other end 
decorated with a recumbent mythical beast, the stone stained brown; 
the thumb ring carved with a chi dragon in relief, the olive green stone 
stained black in areas; the smaller thumb ring with thick walls carved 
with a chi dragon in relief, the gray stone mottled brown and stained 
black in areas; the short cylinder with thick walls carved with a chi 
dragon in high relief, the olive green stone stained brown in areas. (6) 
Tinto 3 11/16in (2.5cm to 9.4cm) long 


$1,200 - 1,500 


AR MARA más EN Hts HOME 


Please note this Lot is to be sold at No Reserve. Ati Ga EsJE B 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


EA 

HILFE 

Samuel T. Peters 1913 fEBÉ 
AREA > 1913 FZS 


The short jade cylinder with chi dragon in high relief compares very 
closely to the jade ring donated to the British Museum by James Hilton 
in 1930, illustrated on the museum's website, registration number 
1930.1217.27, attributed as Qing dynasty. 


1328 

THREE ARCHAISTIC CARVED JADE BI DISCS 

Late Qing Dynasty 

The flat disc divided into four sections, finely carved with bajixiang 

in low relief, the celadon stone tinted brown and pitted in areas; the 
yellow and russet disc with one side convex and decorated with a chi 
dragon in relief, the other side slightly concave similarly decorated, the 
stone smoothly polished; the small disc carved with a chi dragon in 
relief on the outer edge, the stone mottled beige and brown. (3) 

Flat disc: 2 5/8in (6.7cm) diam; 

Convex disc: 2 1/16in (5.2cm) diam; 

Small disc: 7/8in (2.2cm) diam 


$800 - 1,200 
jar (HARSH 
Please note this Lot is to be sold at No Reserve. AH m AERIS 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


AR : 

AAS UPS 

Samuel T. Peters 1913 4FRÉ 
ABS Ae WEE > 1913 tig 
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FIVE ARCHAISTIC JADE ‘CICADA’ ORNAMENTS 

Late Qing Dynasty 

The largest of oval form with simple incised lines to indicate wings and 
eyes, the brown stone with streaks inclusions; one of square form with 
large protruding eyes, the pale stone stained black in areas; one with 
flat back, carved in relief and incised on the wings, the stone stained 
reddish-brown; one simply carved in geometric form, the stone stained 
black and brown in areas; one following the natural form and carved in 
low relief, the pale celadon stone stained black in most areas. (5) 

1 3/4 to 2 7/8in (4.4 to 7.3cm) long 


$1,200 - 2,000 
AR AAA 
Please note this Lot is to be sold at No Reserve. AHAMTERIEIE 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


KE : 

AAW HSS 

Samuel T. Peters 1913 ÆEË 
KREWE > 1918 FZS 


133 


PASSION AND PHILANTHROPY: CHINESE ART FROM THE METROPOLITAN MUSEUM OF ART | 229 


1348 

A STRING OF TWENTY-SIX ARCHAISTIC JADE BEADS 
Late Qing Dynasty 

Of long cylindrical and rectangular shapes with thick walls, each 
centered by an aperture drilled vertically from both sides to allow 
stringing. (26) 

3/4in to 2 3/4in (1.9cm to 7cm) long each 


$25,000 - 35,000 
AR MAA PITAR 


Please note this Lot is to be sold at No Reserve. AH aa AERA 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 18 December 1911 and 1913 
The Metropolitan Museum of Art, 1911 and 1913-present 


AR : 

AURAS 

Samuel T. Peters BÉ » 1911 4E 12 A 18 AR 1913 Ẹ 
KEANE > 1911 R 1913 FZS 
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135% 

SIX ARCHAISTIC JADE DISCS 

Late Qing Dynasty 

The oval disc carved with a chi dragon in relief, perforated at the center 
with an oblong aperture, the reverse flat with neatly lined bosses within 
line borders, the cream-colored stone with earth encrustations in pitted 
areas; the bi disc finely carved with lot relief dragon designs on either 
side with concentric bands and 'C' scrolls, the stone stained olive- 
brown; the oval disc simply incised with a chi dragon, the base flat and 
incised with four ruyi scrolls, the stone mottled with orange-brown; the 
small bí disc finely engraved with a chi dragon within line borders, the 
reverse decorated with ruyi scrolls, the celadon stone degraded; a pair 
of recumbent dogs forming a ring, the translucent stone stained black 
on top; the thick disc carved with a chi dragon in high relief, the center 
with a small aperture, drilled under the chin for stringing, the olive 
green stone mottled. (6) 

1 1/2in to 2 7/8in (3.8cm to 7.3cm) wide 


$1,500 - 2,500 


AR MAREA 


Please note this Lot is to be sold at No Reserve. KHImMTEREIE 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


KE : 

HOLAS 

Samuel T. Peters 1913 3% 
APS AS ee > 1918 FES 


The engraved bi disc with chi dragon and ruyi scrolls is closely related 
to the bi disc in the George Eumorfopoulos Collection, donated to 
the British Museum in 1937 and illustrated on the museum’s website, 
registration number 1937.0416.86, attributed as Qing Dynasty, 18th- 
19th century. 


136 © 

THREE JADE AND HARDSTONE BANGLES 

Late Qing Dynasty 

Of tubular form and undecorated, the icy gray stone stained brown 
and black in areas; of tubular form, carved with a pair of chi dragons 
in high relief on the exterior, the gray stone stained black in areas; of 
flattened toroid form and undecorated, the stone pitted and mottled 
green and black. (3) 

3 1/8in to 3 5/16in (7.9cm to 8.4cm) diam 


$1,200 - 1,800 


AR Bis DEREN RE AL 


Please note this Lot is to be sold at No Reserve. KHmMTEREIE 


Provenance: 

Yamanaka 8 Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 1911 -present 


KE : 

HOLAS 

Samuel T. Peters 8 > 1911 Æ 12 H 18 A 
Kp eEEquEUI19111E3e 
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FIVE ARCHAISTIC JADE ANIMAL CARVINGS 

Late Qing Dynasty 

The rabbit facing forward, the pair of elongated ears swept backwards, 
the translucent stone smoothly polished with natural brown areas and 
dark green inclusions; the cat in a recumbent pose looking back, the 
stone stained reddish brown in areas; the hound facing forward and 
resting on its forelegs, the ears detailed with carved scroll patterns, the 
sinuous tail curled around the body, the beige stone stained reddish- 
brown in areas, the mouth perforated horizontally for stringing; the 
other hound positioned on its stomach with the head lifted, the eyes 
open and alert, the ears outlined, the rump slightly raised and the tail 
tucked under, the translucent celadon stone stained back in areas; 

the tortoise simply carved with shallow grooves to depict the shell, the 
mottled green stone stained black and red in area. (5) 

Rabbit: 1 1/2in (3.8cm) long; 

Cat: 7/8in (2.2cm) long; 

Brown hound: 1 7/8in (4.8cm) long; 

Green hound: 2 1/4in (5. 7cm) long; 

Tortoise: Sin (7.6cm) long 


$1,200 - 1,500 


BA (ba RAHEEM À dà A SB HA 


Please note this Lot is to be sold at No Reserve. AHmMTERIEIE 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 1911-present 


KE : 

AAAS US 

Samuel T. Peters RE > 1911 Æ 12 A 18 A 
AS > 1911 F} 
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SIX ARCHAISTIC JADE AND HARDSTONE PENDANTS 

Late Qing Dynasty 

Comprising a gugin incised with strings and carved with tone 
markings, pierced at one end for attachment, the mottled beige stone 
stained orange-brown in areas; a cicada of flattened form, simply 
carved to depict eyes and wings, the stone stained black throughout; 
an oval pendant carved with a chi dragon, perforated at one end, the 
olive-green stone with black and russet inclusions; two bell-shaped 
pendants decorated with incised ‘leaf’ patterns suspended from 
double strings, the knop perforated for suspension, the celadon 
stone stained russet brown; a heart-shaped pendant carved with a 
chi dragon in high relief, perforated at the knop and at the center, the 
translucent stone stained russet brown. (6) 

1 3/4 to 2 3/4in (4.4 to 7cm) long 


$1,200 - 1,800 


WAR HARA HS 3B BRE Hae RAI 


Please note this Lot is to be sold at No Reserve. AM FÈRIÈ TE 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 1911-present 


KE : 

HOLAS 

Samuel T. Peters 88 > 1911 Æ 12 A 18 A 
AMEN > 1911 Eie 
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TWO ARCHAISTIC JADE SEALS 

Late Qing Dynasty 

The tortoise knop supported by a square platform base, the underside 
with six characters in seal script, drilled horizontally under the belly for 
stringing, the stone mottled and altered dark brown in areas; the chi 
dragon knop carved in high relief over a square base, the underside 
with two characters in seal script, perforated under the body for 
stringing, the pale stone altered russet-brown and black in areas. (2) 
Tortoise seal: 1 7/16in (3.7cm) high, 1 7/16in (38.7cm) square at base; 
Chi dragon seal: 7/8in (2.2cm) high, 1in (2.5cm) square at base 


$900 - 1,200 


ER BEEN SSBESH-RED Hanf 


Please note this Lot is to be sold at No Reserve. FR FETE E 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


KE : 

ASUS 

Samuel T. Peters 1913 EBM 
KES ABs > 1918 FES 


Seal with tortoise knob: FEZ BEE 
Seal with chi dragon knob: Efi 


1408 

TWO ARCHAISTIC JADE PLAQUES 

Late Qing Dynasty 

The trapezoidal blade following the form of ancient ceremonial yue 
axe, pierced on the narrow end, the blade concave on one side and 
carved with a chi dragon in high relief, the reverse convex and incised 
with a taotie mask within line borders, the translucent green stone with 
brown streaks, fitted stand; the openwork plaque of near trapezoidal 
form finely carved on both sides with a pair of confronting phoenixes 
enclosing a yin-yang symbol, a tiger head at the lower end with a wang 
character on its forehead, the beige stone mottled brown and altered 
dark brown in areas, fitted stand. (2) 

Yue axe: 4 3/8in (11.1cm) long; 

Openwork plaque: 3 3/4in (9.5cm) long 


$800 - 1,200 


wR AHEM RAE Hiatt 
Please note this Lot is to be sold at No Reserve. AH aa AERIS 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


KE : 

URAS 

Samuel T. Peters 1913 “EES 
AS > 1913 FZS 
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A JADE ‘PAVILION’ SEAL & AN ARCHAISTIC JADE FINIAL 
Late Qing Dynasty 

Under the sloping roof, the rectangular block perforated at waist for 
stringing, the bottom carved with four characters in seal script, the 
pale celadon stone mottled black and gray in areas; the finial carved 
with a chi dragon in high relief, encircling a mountain peak above 
scrolling clouds, the underside perforated for attachment, the mottled 
green stone stained brown in areas. (2) 

seal: 1 1/4in (3.2cm) high; 

finial: 15/16in (2.4cm) high, 1 9/16 (4cm) wide 


$1,500 - 2,000 


AR RARE (EE Kf 


Please note this Lot is to be sold at No Reserve. KHMTERIEIE 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 1911-present 


KE : 

AAW HES 

Samuel T. Peters RÉ : 1911 Ẹ 12 A 18 H 
KAREME > 1911 ES 


The seal text may be read as: BAT 
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FIVE ARCHAISTIC JADE BEADS 

Late Qing Dynasty 

The Wengzhong figure carved with simple strokes to depict a standing 
official wearing a long robe, his hands held in front and concealed 
under the long sleeves, the long beard finely detailed with incised 

lines, perforated from top of the head to both sleeve ends, the brown 
stone with dark patination; the cong-shaped bead of slender form with 
circular mouth on each end, the stone stained in brown in areas; the 
other cong-shaped bead decorated with four rows of stripped panels 
and a chi dragon design, the opaque white stone stained black in 
areas; the elongated rectangular bead decorated with chi dragons in 
relief, the mottled stone stained brown and black in areas; the short 
cylindrical bead decorated with a chi dragon over reduced ground, the 
green stone stained brown at both ends. (5) 

Wengzhong: Sin (7.6cm) high; 

beads: 13/16in to 2 9/16in (2.1cm to 6.5cm) long 


$3,000 - 5,000 


ER PRÈS SAR Ex RÉBE HAW 


Please note this Lot is to be sold at No Reserve. AH AERA 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters 1913 

The Metropolitan Museum of Art, 1913-present 


RE : 

MOLARES 

Samuel T. Peters, 1913 £ERÉ 
KAM > 1913 tie 


The small jade cong with chi dragon on the side in the present lot 
compares closely to the jade cong in the collection of the Palace 
Museum, Taipei, illustrated on the museum's website as $4 -R004607N, 
attributed to Qing Dynasty. 


1438 

THREE ARCHAISTIC JADE HUANG PENDANTS 

Late Qing Dynasty 

Comprising one perforated at one end for stringing, decorated with a 
chi dragon in low relief within line borders, the reverse carved a single 
huang character over reduced ground, the celadon stone stained black 
and brown; one arched pendant with a dragon head on either end, 

the mane and scaled body finely detailed, perforated on both ends for 
stringing, the stone stained reddish-brown in areas; the small pendant 
carved with a pair of chi dragon in high relief, the reverse with 'C'-scrolls 
in shallow relief, perforated on one side, the stone stained black. (3) 
Huang: 3 5/8in (8.3cm) wide; 

Dragon-head huang: 3 13/16in (9. 7cm) wide; 

Small huang: 2in (bcm) wide 


$800 - 1,200 


AR DRE f# 


Please note this Lot is to be sold at No Reserve. RM sxJE UE 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


KE : 

AAW AES 

Samuel T. Peters 1913 SERS 
KES Ais eR > 1913 tie 
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FOUR ARCHAISTIC JADE SWORD GUARDS 

Late Qing Dynasty 

Comprising one carved with a chi dragon in high relief on one side, the 
reverse finely decorated with taotie mask in low relief and incised lines, 
the center with a slit opening, the pale celadon stone stained black in 
areas; one guard of chevron shape with rounded corners, lightly incised 
with scroll patterns, a circular perforation through the center, the stone 
with degraded surface stained brown; one decorated with a chi dragon 
within line borders and with scroll patterns on the reverse, the center 
perforated, the celadon stone with russet inclusions; one decorated 
with scroll panels and drilled through the center, the celadon stone with 
russet brown to one end. (4) 

2 1/16in to 2 5/16in (5.3cm to 5.9cm) wide 


$1,500 - 2,500 
AR DARIO 
Please note this Lot is to be sold at No Reserve. KHMTERIEIR 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


KE : 

An reg 

Samuel T. Peters 1913 SERS 
Xe SMS 1913 FZS 


1458 144 
FIVE ARCHAISTIC JADE AXE-SHAPED PENDANTS 

Late Qing Dynasty 

Comprising two similar flat trapezoidal shape pendants, each tapering 
to the cutting edge, pierced through with a small aperture towards the 
narrow end, simply carved with a chi dragon; a flat oval pendant, largely 
degraded to an uneven surface, the olive-green stone burnt black; a 
‘hatchet head’ ornament of stylized form, the “blade” tinted black; the 
axe ornament following archaic bronze form and decorated with a 
crouching tiger on top, drilled under the mythical beast for stringing, the 
green stone stained black in areas. (5) 

Two trapezoidal pendants: Sin (7.6cm) long each; 

Oval pendant: 2in (5. 1cm) long; 

Hatchet: 1 3/8in (3.5cm) long; 

Axe with tiger finial: 2 1/8in (5.4cm) long 


$700 - 1,000 


AR A th À KA 


Please note this Lot is to be sold at No Reserve. AM AFÈRIÈ E 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


AE : 

AURAS 

Samuel T. Peters 1913 “EBM 
ABS SANTÉ > 1913 FES 


A similar axe-shaped pendant from the George Eumorfopoulos 
Collection, donated to the British Museum in 1937, is illustrated on the 
museum's website, registration number 1937.0416.41, attributed as 
Qing dynasty, 19th century. 
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FIVE ARCHAISTIC JADE AND HARDSTONE ANIMAL CARVINGS Provenance: 
Late Qing Dynasty Yamanaka & Company, New York 


The hound resting in recumbent position with the head resting on the Gift of Samuel T. Peters, 1918 
outstretched paws, the tail curled on the back, perforated at the center The Metropolitan Museum of Art, 1913-present 
for stringing, the stone mottled olive brown; the fu lion with a forked . 

tail looking left, perforated between the paws, the mottled gray stone HG: 

lightly polished; the horse in recumbent position with its head turning AAUP SS 

left, perforated under the chin, the gray stone tinted black in areas; the Samuel T. Peters 1913 £ERB - 
recumbent dog looking up, perforated between the paws and to the KASS > 1913 FZS 
body, the light celadon stone tinted black to one side; the cat resting 

on a large leaf, perforated by the paws, the ‘chicken bone’ stone 

mottled in various tones of gray. (5) 

1 1/4in to 2in (3.2cm to 5.1cm) long 


$1,200 - 1,800 


AR GBA Ad int 


am 


Please note this Lot is to be sold at No Reserve. AHAMTER IE 
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1478 

FIVE SMALL ARCHAISTIC JADE ANIMAL CARVINGS 

Late Qing Dynasty 

The elephant's head turns back facing its left hind foot, the gray 

stone tinted black on the top, perforated horizontally for stringing; 

the crouching hound with its head turning right facing the eagle on 

its back, the green stone stained brown and black; the boy holding 

a large drum at his chest, the mottled green stone stained black; the 
monkey simply carved in a seated position, the top of the head stained 
black; the couching gilin with a horn behind the ears, looking to its left, 
the bushy tail curled on top of the rump, the yellow stone tinted russet- 
brown in areas. (5) 

Elephant: 15/16in (2.4cm) long; 

Hound: 1 5/8in (4.1cm) long; 

Monkey: 1 3/8in (3.5cm) high; 

Boy: 1 1/8in (2.9cm) high; 

Qilin: 1 7/16in (8.7 cm) long 


$1,500 - 2,500 


AR AGB RA J E A Aa 


Please note this Lot is to be sold at No Reserve. AHMTERIEIE 
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Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


KE : 

AURAS 

Samuel T. Peters 1913 Æ£Ë 
KAREME > 1913 FZS 
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1488 

SEVEN ARCHAISTIC JADE AND HARDSTONE SCABBARD 
CHAPES 

Late Qing Dynasty 

Comprising one of faceted trapezoid shape and perforated through 
the center, the stone polished plain and stained black and russet 
brown along natural veins; one decorated with scroll pattern within 

line borders on either side, drilled with a channel on the top end and 

a deep circular hole at the bottom, the celadon stone with russet 
inclusions; one lively carved with a chi dragon on one side and 
archaistic scroll pannels on the reverse, drilled with three holes on the 
top for attachment, the bottom flat, the pale celadon stone stained 
black to the dragon's side; one small trapezoid carved with a chi 
dragon within line borders on either side, drilled with three holes on the 
top, the stone stained black and brown in areas; one decorated with 
raised bosses within line borders, the reverse with scroll patterns, the 
top drilled with three holes for attachment, the bottom flat, the ‘chicken 
bone' stone smoothly polished, stained brown and black in areas; 

one carved with a chi dragon in relief, the reverse with ruyi patterns in 
four quarters, the top drilled with three holes for attachment, the stone 
lightly tinted brown; the bell-shaped piece carved with a chi dragon in 
relief, the top drilled with a channel and the bottom with a circular hole, 
the stone mottled black and brown. (7) 

1 3/8in to 1 7/8in (3cm to 4.8cm) wide 


$1,000 - 1,500 


AR AER 


Please note this Lot is to be sold at No Reserve. AH ma PÈRE E 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


RE : 

KL ES 

Samuel T. Peters 1913 4EBÉ 
RTS SATNÉMÉE > 1913 FZS 


1498 

A SMALL JADE ‘FINGER CITRON' WASHER & THREE JADE 
RINGS 

Late Qing Dynasty 

Finly carved as a finger citron fruit issuing from a leafy branch, the 
stone lightly stained brown; together with three rings and discs of 
various sizes and colors. (4) 

finger citron: 2 3/8in (6cm) long; 

rings: 11/16in to 1 3/8in (1.7cm to 3.5cm) diam 


$800 - 1,000 


AR FW AA N ERZIF 


Please note this Lot is to be sold at No Reserve. AH ma AERA 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 1911-present 


KR : 

Anime S 

Samuel T. Peters #8 > 1911 Æ 12 A 18 A 
AREA > 1911 FS 
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SIX ARCHAISTIC CARVED JADE AND HARDSTONE 
ORNAMENTS 

Late Qing Dynasty 

Comprising a cicada of flattened form, finely detailed in relief and 
incised on the wings, perforated at the head, the translucent celadon 
stone turned opaque gray in areas; the awl-shaped pendant carved 
with a pair of bird's feet and incised with three archaistic characters, 
drilled horizontally at the neck, the stone mottled green and brown; 
the elongated cong decorated with a band of circular emblems at 

the waist, the square corners divided into seven tiers with a circular 
rim on each end, the pale stone slightly degraded; the one-tier short 
cong with a raised band at the center of each corner, the cream color 
stone stained black in areas; the plain bi disc with gently sloped center, 
the celadon stone mottled russet brown; the oval bi disc with a long 
perforation at the center, decorated with neatly lined scroll pattern 
within raised borders, the reverse with raised bosses and line borders, 
the green stone stained dark brown in areas. (6) 

Cicada: 2 3/8in (6cm) long; 

Awl pendant: 3 15/16in (10cm) long; 

Elongated cong: 2 9/16in (6.6cm) long; 

Short cong: 1 3/8in (3.5cm) diam; 1 3/16in (3cm) high; 

Bi disc: 2 7/16in (6.2cm) diam; 

Oval bi disc: 2 9/16in (6.5cm) long 


$2,000 - 2,500 

AR HOE AG tE $E Xs RAE 

Please note this Lot is to be sold at No Reserve. Aan ^ Bx JE (B 
Provenance: 

Gift of Samuel T. Peters, 1916 

The Metropolitan Museum of Art, 1916-present 

RE: 


Samuel T. Peters 1916 £F RÉ 
ABE > 1916 tee 


1518 

THREE ARCHAISTIC JADE AND HARDSTONE BANGLES 

Late Qing Dynasty 

One decorated with five chi dragons in relief, the mottled stone stained 
brown in areas; one decorated with a chi dragon in relief, the stone 
mottled green and black; the other decorated with three animal masks 
in relief, the translucent green stone mottled russet-brown in areas. (3) 
3 1/8in to 3 7/16in (8cm to 8.8cm) diam 


$800 - 1,200 


AA (A SEBEDUCETS TH 
Please note this Lot is to be sold at No Reserve. AHAMTERIEIE 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 1911-present 


KE : 

URAS 

Samuel T. Peters RE > 1911 Ẹ 12 A 18 A 
KREMER > IOUS 
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1528 

FIVE ARCHAISTIC JADE BEADS 

Late Qing Dynasty 

The Wengzhong figure carved with simple strokes to depict a standing 
figure wearing an official hat and long robe, his hands held in front 

and concealed under long sleeves, horizontally perforated through 

the center for stringing, the pale celadon stone slightly degraded; the 
barrel-shaped bead with thick walls carved with a chi dragon, the pale 
stone stained brown in various tones; the conjoined tubular bead finely 
incised with a band of ruyi pattern across the center, the pale celadon 
stone degraded on one end; the cong-shaped bead with square 
corners divided in four tiers, the stone tinted orange-brown in areas; 
the large bead lively carved with a chi dragon, the reverse plain and 
smoothly polished, the gray stone with fine texture stained black on 
the dragon. (5) 

Wengzhong: 3 1/4in (8.3cm) high; 

Beads: 15/16in to 2 7/16in (2.4cm to 6.3cm) long 


$1,200 - 2,000 


AAR HARMS re HAAN 


Please note this Lot is to be sold at No Reserve. Am ^ ESIE B 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


SE 

ARAN LU S 
Samuel T. Peters 1913 “ERM 
Kane 1913 4 


ZA 
123 


1588 

THREE CARVED HARDSTONE BANGLES 

Late Qing Dynasty 

One of flattened cylindrical shape, finely carved with a dragon and four 
archaistic characters, the stone mottled brown and black; one carved 
with sixteen archaistic characters on the rounded exterior, the interior 
flat, the deep green stone mottled russet brown; the other finely carved 
on the rounded exterior with a mythical landscape scene enclosing a 
chi dragon, a lingzhi fungus, a bundle of books, and a tapir, the interior 
flat, the celadon stone smoothly polished and mottled russet brown 
throughout. (3) 

3 1/8in to 3 3/8in (7.9cm to 8.6cm) diam 


$1,800 - 2,500 


AR A DEREN EX HAN HER 


Please note this Lot is to be sold at No Reserve. FR FETE E 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


KE : 

ASUS 

Samuel T. Peters 1913 FER 
AREA > 1913 FZS 


154 8 

SIX ARCHAISTIC JADE AND HARDSTONE PENDANTS 

Late Qing Dynasty 

Comprising two gin-shaped pendants carved in the form of the 
musical instrument and detailed with strings and tone markings, 
perforated on one end for suspension, the pale celadon stone stained 
black in areas; two bell-shaped pendants decorated with incised ‘leaf’ 
patterns suspended from a double string, the knop perforated for 
suspension, the celadon stone stained russet-brown; two chi dragon 
pendants, of 'heart' and trapezoidal shapes, the stone roughly carved 
and stained russet-brown. (6) 

1 3/4in to 2 1/2in (4.5cm to 6.4cm) long 


$900 - 1,200 
AA Pa he His ie HV 
Please note this Lot is to be sold at No Reserve. AH aa AERIS 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 1911-present 


FR : 

URAS 

Samuel T. Peters #8 > 1911 4 12 A 18 A 
KPBS SATTÉMÉE > 1911 FES 
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1558 

FOUR ARCHAISTIC JADE AND HARDSTONE CARVINGS 

Late Qing Dynasty 

The crouching beast facing forward with ears back, the base flat, with 
incised inscription between line borders, the stone opaque and tinted 
black at the edges; the lychee with a grid pattern to depict the skin, a 
small channel drilled between the fruit for stringing; the flatten 'tortoise 
shell' drilled through the center to function as a bead, the olive-green 
stone mottled brown in areas; the rectangular ring with incised keyfret 
pattern on one side, perforated on short ends for attachment, the 
olive-green stone with russet inclusions to one side. (4) 

Beast: Sin (7.6cm) long; 

Lychee: 2 1/8in (5.4cm) long; 

Tortoise: 1 3/8 in (3.5cm) long; 

Rectangular ring: 1 1/4in (3.2 cm) long 


$1,000 - 1,500 


YAR 1] MEE CBE mS 22s $8 Tie Hut 


Please note this Lot is to be sold at No Reserve. AHAMTER IE 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


KE : 

OLAS 

Samuel T. Peters 1913 Æ£Ë 
KAREME > 1913 FZS 
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156 © 

THREE DRUM-FORM JADE BEADS 

Late Qing Dynasty 

Each carved with evenly spaced bosses below the rim, perforated 
through the waist for stringing, the stones stained reddish-brown and 
softly polished. (3) 

13/16in to 15/16in (2.1cm to 2.4cm) high 


$1,000 - 1,500 


AA REF HM 


Please note this Lot is to be sold at No Reserve. AH aa PÈRE E 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 1911-present 


KE : 

HAL ES 

Samuel T. Peters #8 > 1911 E 12 A 18 A 
ARZE > 1911 Fis 


1579 

FIVE ARCHAISTIC JADE BEADS 

Late Qing Dynasty 

Carved with simple strokes to depict a standing figure wearing an 
official hat and long robe, his hands in front and concealed under long 
sleeves, the long beard finely detailed with incised lines, horizontally 
perforated through the center for stringing, the stone slightly degraded 
and mottled in various shades of brown; the bead of barrel-form 

with thick walls, carved with a chi dragon in low relief, the pale stone 
stained dark brown and black in areas; the flattened rectangular 

bead carved with a chi dragon in low relief, the stone stained orange- 
brown throughout; the tubular bead finely carved with a chi dragon in 
low relief, the white stone dyed black on one side; the cong-shaped 
cylinder with six levels of square corners decorated with circular 
indents, the stone with natural inclusions and stained black in areas. (5) 
Wengzhong: 3 1/16in (7.8cm) high; 

beads: Tin to 2 5/16in (2.5cm to 6cm) long 


$1,500 - 2,000 


aR BRENT Sh E ER RAK 


Please note this Lot is to be sold at No Reserve. AH aa PÈRE E 


Provenance: 

Yamanaka 8 Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


KR : 

URAA 

Samuel T. Peters 1913 ÆEË 
AS > 1913 FZS 


1582 

SIX ARCHAISTIC JADE PENDANTS 

Late Qing Dynasty 

Comprising two Wengzhong figures, each drilled vertically through the 
center for stringing, the dark green and pale celadon stones stained 
russet brown; two bell-shaped pendants, decorated with incised lines 
of similar design, the stone stained russet brown in areas; two axe- 
shaped pendants, one plain one decorated with incised lines depicting 
the big dipper on the flat side, the stones stained black and russet 
brown. (6) 

1 3/8in to 3 7/16in (3.3cm to 8.8cm) high 


$1,200 - 1,800 
AA AAEM Bh ee HM 
Please note this Lot is to be sold at No Reserve. AH m AERIS 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 1911-present 


FR : 

URAS 

Samuel T. Peters RÉ : 1911 ££ 12 H 18 A 
KPBS Aire > 1911 FES 
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1592 

THREE ARCHAISTIC JADE AND HARDSTONE PENDANTS 

Late Qing Dynasty 

Comprising a Wengzhong figure carved with minimal strokes as a 
man standing in a floor-length robe, the arms held at the sides under 
extended sleeves, the face framed by a long triangular beard and 

a flattened hat, the stone mottled green and brown; a bell-shaped 
pendant decorated with two relief bands, the top fitted with a loop for 
attachment, the stone stained black; a small ‘axe’ pendant, yue, of 
horizontal flattened form terminating in a sharp tip, the reddish-brown 
stone roughly polished, with a rounded suspension loop. (3) 

1 5/8in to 2 1/4in (4.2cm to 5.7cm) high 


$1,000 - 1,500 
AR MARA sth Hes ok RZ 


Please note this Lot is to be sold at No Reserve. AHAMTERIEIE 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 1911-present 


KE : 

URAS 

Samuel T. Peters RÉ : 1911 Ẹ 12 A 18 A 
KREME > 1911 FES 
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1602 

SIX ARCHAISTIC JADE AND HARDSTONE ORNAMENTS 

Late Qing Dynasty 

Comprising an elongated cong-shaped bead decorated with six 

tiers of double panels, the ends finished with short circular rims, the 
stone stained reddish-brown; a short cong with rounded corners, 

the mottled stone stained black in areas; a plain bi disc with rounded 
edges, the stone stained black and brown; a flattened circular bead 
decorated with incised chi dragon and ruyi scrolls, encircled by a band 
of keyfret pattern on the side, the stone stained russet brown; an oval 
disc carved on either side neatly lined bosses, the stone turned russet 
brown in areas; a bi disc carved with two chi dragons in high relief, 
the reverse decorated with ruyi scrolls, the pale celadon stone slightly 
degraded. (6) 

Cong-shaped bead: Sin (7.6cm) long; 

Short cong: 1 11/16in (4.4cm) wide; 

Plain bi disc: 1 7/8in (4.8cm) diam; 

Circular bead: 1 5/16in (3.3cm) diam; 

Oval disc: 1 13/16in (4.6cm) wide; 

Bi disc with dragons: 2 3/8in (6cm) diam 


$2,000 - 3,000 


AR (HABA E BANE 


Please note this Lot is to be sold at No Reserve. AH aa PÈRE E 


Provenance: 
Gift of Samuel T. Peters, 1916 
The Metropolitan Museum of Art, 1916-present 


KE : 
Samuel T. Peters 1916 FE 
AGEME > 1916 EIS 


1619 

FOUR ARCHAISTIC JADE AND HARDSTONE CARVINGS OF 
CURRENCY 

Late Qing Dynasty 

The pendant of bu and huang made in homage to the ancient 
currency and decorated with archaistic characters in low relief within 
line borders, the reverse simply carved, the pale translucent stone 
stained black in areas; the oblong-shaped coin with a perforated 
tap on either end, the center with an oval opening and decorated 
with three archaistic characters, the reverse incised with crisscross 
pattern within a line border, the beige stone smoothly polished with 
dark gray streaks; the thick circular disc decorated with four archaistic 
characters, the stone pitted on one side and stained black; the oval 
disc with a rectangular opening at the center, decorated with scroll 
patterns on either side within line borders, the pale stone stained 
brown and pitted in areas. (4) 

1 3/8in to 4 7/16in (3.5cm to 11.2cm) long 


$800 - 1,200 


AR HEARSE 


Please note this Lot is to be sold at No Reserve. AH ma AERA 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


KR : 

HILFE 

Samuel T. Peters 1913 4EBÉ 
ARRE > 1913 FZS 
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FIVE JADE ANIMAL CARVINGS & A JADE DRUM-SHAPED 
BEAD 

Late Qing Dynasty 

The elephant resting on four feet, the head and the trunk swept to 

the left, pierced under the elephant’s ear for stringing, the pale stone 
stained black in areas; the slender hound resting its head between the 
paws, pierced under the chin, the pale stone altered brown and russet; 
the pug in a recumbent pose with its head raised, pierced under the 
jaw, the pale stone stained black in areas; the recumbent dog turning 
its head back towards the tail, pierced under the chin over the back, 
the white stone stained black in areas; the mythical beast crouching 
on a circular block, perforated under the chin, the underside inscribed 
with two seal characters, the pale stone altered black and brown in 
areas; the small bead carved in the shape of a drum, decorated with a 
row of bosses on either end, perforated through the waist for stringing, 
the “chicken bone’ stone stained black at one end. (6) 

Animals: 1 1/16in to 2in (2.7cm to 5. 1cm) long; 

Drum: 11/16in (1.8cm) high 


$2,500 - 3,500 


PA IMEEM SETA 


Please note this Lot is to be sold at No Reserve. #74} m FES UE 


Provenance: 
Gift of Samuel T. Peters, 1916 
The Metropolitan Museum of Art, 1916-present 


5 : 
Samuel T. Peters 1916 Æ£Ë 
KREWE 1916 FZS 


The seal with a mythical beast knob may be read as: 5 A 
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1639 

FOUR ARCHAISTIC JADE PLAQUES & TWO SMALL JADE RINGS 
Late Qing Dynasty 

Comprising a tiger with arms tucked under the chest, the tail curling over 
the spine, the fur decorated with archaistic C-curls, the pale celadon 
stone mottled brown along the edges, the reverse carved with a dragon 
over the charred surface; a dragon-fish and a fish encircling a flaming 
pearl, the openwork plaque carved on both sides in shallow relief, the 
celadon stone with russet inclusions; a dragon decorated with archaistic 
ruyi scrolls on the S-shaped body, the mottled white stone stained in 
areas; an oval disc carved as a slice of ‘lotus root’, pierced at the center 
which encircled by eight perforations, the green stone transparent and 
lightly stained black in areas; together with two small jade rings. (6) 

Tiger: 2 7/16in (6.1cm) wide; 

Dragon-fish: 2 3/8in (6cm) diam; 

Dragon: 2 1/2in (6.4cm) wide; 

Lotus root: 2in (5.1cm) wide 


$1,500 - 2,000 


YAR (HAH po E ERRA 


Please note this Lot is to be sold at No Reserve. AFH gn AERA 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 1911-present 


KE : 
ANUS 

Samuel T. Peters RÉ : 1911 Ẹ 12 H 18 A 
AGEME > 1911 FES 


A similar celadon jade carving of “lotus root’ in the collection of the Royal 
Ontario Museum in Toronto, is illustrated on the museum's website, 
object number 973.211, attributed to Qing dynasty, mid 17th-early 20th 
century. 


1649 

FIVE ARCHAISTIC JADE AND HARDSTONE ORNAMENTS 

Late Qing Dynasty 

The small Wengzhong carved with simple strokes to depict a standing 
figure wearing official hat and long robe, his hands held in front and 
concealed under long sleeves, vertically perforated through the center for 
stringing, the mottled celadon stone stained reddish-black in areas; the 
flattened oval bead incised with hexagonal patterns to imitate a tortoise 
shell, perforated through the center, the stone mottled and stained 
brown; the cylindrical bead with flared base encircled with a chi dragon 
in high relief, the translucent green stone stained black in areas; the 
barrel-shaped toggle drilled with a channel at the waist for stringing, the 
creamy stone stained russet brown; the chape decorated with incised 
masks, perforated through the center, the stone degraded to a matt 
white surface. (5) 

Wengzhong: 1 1/4in (3.2cm) high; 

ornaments: 1 1/16in to 1 1/2in (2.6cm to 3.9cm) long 


$1,000 - 1,500 
AR MARA Sh BH EE SUP HERE 
Please note this Lot is to be sold at No Reserve. AFH FAR E 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


RE : 

ANUS 

Samuel T. Peters 1913 4ERÉ 

X eSIETSB:1913 FES 


165% 

FOUR ARCHAISTIC JADE PLAQUES 

Late Qing Dynasty 

The olive-green recumbent creature with legs tucked underneath the 
body, the face defined by an alert expression beneath pointed ears and 
behind a large snout; the large russet-brown ‘S’-shaped serpent cradling 
a beaked bird on its side; the white dragon with trailing mane behind the 
head, the lower part of the figure broken, with edges of the stone stained 
black; the small olive-green horned serpent gnawing at its tail to form a 
loop, the stone with rough surface and stained black in areas. (4) 
Olive-green creature: 2 3/4 in (7cm) wide; 

Russet-brown serpent: 7/8in (12.4cm) long; 

White dragon: 3 3/4in (9.5cm) wide; 

Olive-green horned serpent: 2 3/4in (7cm) wide 


$1,500 - 2,000 
TSAR (bre RIS. SEA BE po AI 


Please note this Lot is to be sold at No Reserve. AH gn AERA 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


FRR : 

AA UPS 

Samuel T. Peters 1913 E38 
KEREM > 1913 FES 


A jade ‘phoenix and dragon’ plaque closely related to the large russet- 
brown serpent in the present lot is illustrated by Knight, Li and Tse 
Bartholomew, Chinese Jades: Ming Dynasty to Early Twentieth Century, 
From the Asian Art Museum of San Francisco, San Francisco, 2007, p. 165 
226, no. 247, described as early 20th century. 


166? 

FOUR ARCHAISTIC JADE AND HARDSTONE BELL-SHAPED 
PENDANTS 

Late Qing Dynasty 

The large bell carved with a chi dragon on one side, and a four-character 
archaic style inscription on the other, a pair of masks with crisscrossed 
rings at the shoulder, the center hollowed, the knop perforated for 
stringing, the stone mottled brown with natural inclusions; the flattened 
oblong pendant with curved bottom edge, pierced at the butt end, the 
Sides carved with a incised chi dragon; the small trapezoidal pendant 
pierced on the upper end and decorated with carved chi dragon 
design, the stone stained brown in most areas; the small celadon bell of 
cylindrical body, perforated under the square knop for stringing. (4) 

1 1/8in to 2 3/4in (2.9cm to 7cm) high 


$700 - 1,200 


AR AAA AO 


Please note this Lot is to be sold at No Reserve. AH m AERA 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


RE: 

ASUS 

Samuel T. Peters 1913 4ERÉ 

Xr eS uETSB > 1913 FES 


A small cylindrical bell-shaped pendant similar to the celadon jade 
pendant in the present lot, from the Bishop William C. White Collection 
and now in the Royal Ontario Museum, is illustrated on the museum's 
website, number 928.12.156, attributed as Qin-Yuan dynasty. 166 
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167? 

A CARVED JADE BRUSH HANDLE 

Late Qing Dynasty 

Of cylindrical shape, finely carved with two chi dragons and ruyi scrolls, 
decorated with a band of keyfret scroll on either end, the stone stained 
dark brown in recessed areas. 

8 7/8in (22.5cm) long 


$800 - 1,000 
TA HARE NE 
Please note this Lot is to be sold at No Reserve. AH PÈRE E 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 1911-present 


KE : 

URAS 

Samuel T. Peters RÉ > 1911 Æ 12 A 18 H 
KS ASE > 1911 FS 


1689 

FIVE ARCHAISTIC JADE BEADS 

Late Qing Dynasty 

The conjoint cylindrical beads of different diameters carved with two 
archaic style chi dragons in low relief, the stone degraded to a bone- 
white texture; the conjoint cong-shaped beads carved with a dragon 
pursuing flaming pearl on one side, the reverse with four characters 
in low relief, the celadon stone stained black to one side; the tubular 
bead slightly tapered to one end, decorated with ruyi scrolls, the 
celadon stone stained brown in areas; the tubular bead flanked by 
two smaller cylinders, the mottled green stone stained brown in areas; 
the cong-shape bead of rectangular body and circular ends, the pale 
stone stained black in areas. (5) 

1 9/16in to 1 3/4in (4cm to 4.5cm) high 


$1,200 - 1,800 
AA HORS BET UR HAM 
Please note this Lot is to be sold at No Reserve. AH aa AERIS 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


FR : 

URAS 

Samuel T. Peters 1913 Æ£Ë 
ABS AHWR > 1913 FES 
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1692 

SIX ARCHAISTIC JADE PENDANTS 

Late Qing Dynasty 

Comprising two guqin-shaped pendants, each incised with strings and 
tone markings, the mottled celadon stone stained brown and black; 
two bell-shaped pendants, each decorated with incised ‘leaf’ patterns 
suspended from double strings, the knob perforated, the stone stained 
black in areas; a chi dragon pendant of trapezial form carved in relief, 
the stone stained russet-brown; a carved ‘finger citron’ pendant with 
leafy stems, the celadon stone with russet-brown inclusions. (6) 

2 1/16in to 3 15/16in (5.2cm to 10cm) high 


$800 - 1,200 


aR Pire AS Hse MRE HF HN 


Please note this Lot is to be sold at No Reserve. 2} an AER UE 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 191 1-present 


KE : 

URAS 

Samuel T. Peters A > 1911 Ẹ 12 H 18 H 
KAREME 1911 ES 
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170° 

AN OPENWORK ARCHAISTIC JADE HUANG PENDANT 

Late Qing Dynasty 

Finely carved on both sides, the pair of confronting dragon-fish leaping 
to pursue the flaming pearl, flanking a ging chime decorated with scroll 
patterns in relief, a chi dragon in flight at either end, the stone mottled in 
various tones of brown. 

4 3/16in (10.6cm) wide 


$800 - 1,200 
AR MARRAS 


Please note this Lot is to be sold at No Reserve. AH Sa SIR (BI 


Provenance: 

Yamanaka 8, Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 1911-present 
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RE : 

HOLAS 

Samuel T. Peters BÉ » 1911 4E 12 A 18 A 
IRENE 19111635 o 


Compare the closely related jade ging plaque with reticulated dragons and 
phoenixes, illustrated by Knight, Li and Tse Bartholomew, Chinese Jades: 
Ming Dynasty to Early Twentieth Century, from the Asian Art Museum of 
San Francisco, San Francisco, 2007, p. 227, no. 249, described as late 
Qing dynasty or early Republic. 


A stone ging chime of closely related ruyi ends in the Brundage Collection, 
also illustrated by Knight, Li and Tse Bartholomew, op. cit., p. 189, no. 
197, noted by the author that in the mid- to late-19th century, the ‘ging 
motif separated from its ritual function and became a decorative symbol. 


The word qing & is a homophone of ES, to celebrate, while the dragon 
and fish symbolize prosperity. 


1718 

TWO CARVED ARCHAISTIC ‘DRAGON’ PENDANTS 

Late Qing Dynasty 

The dragon pendant depicted low relief and incised lines, the mouth 
perforated for stringing, the stone mottled beige and brown in areas; 
the ‘fish-dragon’ with square snout and a pair of horns behind the ears, 
turning back to face its spreading wings, the scaled body tapered to a 
small fish tail, the mouth and tip of the wing perforated for stringing. (2) 
Dragon: 5 1/8in (13cm) wide; 

Fish-dragon: 4in (10.2cm) wide 


$1,500 - 2,500 
BR (AA RE 
Please note this Lot is to be sold at No Reserve. AHMTEREIE 


Provenance: 
Gift of Samuel T. Peters, 1916 
The Metropolitan Museum of Art, 1916-present 


FRR : 
Samuel T. Peters 1916 “EBM 
RÉTS SATTÉMÉE > 1916 FZS 


1722 

SEVEN ARCHAISTIC JADE AND HARDSTONE ORNAMENTS 

Qing Dynasty 

The mythical bird in a sitting pose, carved on both sides in shallow relief 
and incised lines, the pale stone stained russet brown in areas; the huang 
pendant carved with two dragon heads in high relief, the reverse with 
neatly lined bosses, drilled at one corner for stringing, the stone degraded 
and with deep russet inclusions; the bottle of flattened rectangular form 
decorated with two pairs of dragon heads at each shoulder, the short 
neck with a flat rim above an incised mask pattern, the body decorated 171 
with a band of four archaistic characters on either side, the lower register 
detailed with wave and island patterns, the stone mottled celadon and 
cream; the flattened oblong fitting with flat sides, perforated with three 
holes for attachment, the gray stone mottled and stained black in areas; 
the bu pendant following the bronze currency prototype, decorated with 
two characters in seal script, perforated on the top end for stringing; the 
cong decorated with nine tiers of striped panels and a chi dragon on the 
Side, the stone lightly stained brown; the tortoise carapace carved with 
hexagonal grids and keyfret border, drilled through the center for stringing, 
the celadon stone stained black and brown in areas. (7) 

bird: 3 3/8in (8.6cm) wide; 

huang: 4in (10.1cm) wide; 

bottle: 2 3/8in (6cm) high; 

fitting: 2 5/8in (6.6cm) wide; 

bu: 1 7/8in (4.8cm) long; 

cong: 1 3/4in (4.5cm) long; 

tortoise carapace: 1 3/4in (4.5cm) long 


$5,000 - 8,000 
ER DAEAR a HOF 


Please note this Lot is to be sold at No Reserve. AH RARE 


Provenance: 
Gift of Samuel T. Peters, 1916 
The Metropolitan Museum of Art, 1916-present 


BR: 
Samuel T. Peters 1916 “EBM 
KH > 1916 FZS 


The characters on the bottle may be read as: EXE ERS 


The small jade cong with chi dragon on the side in the present lot 
compares closely to the jade cong in the collection of the Palace Museum, 
Taipei, illustrated on the museum's website as #{=K004607N, attributed to 
Qing dynasty. 
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1739 

THREE ARCHAISTIC JADE ANIMAL CARVINGS 

Late Qing Dynasty 

The horse laying on its side gnawing at the left hind foot, the cream- 
colored stone stained black in areas; the mythical beast with long 
mane and forked tail, drilled on the back for stringing, the gray stone 
stained black in areas; the fu dog with large droopy eyes crouching 
with its ears back, drilled under the chin for stringing, the brown stone 
mottled in various tones. (3) 

horse: 2in (5.1cm) long; 

beast: 1 5/8in (4.1cm) long; 

dog: 1 5/8in (4.1cm) long 


$1,000 - 1,500 


AA (HARB 5 MBR A HL 


Please note this Lot is to be sold at No Reserve. AKHImMTEREIE 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


KE : 

HOLAS 

Samuel T. Peters 1913 Æ£Ë 
Xe AS 1913 FES 


The horse gnawing at the left hind foot compares closely to the 
celadon jade horse in the Brundage Collection, illustrated by Knight, Li 
and Tse Bartholomew, Chinese Jades: Ming Dynasty to Early Twentieth 
Century, From the Asian Art Museum of San Francisco, San Francisco, 
2007, p. 92, no. 77, attributed to early 20th century and noted by the 
author: “The diagonal tension between the head and the rear leg in this 
piece, is a later innovation in design.” 


1748 

SIX ARCHAISTIC JADE AND HARDSTONE ORNAMENTS 

Late Qing Dynasty 

The rectangular jade bead of flattened form, decorated with five tiers of 
striped panels and ruyi scrolls, inscribed with two archaistic characters, 
the green stone stained black in areas; the thick bi disc with an off- 
centered perforation, the stone turned cream and brown in areas; 

the oval plaque carved with a boy at the center register, encircled 

with symbols of the Eight Trigrams on the flat border, the reverse 
carved with twelve archaic style characters of di zhi, the celadon 

stone mottled russet brown; the bi disc surmounted by a chi dragon 
holding a lingzhi stalk in the mouth, the reverse carved with neatly lined 
bosses, the white jade with degraded surface; the short cong with 
circular rims and square corners, the olive-green stone stained black in 
areas; the large jade tube with flaring rim decorated with two registers 
of square corners and a raised band incised with scrolling ruyi pattern 
within line borders, the olive-green stone mottled russet-brown. (6) 
Rectangular bead: 1 7/8in (4.8cm) long; 

Bi disc: 1 3/4in 4.5cm long; 

Oval plaque: 2 9/16in (6.5cm) long; 

Chi dragon bi disc: 2 1/16in (5.3cm) diam; 

Short cong: 1 1/2in (3.8cm) wide; 

Large tube: 6 1/16in (5.4cm) high 


$2,500 - 3,000 


AR MAA € ER BAN 


Please note this Lot is to be sold at No Reserve. HM ARE 
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Provenance: 
Gift of Samuel T. Peters, 1916 
The Metropolitan Museum of Art, 1916-present 


ES 
Samuel T. Peters 1916 Ff& 
ABS AMS WE > 1916 FZS 


The twelve archaistic characters, di zhi, inscribed on the oval plaque 
may be read as: FHEIIREFRHÄERZ. 


Compare the jade bi disc carved with a chi dragon in high relief on one 
side, the other side with C-scrolls in low relief, illustrated by Knight, Li 
and Tse Bartholomew, Chinese Jades: Ming Dynasty to Early Twentieth 
Century, From the Asian Art Museum of San Francisco, San Francisco, 
2007, p. 224, no. 243, described as 19th century. 


115% 

TWO JADE ANIMAL CARVINGS 

Late Qing Dynasty 

The lion-dog in a crouching pose holding a brocade ball between 
the paws, the head turning back, with a lion cub climbing on the left 
shoulder, the green stone stained dark brown and black in areas, 
hongmu stand; the recumbent horse with its head turning back, the 
celadon stone stained black in areas, hongmu stand. (2) 

2 3/4in (7cm) and Sin (7.6cm) wide 


$1,500 - 2,000 


PA Bl RE Hw 


Please note this Lot is to be sold at No Reserve. KHMTERIKIE 


Provenance: 
Gift of Samuel T. Peters, 1916 
The Metropolitan Museum of Art, 1916-present 


RE: 
Samuel T. Peters 1916 4E BÉ 
ARS AMEE > 1916 FZS 
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1769? 

TWO OPENWORK JADE PLAQUES 

Late Qing Dynasty 

Comprising a rectangular panel carved with a pair of confronting 
butterflies enclosed by a border with notched corners, the top end 
carved with a bat with its wings spread, the opposite end carved 
with a fruiting peach branch, the white stone tinted black in recessed 
areas; the circular panel finely carved with a dragon and a phoenix 
contending a leafy lingzhi branch, the white stone mottled and stained 
brown in areas. (2) 

Butterfly plaque: 3 1/8in (7.8cm) high; 

Dragon and phoenix plaque: 2 1/8in (5.4cm) diam 


$600 - 900 


PARKER MES BEA Hott 


Please note this Lot is to be sold at No Reserve. AH aa PÈRE E 


Provenance: 

Yamanaka & Company, New York 

Gift of Samuel T. Peters, 18 December 1911 
The Metropolitan Museum of Art, 1911-present 


KE : 

HILFE 

Samuel T. Peters #8 > 1911 Æ 12 A 18 A 
KAREME > 1911 tig 


Ware 

THREE JADE FIGURAL CARVINGS 

Late Qing Dynasty 

The standing deity wearing loose robes holding a ruyi scepter in hand, 
the hair tied into a top knot, drilled on both ends for stringing, the 
stone stained brown in areas; the entertainer of short figure poses 
wearing loose robes and with a comical expression, the green stone 
stained brown in areas; the boy with a smiling face and large ears, his 
hair pulled into two top knots, the knees bent, holding a stalk of lotus 
leaf, the stone stained dark brown in areas. (3) 

Deity: 2 3/4in (7cm) high; 

Entertainer: 2 3/8in (6cm) high; 

Boy: 2 3/4in (7cm) high 


$1,800 - 2,500 
AA ERE 


Please note this Lot is to be sold at No Reserve. AH ma PÈRE E 


Provenance: 

Yamanaka 8 Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


KR : 

HILFE 

Samuel T. Peters 1913 Fë 
AS > 1913 EIS 
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178° 

AN ARCHAISTIC JADE VASE & A JADE TIGER 

Late Qing Dynasty 

The vase of flattened pear shape rising from the short foot to along 
flaring neck with a pair of square handles, the mouth rim incised with 
a band of keyfret pattern, the sides carved with a cartouche of chi 
dragon, the gray stone polished smooth and stained black in areas; 
the tiger in a recumbent pose facing forward, the rounded head with 
large eyes and thick brows, ears back with a grim on the face, the 
tail raised and curled in an 'S' shape, the stone highly polished and 
mottled gray and green in areas. (2) 

Vase: 7 1/2in (19.1cm) high; 

Tiger: 4 7/8in (12.4cm) long 


$900 - 1,200 


AR REIN EBENE 


A EA Hanf 


Please note this Lot is to be sold at No Reserve. AHMTERIEIE 


Provenance: 

Yamanaka 8, Company, New York 

Gift of Samuel T. Peters, 1913 

The Metropolitan Museum of Art, 1913-present 


py : 

AAUP SS 

Samuel T. Peters 1913 Æ£Ë 
APS Ais ee > 1913 EIS 


The present vase compares closely to the jade fanghu in the Brundage 
Collection, with similar profile and proportion, the stone surface and 
vein lines also stained black to enhance the appearance of antiquity, 
illustrated by Knight, Li and Tse Bartholomew, Chinese Jades: Ming 
Dynasty to Early Twentieth Century, from the Asian Art Museum of San 
Francisco, San Francisco, 2007, p. 158, no. 140, attributed to the late 
18th-early 19th century. 


A jade carving of Qilin of closely related form and style, in the collection 
of the British Museum, is illustrated on the museum's website, number 
1981.1005.5.a, attributed to Qing dynasty, 18th-19th century. 
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Florence Rapaport Irving (1920-2018) 


and Herbert Irving (1917-2016) 


Lots 180 - 193 


Florence (n&e Rapoport) (1920-2017) and Herbert Irving (1917-2016) 
were both born in Brooklyn and spent their lives in New York. Each 
developed an appreciation for art during their youth while visiting 

the Brooklyn Museum, and once the two married in 1941, together 
they deepened their knowledge in the field and discovered a shared 
passion for Asian art. Sysco, the company that Mr. Irving co-founded 
in 1969, grew to be the largest food distribution company in the 
world, and its success allowed the Irvings to devote significant 
resources to philanthropic causes and amassing one of the most 
significant Asian art collections of their generation. While pursuing a 
master's in education at Hofstra University, Mrs. Irving often passed 
the firm of the landscape architect Shogo Myaida (1897-1989). One 
day, she stopped in to consult Myaida about a Japanese garden she 
was planning for the couple's front yard. The conversation proved 
highly stimulating and in 1967 the Irvings flew to Japan to buy stone 
lanterns and other garden ornaments. While they were there, they 
met the influential Asian art dealer Alice Boney (1901-1988). Boney 
became a mentor and advisor to the Irvings, often sending groups of 
artworks to their home, allowing them to select their favorite pieces. 
By working with her and other dealers, the Irvings acquired important 
works from across China, Japan, Korea, India, the Himalayas, 

and Southeast Asia. They were particularly attracted to lacquers 
from East Asia and to South and Southeast Asian sculpture. Their 
fascination with Asian art led them to develop close relationships 
with curators in the field, particularly James C. Y. Watt (b. 1936), 
whom they met shortly after he became Curator of the Department 
of Asiatic Art at the Museum of Fine Arts, Boston (1981-1985), and 
then grew closer to Watt once he joined the Department of Asian 
Art at The Metropolitan Museum of Art (1985-2011). Mrs. Irving 
became a Trustee of the Museum in 1990 and remained active 
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with the Museum throughout her lifetime, steadfastly serving on the 
Department of Asian Art Visiting Committee and as the Chairwoman 
of the Friends of Asian Art. The Irvings lent a selection of their 
collection to the Museum's exhibition East Asian Lacquer: The 
Florence and Herbert Irving Collection (1991), funded the Florence 
and Herbert Irving Galleries for South and Southeast Asian Art 
(opened 1994), and supported the creation of the Florence and 
Herbert Irving Galleries for Chinese Decorative Arts (opened 1997). 
Due to their ongoing contributions, in 2004 the second floor of the 
Museum’s Asian Wing was renamed The Florence and Herbert Irving 
Asian Wing in their honor. They also avidly supported the Museum's 
Thomas J. Watson Library, which includes the Florence and Herbert 
Irving Reading Room and a librarian position named in their honor. 
In 2011, the couple endowed the position of Florence and Herbert 
Irving Curator of the Arts of South and Southeast Asia. In addition to 
these significant contributions, they donated over 1,200 Asian works 
of art to the Museum in 2015, and in their wills, allowed the Museum 
to select any additional artworks it desired from their personal 
collection, and left it a further $80 million gift. The Metropolitan 
Museum was not the only beneficiary of the Irvings’ generosity 
during and after their lifetimes. Mrs. Irving was also a Trustee of the 
Brooklyn Museum. The couple became the largest benefactors to the 
Columbia University and NewYork-Presbyterian hospitals, donating 
more than $900 million to the institutions for facilities and research. 
Among the many buildings named for them at those hospitals are 
the Herbert Irving Comprehensive Cancer Center, the Herbert Irving 
Pavilion, the Irving Cancer Research Center, the Irving Institute for 
Clinical and Translational Research, the Irving Radiation Oncology 
Center, the Irving Bone Marrow Transplant Unit, as well as other 
buildings, faculty positions, and scholarships that bear their name. 


Sources: 

https://en.wikipedia.org/wiki/Herbert Irving 
https://www.metmuseum.org/press/news/2017/irving-gift 
https://www.nyp.org/news/irving-familys-700mil-bequest-to-cu- 
nyp-cancer-research-and-care 
https://www.nytimes.com/2016/10/11/business/herbert-irving- 
dead.html 

https: //artsofasia.com/introduction-the-florence-and-herbert-irving- 
collection/ 
https://www.christies.com/features/Inside-the-Irving-Collection-of- 
Asian-art-9678-3.aspx 
https://en.thevalue.com/articles/christies-irving-collection-new- 
york-asia-week 

https: //www.forbes.com/sites/michelatindera/2017/11/18/from- 
asian-art-to-cancer-treatment-who-is-the-new-york-city-couple- 
whos-given-away-1-billion/?sh=42f161ba3898 
https://www.legacy.com/us/obituaries/nytimes/name/florence- 
irving-obituary?id=33316485 


Florence and Herbert Irving at home. 
Source: https://en.thevalue.com/articles/christies-irving- 
collection-new-york-asia-week 
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1798 

A NEOLITHIC PAINTED POTTERY JAR 

Majiayao culture, Banshan type, Gansu province 

The globular body tapers down to small flat foot, lively painted in black 
and red on the upper register with alternating vertical ‘cowry’ and ‘fishnet’ 
panels, a band of concentric circles at the base of the neck below bands 
of ‘fishnet’ and triangular patterns, a pair of loop handles applied at the 
waist and a pair of small ‘ear’ handles flanking the straight neck. 

12in (30.5cm) high 


$2,000 - 3,000 
TASA BRET HR HA ARA RAEE ete 


Please note this Lot is to be sold at No Reserve. KHIMTEREIE 


Provenance: 

Spink 8 Son Ltd., London, 16 January 1985 

Collection of Florence (1920-2018) and Herbert (1917-2016) Irving, no. 146 
Gift of Florence and Herbert Irving, 2015 

The Metropolitan Museum of Art, 2015-present 


FRR : 

MA Spink & Son Ltd. HET » 1985 t£ 1 H 16 A 
amar (1920-2018) MMA HE (1917-2016) tH (Florence 
and Herbert Irving) ¿533 > Himsa 146 

HEMER > 2015 F 
ABS ASE > 2015 FES 


This pottery jar exemplifies the distinctive characteristics of the Majiayao 
culture, a notable Neolithic civilization situated predominantly in the 
upper Yellow River region, China. Renowned for its painted potteries, 
the Majiayao culture holds historical significance as it marks the initial 
widespread settlement of agricultural communities in the Upper Yellow 
River region. 


179 


180° 

A LARGE NEOLITHIC PAINTED POTTERY SHALLOW BOWL 
Majiayao culture, Yangshao phase 

Freely painted in black swirls and circles roughly divided in three registers, 
the rolled rim decorated with similar design and ‘fishnet’ pattern, the 
exterior decorated with ‘wave’ patterns, the beige pottery burnished 
smooth with light earth encrustations. 

11 1/4in (28.6cm) diam 


$1,500 - 2,000 


ME BEREIT MEAN RENE 


Please note this Lot is to be sold at No Reserve. KHIMTER EB 


Provenance: 

Eastern Pacific Co., Hong Kong, 2 June 1988 

Collection of Florence (1920-2018) and Herbert (1917-2016) Irving, no. 
1700 

Gift of Florence and Herbert Irving, 2015 

The Metropolitan Museum of Art, 2015-present 


AE : 
DRAE > 1988 F6 H 2A 
ER (1920-2018) Jii etti BRE (1917-2016) AE (Florence and 
Herbert Irving) Si > imest 1700 

ERE (ERS > 2015 FE 
ABS BTS > 2015 FES 


Compare with a related painted pottery bowl, Neolithic period, Majiayao 
culture, which was sold at Sotheby's London, The Personal Collection of 
the late Sir Joseph Hotung: Part Il, 8 December 2022, lot 182. 
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181° 

A LARGE NEOLITHIC PAINTED POTTERY JAR 

Possibly Xindian culture, Gansu or Qinghai province 

Decorated with large half-circle streaks on the sloping shoulder above a 
band of horizontal lines, the straight neck decorated with three registers 
of bands below rolled mouth rim, the body with a pair of loop handles 
tapering down to a small flat foot, the beige clay slightly burnished with 
few remains of encrusted earth. 

16in (41cm) high 


$1,000 - 1,500 


TASA AFA, HAREA AA NE RAE 


Please note this Lot is to be sold at No Reserve. AH Gà Rex B 


Provenance: 

Collection of Florence (1920-2018) and Herbert (1917-2016) Irving, no. 
797 

The Florence and Herbert Irving Gift, 2015 

The Metropolitan Museum of Art, 2015-present 


AR : 
EAN (1920-2018) MMA WE (1917-2016) E (Florence and 
Herbert Irving)  » Haass 797 

REE > 2015 F 
Kite > 2015 FZS 


181 


1829 

A NEOLITHIC PAINTED POTTERY ‘TWIN FISH’ SHALLOW BOWL 
Majiayao culture 

Freely painted in dark brown with a pair of fish at the center, encircling 
by four triangular “fishnet' panels, the rolled rim decorated with the same 
design, the exterior decorated with wave-shaped lines and dots, the 
beige pottery bumished and slightly degraded. 

9in (22.9cm) diam 


$1,000 - 1,500 


E OS 


Please note this Lot is to be sold at No Reserve. KHIMTERIEIE 


Provenance: 

Galaxie Art & Gift Company, Hong Kong, 2 June 1988 

Collection of Florence (1920-2018) and Herbert (1917-2016) Irving, no. 799 
Gift of Florence and Herbert Irving, 2015 

The Metropolitan Museum of Art, 2015-present 


FR : 

38 Galaxie Art & Gift Company 153517 » 1988 £g 6 H2 A 
EE (1920-2018) Juss - EXE (1917-2016) (1 (Florence and 
Herbert Irving) Si > ia ARTE 799 

HAMERS > 2015 E 
KASEM > 2015 IS 


Compare with a related painted pottery basin (21.5cm diam), Neolithic 
period, Majiayao culture, which was on loan to the Metropolitan Museum 
of Art, New York (1986-2023), illustrated by S. Valenstein, A Handbook of 
Chinese Ceramics, New York, 1989, p.6, no.4, and later sold at Christie’s 
New York, 22 September 2023, lot 1043. 


182 
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1832 

A WHITE JADE SCABBARD SLIDE 

Style of Warring States period 

Finely decorated with two rows of ruyi scrolls and a taotie mask at one 
ena, the underside plain, with a rectangular opening for attachment. 
4in (10.2cm) wide 


$2,000 - 3,000 


13 AA 


Please note this Lot is to be sold at No Reserve. AH aa PÈRE E 


Provenance: 

Alice Boney (1901-1988), New York, 17 November 1986 

Collection of Florence (1920-2018) and Herbert (1917-2016) Irving, no. 
142 

Gift of Florence and Herbert Irving, 2015 

The Metropolitan Museum of Art, 2015-present 


AR : 

4h SPAIN (Alice Boney, 1901-1988) : 1986 4 11 A 17 A 
ARE (1920-2018) REHAS - ERE (1917-2016) fife (Florence 
and Herbert Irving) EW- ia 142 

REMER > 2015 Æ 

AMS EME > 2015 ties 


Compare with an archaistic white jade scabbard slide, 18th century, 
which was sold at Sotheby's London, 3 November 2021, lot 36. 


183 


184? 

A WHITE JADE SWORD GUARD 

Style of Han Dynasty 

Finely carved in high relief with a chi dragon on one side and mirrored 
geometric pattern on the other side, the stone tinted russet to enhance 
the design. 

2 5/8in (6.7cm) wide 


$2,000 - 3,000 


153€ ARB 


Please note this Lot is to be sold at No Reserve. AH ma PÈRE E 


Provenance: 
Gift of Florence (1920-2018) and Herbert (1917-2016) Irving, 2015 
The Metropolitan Museum of Art, 2015-present 


RE : 

BRABANT (1920-2018) RAHAS MRE (1917-2016) {if (Florence 
and Herbert Irving) BE > 2015 4E 

KAP EEUIBUS » 2015 FES 


For examples of the Western Han prototype, see two white jade sword 
guards carved with a chilong in high relief on one side and a taotie 
mask in low relief on the reverse, from Xiashan, Yongcheng, Henan 
province and now in the Henan Provincial Museum, illustrated in The 
Complete Collection of Jades Unearthed in China, Vol. 5, Beijing, 
2005, nos.219 and 220. 
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185 


185? 

A PALE CELADON AND RUSSET JADE CYLINDER 

Neolithic Liangzhu culture or later 

Thickly carved and very slightly concave on the sides, an area on the 
outer edge possibly reduced in antiquity, the stone with natural veins 
and inclusions, the surface softly polished, wood stand. 

3 1/8in (8cm) diam; 3 1/8in (8cm) high 


$2,000 - 3,000 


MAA DA NER AAA 


Please note this Lot is to be sold at No Reserve. FR AFÈRÈ E 


Provenance: 
Gift of Florence (1920-2018) and Herbert (1917-2016) Irving, 2015 
The Metropolitan Museum of Art, 2015-present 


RR: 

FER (1920-2018) REAY RE (1917-2016) (ruf (Florence 
and Herbert Irving) BÉ > 2015 Æ 

XP EEUIBSE: 2015 ES 


Compare the very similar jade cylinder with smoothed chips on its 
edges, from the collection of Sir Joseph Hotung and bequeathed to 
the British Museum, illustrated by Rawson, Chinese Jade from the 
Neolithic to the Qing, London, 1995, p. 147, no. 6:2, attributed to the 
Neolithic period, Liangzhu culture and described as a bracelet. 


Compare also the jade oylinder of this type with a gentle concave 
curve, sold by J.J. Lally & Co., Ancient Chinese Jade, 2018, no. 37, 
noted by the author a similar example discovered in 1977 from the 
Liangzhu sites at Zhanglingshan, Jiangsu, illustrated in Compendium of 
Chinese Jades, vol. 1, Shijiazhuang, 1992, p. 180, no. 260. 
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THREE BRONZE GOLD AND SILVER INLAID GARMENT 
ORNAMENTS 

Warring States period 

The belt hook finely inlaid with mirror geometric patterns on the body, 
the serpent’s head with raised horns behind gold-inlaid eyes, the 
underside finely inlaid with two phoenixes and cast with a mushroom 
knob for attachment; the small belt hook similarly decorated, the 
serpent head with horns and long neck, the underside cast with a 
mushroom-shaped knob inlaid with scrolls and circles, accompanied 
by a ring inlaid with closely related design. (3) 

Belt hook: 3 7/8in (9.8cm) long; Smaller belt hook: 2 1/2in (6.3cm) long; 
Ring: 1 3/4in (4.5cm) diam 


$2,500 - 3,500 
SEE] RERE A = + 


Please note this Lot is to be sold at No Reserve. AHA MTERIEIE 


jen 


Provenance: 

Spink & Son Ltd., London, 21 February 1990 (small belt hook and ring) 
Collection of Florence (1920-2018) and Herbert (1917-2010) Irving, no. 
3873 (belt hook) and 2907 (small belt hook and ring) 

Gift of Florence and Herbert Irving, 2015 

The Metropolitan Museum of Art, 2015-present 


RE : 

REX Spink & Son Ltd. 1447 1990 Æ 2 A 21 À U WEI RER) 

BE BAT (1920-2018) Rifts RE (1917-2016) {ruf (Florence 
and Herbert Irving) Ei > fein sk 3873 (#89) > 2907 (AFP ER) 
REMER > 2015 F 

APS eg BUS 2015 FZS 


Compare with a related garment-hook, inlaid with gold and silver, 
Eastern Zhou, 4th-3rd century BC, illustrated by J.Rawson and 
E.Bunker, Ancient Chinese and Ordos Bronzes, Hong Kong, 1990, 
p.216, no.135. 


1872 

A JADE BIRD & TWO JADE CYLINDERS 

Jade bird: style of Hongshan culture 

Jade finial: style of Warring States 

Jade cylindrical bead: Eastern Zhou/Han Dynasty 

The stylized bird in frontal view with large round eyes and pointed 
beak, the body flanked by wings and carved with two half-circles to 
indicate feet, the back perforated with a channel for attachment, the 
stone softly polished and stained black in areas; the finial finely incised 
with scrolling vines, the underside flat, the olive-green stone softly 
polished; the cylindrical bead perforated at the center, the dark green 
stone softly polished inside and out. (3) 

Bird: 1 7/8in (4.8cm) wide; Finial: 7/8in (2.2cm) diam; 

Bead: tin (2.5cm) long 


$2,500 - 4,000 
MS FRE KIA 58/8/38 ENTF 


Please note this Lot is to be sold at No Reserve. AH aa PÈRE E 


Provenance: 

Susan Chen & Company, Hong Kong, 8 October 1992 (bird) 
Collection of Florence (1920-2018) and Herbert (1917-2016) Irving, no. 
99 (bird) 

Gift of Florence and Herbert Irving, 2015 

The Metropolitan Museum of Art, 2015-present 


AE : 

ZN Susan Chen & Company 143517 : 1992 Æ 10 H 8 H (HA) 
EAT (1920-2018) RAHMAH - ERE (1917-2016) HB (Florence 
and Herbert Irving) 235% > BARR 99 (KA) 

ESE > 2015 E 

KAES >» 2015 HS 


1882 

A PALE CELADON JADE SEAL 

18th-19th century 

Following the natural shape of the pebble, finely carved in relief with a 
dragon pursuing flaming pearl amidst clouds, the stone with natural 
russet and gray inclusions. 

2 3/8in (6cm) high 


$1,000 - 1,500 


r/\- TIER AEREA RES ED 


Please note this Lot is to be sold at No Reserve. KHMTERIEIA 


Provenance: 

Collection of Florence (1920-2018) and Herbert (1917-2016) Irving, no. 
368 

Gift of Florence and Herbert Irving, 2015 

The Metropolitan Museum of Art, 2015-present 


FR : 

RE (1920-2018) MMA ME (1917-2016) FT (Florence 
and Herbert Irving) Æ > im 368 

MEME > 20154 

ARENA > 2015 FES 


The reverse side of the seal, depicting the dragon's tail concealed 

behind the clouds, bears a carved inscription at the lower left corner: 

“EINS > RE Qugong zhu, Yue'an (Commissioned by Qugong, 

[signed] Yue'an)." The text engraved on the underside of the seal 

reads Flath EC Kaiyang Hu shi (Clan Hu from Kaiyang). In light of this 
information, it can be inferred that the seal was crafted by an artist 

named Yue'an for a patron surnamed Qu, who adopted the sobriquet 
Qugong. 188 


189° 

A RUSSET AND CELADON JADE CARVING OF A FINGER 
CITRON 

19th century 

The fragrance fruit with gnarled stem and leaves attached to one end, 
the stone stained to enhance its natural colors, wood stand. 

4in (10.2cm) long 


$1,000 - 1,500 


vio BERHERFHREN 


Please note this Lot is to be sold at No Reserve. KHImMTEREIE 


Provenance: 
Gift of Florence (1920-2018) and Herbert (1917-2016) Irving, 2015 
The Metropolitan Museum of Art, 2015-present 


RE : 

(ZA (1920-2018) Rises EME (1917-2016) E (Florence 
and Herbert Irving) BÉ > 2015 4E 

KARME > 2015 FES 


189 
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190° 

A PALE GREEN AND RUSSET JADE ‘DRAGON’ BOULDER 

18th century 

Following the natural form of the pebble, finely carved in high relief with a 
dragon emerging from cresting waves to pursue a flaming pearl, a large full 
moon partially covered by passing clouds and misty mountains, the stone 
with natural russet mottling, wood stand. 

4 7/8in (12.3cm) wide; 3 1/2in (8.9cm) high 


$8,000 - 12,000 
TNR SRSNÉE RS HER 


Please note this Lot is to be sold at No Reserve. AHAMTER ET 


Provenance: 
Property of a gentlemen, Sothebys London, 6 November 1973, lot 305 
Spink & Son Ltd., London, 23 December 1981 


Collection of Florence (1920-2018) and Herbert (1917-2016) Irving, no. 378 


Gift of Florence and Herbert Irving, 2015 
The Metropolitan Museum of Art, 2015-present 


Exhibited/Published: 
An Exhibition of Fine Jade, Spink & Son Ltd., London, 9-22 December 
1981, no. 19 
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KE : 

Een ARAS : 1973 11 H 6 B: MARIE 305 
REX Spink & Son Ltd. 143547 : 1981 Ẹ 12 H 23 H 
ae zii Hir (1920-2018) RAAHE WE (1917-2016) (7 (Florence and 
Herbert Irving) ER > Bima 378 

HAME > 2015 E 

ABS Aine > 2015 FES 


Fe / Eh : 
An Exhibition of Fine Jade > {3X Spink & Son Ltd. 118547 : 1981 Æ 12 A 
9-22 À > fas 19 


Jade boulders with dragons, such as the present lot, are relatively rare. It 
may be depicting the legend of the carp that swims upstream and leaps 
over the dragon gate (liyu yao longmen), thereby transforming itself into a 
dragon. This symbolized victory through perseverance and was popular 
especially among scholars wishing to pass the Imperial civil service 
examinations. See a related green jade boulder with a dragon above fish 
and water, Qing dynasty, illustrated in the Compendium of Collections in 
the Palace Museum: Jade, 8, Beijing, 2011, p.138, no.103. 


1919 

A HARDSTONE FIGURE OF AN OFFICIAL 
19th - 20th century 

Standing with solemn expression holding a ruyi 
scepter in his left hand, wearing long court robes 
and a loose belt, the hat decorated with a pair 
of confronted dragons centering a flaming pearl 
above cresting waves, the beige stone with gray 
mottling in areas, wood stand. 

14in (85.5cm) high 


$1,000 - 1,500 
HAT AREA MS 


Please note this Lot is to be sold at No Reserve. 
AR PEUR IE 


Provenance: 

English Private Collection 

Spink & Son Ltd., London, 3 June 1985 
Collection of Florence (1920-2018) and Herbert 
(1917-2016) Irving, no. 264 

Gift of Florence and Herbert Irving, 2015 

The Metropolitan Museum of Art, 2015-present 


AR : 

AE A B8 el 

EX Spink & Son Ltd. 43517 » 1985 F6 A 
3H 
BRENT (1920-2018) RAR ERE (1917- 
2016) {iif (Florence and Herbert Irving) EE 
Tel: la 264 

Keine > 2015 F 

Aalen > 2015 tiec 


The figure depicted in the present lot could be 
the God of Culture and Literature XS PÆ, 

a Taoist deity in Chinese mythology. Revered 

as the patron of civil service examinations, this 
deity enjoys widespread popularity throughout 
the nation. Typically depicted as a figure holding 
either a jade tablet, a ruyi sceptre or a pen, these 
symbolic attributes underscore his association 
with knowledge, scholarly pursuits, and the 
auspices of cultural achievement. 


192 


192.8 

A CARVED BAMBOO SIX-PANEL TABLE SCREEN 

Qing Dynasty 

The table screen of six curved bamboo panels, the four central panels 
adorned with intricate relief carvings depicting enchanting landscapes 
and activities of the four seasons, corresponding to the content of the 
inscriptions carved on the two side panels, the six panels hinged at the 
top and bottom. 

11 3/8in (28.9cm) high, 17 1/2in (44.5cm) wide 


$3,000 - 5,000 


QUES 


Eh 


BR 


Please note this Lot is to be sold at No Reserve. AH m AERIS 
Provenance: 


Ralph M. Chait Galleries, New York, 19 March 1983 
Collection of Florence (1920-2018) and Herbert (1917-2016) Irving, no. 876 
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Gift of Florence and Herbert Irving, 2015 
The Metropolitan Museum of Art, 2015-present 


RR: 
4449 Ralph M. Chait Galleries 4217 > 1983 4E 3 A 19 A 
ab (mH (1920-2018) Hihat mE (1917-2016) (1: (Florence 
and Herbert Irving) Ei > mins 876 

REMES > 20154 
ABS ABE > 2015 FES 


The inscriptions on the side panels read: 

THESIS ZAIRE > 

MS > KEREI ° 

In spring, one plows the fields, 

while in summer, one goes fishing in the ponds. 

In autumn, one reaps the bounties of mountains and groves, 
and in winter, one nourishes in the poetic realm. 


1932 

NING FUCHENG (1897-1966) 

The Four Gentlemen, 1957-1958 

A set of four paintings framed and glazed, 

ink and color on paper, each inscribed by the 

artist and signed Fucheng, with several artist's 
seals. (4) 

Painting: 41 1/2 x 21 1/2in (105.4 x 54.6cm) 

Frame: 52 x 81 5/8in (132.1 x 80.3cm) 


$2,500 - 4,000 


EFI (1897-1966) MEF KATA M 
MR —-NALE-NE/ FE 


R—: 
Ma | RERE EHER ^ FRÈRE C 
TE (1957) A> ER > 
BEN: A LETE ER EL RSE 
“ARTE Bass 


HI 


m ae ae BAe Sen , 
PER ware 


FI 


Suc ARTE: DES ° ERE 
fs: 5BEE—JUB MESE ER: 
DEl: VE ^ EE TBA 


HZ: 
Ma: ARAS > KEARN ° KK 
1958) ZB > ERIFRSERE o 

HE): LENTES ER Bs AER 


EE 


EAT SER > LR 
1958) =A : € 
BEN: ER. SOAS TAREIS 


U 


ease note this Lot is to be sold at No 
Reserve. 2tH aa AER E 


Provenance: 

Li Luwei, New York, 4 March 1988 
Collection of Florence (1920-2018) and 
Herbert (1917-2016) Irving, no. 1634 
Gift of Florence and Herbert Irving, 2015 
The Metropolitan Museum of Art, 
2015-present 


FR : 

nA se 1988 E38 A440 
HE RAT (1920-2018) Rats RE (1917- 
2016) (14% (Florence and Herbert Irving) & 
ial ^ mn 1634 

ERE AS > 2015F 

RTS SATÉMÉE > 2015 FES 


Originating from Haicheng, Liaoning Province, 
Ning Fucheng (1897-1966) relocated to 
Beijing in his 40s and established himself as 
a professional artist. His mastery of the four 
literati arts — poetry, calligraphy, painting, and 
seal carving— is epitomized in the set of four 
paintings included in the present lot. 
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Chronology 


NEOLITHIC CULTURES 


Cishan-Peiligang 

Central Yangshao 
Gansu Yangshao 
Hemadu 


Daxi 


Majiabang 
Dawenkou 
Songze 
Hongshan 
Liangzhu 
Longshan 


Qijia 


EARLY DYNASTIES 


Shang 


Western Zhou 
Eastern Zhou 


IMPERIAL CHINA 


Qin 
Han 


Three Kingdoms 


Northern dynasties 


ooo ta ES 


. 6500-5000 BC 


5000-3000 BC 
3000-1500 BC 
5000-3000 BC 
5000-3000 BC 
5000-3500 BC 
4300-2400 BC 
4000-2500 BC 
3800-2700 BC 


. 3300-2250 BC 
. 3000-1700 BC 
. 2250-1900 BC 


. 1500-1050 BC 


1050-771 BC 
Spring & Autumn 770-475 BC 
Warring States 475-221 BC 

221-207 BC 
Western Han 206 BC-AD 9 
Xin AD 9-25 
Eastern Han AD 25-220 
Shu (Han) 221-263 
Wei 220-265 
Wu 222-280 

Southern dynasties (Six Dynasties) 

Western Jin 265-316 
Eastern Jin 317-420 
Liu Song 420-479 
Southern Qi 479-502 
Liang 502-557 
Chen 557-589 
Northern Wei 386-535 
Eastern Wei 534-550 
Western Wei 535-557 
Northern Qi 550-577 
Northern Zhou 557-581 


Sui 
Tang 


Five Dynasties 


Liao 
Song 


Jin 
Yuan 
Ming 


Qing 


Northern Song 
Southern Song 


Hongwu 
Jianwen 
Yongle 
Hongxi 
Xuande 
Zhengtong 
Jingtai 
Tianshun 
Chenghua 
Hongzhi 
Zhengde 
Jiajing 
Longaing 
Wanli 
Taichang 
Tiangi 
Chongzhen 


Shunzhi 
Kangxi 
Yongzheng 
Qianlong 
Jiaging 
Daoguang 
Xianfeng 
Tongzhi 
Guangxu 
Xuantong 


REPUBLICAN CHINA 


Republic 


People’s Republic 


589-618 
618-906 
907-960 
907-1125 


960-1126 
1127-1279 
1115-1234 
1279-1368 


1368-1398 
1399-1402 
1403-1424 
1425 

1426-1435 
1436-1449 
1450-1456 
1457-1464 
1465-1487 
1488-1505 
1506-1521 
1522-1566 
1567-1572 
1573-1620 
1620 

1621-1627 
1628-1644 


1644-1661 
1662-1722 
1723-1735 
1736-1795 
1796-1820 
1821-1850 
1851-1861 
1862-1874 
1875-1908 
1909-1911 


1912-1949 
1949- 
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Conditions of Sale 


The following Conditions of Sale, as amended by any 
published or posted notices or verbal announcements 
during the sale, constitute the entire terms and conditions on 
which property listed in the catalog shall be offered for sale 
or sold by Bonhams & Butterfields Auctioneers Corp. and 
any consignor of such property for whom Bonhams acts as 
agent. By participating in this sale, you agree to be bound by 
these terms and conditions. 


If live online bidding is available for the subject auction, 
additional terms and conditions of sale relating to online 
bidding will apply; see Conditions of Website use at www. 
bonhams.com/WebTerms for the supplemental terms. As 
used herein, “Bonhams,” “we” and “us” refer to Bonhams € 
Butterfields Auctioneers Corp. 


1. As used herein, the term “bid price” means the price 
at which a lot is successfully knocked down to the buyer. 
The term “purchase price” means the aggregate of (a) the 
bid price, (b) a PREMIUM retained by us and payable by 
the buyer (the "buyer's premium"), EQUAL TO 28% Ol 
THE FIRST $50,000 OF THE BID PRICE, PLUS 27% OF 
THE AMOUNT OF THE BID PRICE ABOVE $50,000 UP 
TO AND INCLUDING $1,000,000, PLUS 21% OF THE 
AMOUNT OF THE BID PRICE ABOVE $1,000,000 UP 
TO AND INCLUDING $6,000,000, PLUS 14.5% OF THE 
AMOUNT OF THE BID PRICE ABOVE $6,000,000, and 

(c) unless the buyer is exempt by law from the payment 
hereof, any Alabama, Arizona, California, Colorado, 
Connecticut, Florida, Georgia, Hawaii, Idaho, Illinois, Iowa, 
Indiana, Kansas, Kentucky, Louisiana, Maine, Maryland, 
lassachusetts, Michigan, Minnesota, Mississippi, Missouri, 
Nebraska, Nevada, New Jersey, New Mexico, New York, 
North Carolina, Ohio, Oklahoma, Pennsylvania, Rhode 
Island, South Carolina, Tennessee, Texas, Utah, Virginia, 
Washington, D.C., Washington state, West Virginia, 
Wisconsin, Wyoming or other state or local sales tax (or 
compensating use tax) and other applicable taxes. With 
regard to New York sales tax, please refer to the "Sales and 
Use Tax” section of these Conditions of Sale. 


2. In order to bid at the sale, prospective bidders must 
submit to Bonhams a completed bidder registration and 

any other requested information or references. New bidders 
and bidders who have not recently updated their registration 
information must pre-register to bid at least two (2) business 
days before the sale. Individuals will be required to provide 
government-issued proof of identity and proof of address. 
Entity clients will be required to provide documentation 
including confirmation of entity registration showing the 
registered name, confirmation of registered address, 
documentary proof of officers and beneficial owners, proof of 
authority to transact on behalf of the entity and government- 
issued proof of identity for the individual who is transacting on 
the entity's behalf. 


We may also request a financial reference and/or deposit 
from bidders before approving the bidder registration. In the 
event a deposit is submitted, and you are not the successful 
bidder, your deposit will be returned to you. If you are the 
successful bidder, any such deposit will be credited to offset 
the appropriate portion of the purchase price. 


We reserve the right to request further information, including 
regarding the source of funds, in order to complete 

bidder identification and registration procedures (including 
completing any anti-money laundering and/or anti-terrorism 
financing checks we may require) to our satisfaction. If our 
bidder identification and registration procedures are not 
satisfied, we may, in our sole discretion, decline to register 
any bidder or reject any bid or cancel any sale to such bidder. 


Every bidder shall be deemed to act as a principal unless 
prior to the commencement of the sale there is a written 
acceptance by Bonhams of a bidder registration form 
completed and signed by the principal which clearly states 
that the authorized bidding agent is acting on behalf of 
the named principal. Absent such written acceptance by 
Bonhams, any person placing a bid as agent on behalf of 


another (whether or not such person has disclosed that fact 
or the identity of the principal) may be jointly and severally 
liable with the principal under any contract resulting from the 
acceptance of a bid. Every bidder shall be responsible for 
any use of its assigned paddle or bidding account, regardless 
of the circumstances. 


3. You represent and warrant that: (i) you have provided 
to us, or will provide upon request, true and correct copies of 
valid identification and proof of residence and, if applicable, 
financial and/or corporate documents; (i) neither you, your 
principal (if applicable, and subject to Bonhams' prior written 
acceptance pursuant to section 2 above), nor any individual 
or entity with a beneficial or ownership interest in either the 
purchased property or in the purchase transaction is on 

the Specially Designated Nationals List maintained by the 
Office of Foreign Assets Control of the U.S. Department of 
the Treasury nor subject to any other sanctions or embargo 
program or regulation in effect in the United States, European 
Union, England and Wales, or other applicable jurisdictions 
(such programs and regulations, collectively, Sanctions"); 

(iii) if you are acting as an agent for a principal, you have 
conducted appropriate due diligence into such principal, 
and agree that Bonhams shall be entitled to rely upon such 
due diligence, you will retain adequate records evidencing 
Such due diligence for a period of five (5) years following 

the consummation of the sale, and will make these records 
available for inspection upon Bonhams' request; (iv) neither 
the purchase transaction (including your bidding activity) nor 
the purchase funds are connected with nor derive from any 
criminal activity, and they are not designed to nor have they 
or shall they, violate the banking, anti-money laundering, or 
currency transfer laws or other regulations (including without 
limitation, import-export laws) of any country or jurisdiction, 
or further any other unlawful purpose, including without 
limitation collusion, anti-competitive activity, tax evasion or tax 
fraud; and (V) property purchased by you or your principal (if 
applicable) hereunder is not and will not be transferred to or 
used in a country in contravention of any Sanctions. 


You acknowledge and agree that we may rely upon the 
accuracy and completeness of the foregoing warranties. 


4. On the fall of the auctioneer's hammer, the highest 
bidder shall have purchased the offered lot in accordance 
and subject to compliance with all of the conditions set forth 
herein and (a) assumes full risk and responsibility therefor, (b) 
if requested will sign a confirmation of purchase, and (c) will 
pay the purchase price in full or such part as we may require 
for all lots purchased. No lot may be transferred. 


Unless otherwise agreed, payment in good, cleared funds 

is due and payable within five (5) business days following 

the auction sale. Whenever the buyer pays only a part of 

the total purchase price for one or more lots purchased, 

we may apply such payments or any deposits, in our sole 
discretion, to the lot or lots we choose. Payment will not be 
deemed made in full until we have received good, cleared 
funds for all amounts due. Title in any purchased property 
will not pass until full and final payment has been received by 
Bonhams. Accounts must be settled in full before property is 
released to the buyer. In the event property is released earlier, 
Such release will not affect the passing of title or the buyers 
obligation to timely remit full payment. 


We reserve the right to refuse to accept payment from a 
Source other than the registered bidder or buyer of record. 
Once an invoice is issued, we cannot change the buyer's 
name on an invoice. 


Payment for purchases must be made in the currency in 
which the sale is conducted. Bonhams' preferred payment 
method is by wire transfer. For final purchases exceeding US 
$25,000, all payments must be in the form of wire transfer 
unless other arrangements have been approved in advance. 
For final purchases below US $25,000, payment may also be 
made in or by the following methods: 

(i) Cash. Please note that the amount of cash that can be 
accepted from a given purchaser is limited to US $5,000 per 


auction sale (whether by single or multiple related payments). 
If the amount payable exceeds that sum, the balance must 
be paid by another method. 

(ii) Cashier’s check, money order, or personal check with 
approved credit drawn on a U.S. bank. A processing fee will 
be assessed on any returned checks. 

(ii) Visa, MasterCard, American Express or Discover debit 
or credit card issued in the name of the purchaser or record. 
Only one debit or credit card may be used for payment of 
an account balance. This method of payment may not be 
available to first time purchasers. 


To the fullest extent permitted by applicable law, the buyer 
grants us a security interest in the property, and we may 
retain as collateral security for the buyer's obligations to us, 
any property and all monies held or received by us for the 
account of the buyer, in our possession. We also retain all 
rights of a secured party under the Uniform Commercial 
Code (which shall mean the New York Uniform Commercial 
Code, except where the Uniform Commercial Code of 
another state governs the perfection of a security interest in 
collateral located in that state), and you agree that we may file 
financing statements without your signature. If the foregoing 
conditions or any other applicable conditions herein are not 
complied with, in addition to all other remedies available to us 
and the consignor by law, we may at our election: (a) hold the 
buyer liable for the full purchase price and any late charges, 
collection costs, attorneys’ fees and costs, expenses and 
incidental damages incurred by us or the consignor arising 
out of the buyer's breach; (b) cancel the sale, retaining as 
liquidated damages all payments and deposits made by 

the buyer; (c) cancel the sale and/or resell the purchased 
property, at public auction and/or by private sale, and in 

such event the buyer shall be liable for the payment o 
all consequential damages, including any deficiencies or 
monetary losses, and all costs and expenses of such sale 

or sales, our commissions at our standard rates, all other 
charges due hereunder, all late charges, collection costs, 
attorneys’ fees and costs, expenses and incidental damages; 
and/or (d) reveal the buyer's identity and contact details to the 
consignor. In addition, where two or more amounts are owed 
in respect of different transactions by the buyer to us, to 
Bonhams 1793 Limited and/or to any of our other affiliates, 
subsidiaries or parent companies worldwide within the 
Bonhams Group, we reserve the right to apply any monies 
paid in respect of a transaction to discharge any amount 
owed by the buyer. If all fees, commissions, premiums, bid 
prices and other sums due to us from the buyer are not paid 
promptly as provided in these Conditions of Sale, we reserve 
the right to impose a finance charge equal to 1.5% per 
month (or, if lower, the maximum nonusurious rate of interest 
permitted by applicable law), on all amounts due to us 
beginning on the 31st day following the sale until payment is 
received, in addition to other remedies available to us by law. 


5. We reserve the right to withdraw any property and to 
divide and combine lots at any time before such property’s 
auction. Unless otherwise announced by the auctioneer 

at the time of sale, all bids are per lot as numbered in the 
catalog and no lots shall be divided or combined for sale. 


6. We reserve the right to reject a bid from any bidder, 

to split any bidding increment, and to advance the bidding 

in any manner the auctioneer may decide. In the event of 
any dispute between bidders, or in the event the auctioneer 
doubts the validity of any bid, the auctioneer shall have sole 
and final discretion either to determine the successful bidder, 
re-open the bidding, or to cancel the sale and re-offer and 
resell the article in dispute. If any dispute arises after the sale, 
our sales records shall be conclusive in all respects. 


We further reserve the right to cancel the sale of any property 
if: () you are in breach of your representations and warranties 
as set forth in section 3 above; (ii) we, in our sole discretion, 
determine that such transaction might be unlawful or might 
subject Bonhams or the consignor to any liability to any 

third party; or (iii) there are any other grounds for cancellation 
under these Conditions of Sale. 
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T. If we are prevented by fire, theft or any other reason 
whatsoever from delivering any property to the buyer or a 
sale otherwise cannot be completed, our liability shall be 
limited to the sum actually paid therefor by the buyer and 
shall in no event include any compensatory, incidental or 
consequential damages. 


8. Alllots in the catalog are offered subject to a reserve 
unless otherwise indicated in the catalog. The & symbol next 
to the lot number denotes no reserve. The reserve is the 
confidential minimum bid price at which such lot will be sold 
and it does not to exceed the low estimate value for the lot. If 
a lot is offered subject to a reserve, we may implement such 
reserve by bidding on behalf of the consignor, whether by 
opening bidding or continuing bidding in response to other 
bidders until reaching the reserve. If we have an interest in 
an offered lot and the proceeds therefrom other than our 
commissions, we may bid up to the reserve to protect such 
interest. If the auctioneer determines that any opening or 
subsequent bid is below the reserve for a lot, (s)he may 
reject such opening bid and withdraw the item from sale. 
CONSIGNORS ARE NOT ALLOWED TO BID ON THEIR 
OWN ITEMS. 


9. Other than as provided in the Limited Right of 
Rescission with respect to identification of authorship, all 
property is sold "AS IS" and any statements contained in the 
catalog or in any advertisement, bill of sale, announcement, 
condition report, invoice or elsewhere as to period, culture, 
Source, origin, media, measurements, size, quality, rarity, 
provenance, importance, exhibition and literature of historical 
relevance, merchantability, fitness for a particular purpose, 

or physical condition ARE QUALIFIED STATEMENTS OF 
OPINION AND NOT REPRESENTATIONS, WARRANTIES, 
OR ASSUMPTION CF LIABILITY. Neither Bonhams nor the 
consignor shall be responsible for any error or omission in the 
catalog description of any property. No employee or agent of 
Bonhams is authorized to make on our behalf or on that of 
the consignor any representation or warranty, oral or written, 
with respect to any property. 


10. All purchased property shall be removed from the 
premises at which the sale is conducted by the date(s) and 
time(s) set forth herein, and, if applicable, as further specified 
in the "Buyer's Guide" portion of the catalog. Lots designated 
with a "W" and associated purchased lots, if not removed 
promptly following sale, will be transferred to an offsite 
warehouse at the buyer's risk and expense, as set forth in 
more detail in the "Buyer's Guide." Purchased property that 
is permitted to remain onsite at Bonhams' facility must be 
removed at the buyer's expense not later than 5:00 p.m. 
local time five (5) business days following the date of the sale. 
If not so removed, a storage fee of US $5.00 per lot per day 
will be payable to us by the buyer beginning at the close 

of the 14th day following the sale, and we may thereafter 
transfer such property to an offsite warehouse at the buyer's 
risk and expense. 


Accounts must be settled in full before property will be 
released. Packing and handling of purchased lots are the 
responsibility of the buyer and at the buyer's entire risk, as are 
the identification, application for, and cost(s) of obtaining any 
necessary export, import, restricted material (e.g. endangered 
Species) or other permit for such lots. 


11. The copyright in the text of the catalog and the 
photographs, digital images and illustrations of lots in the 
catalog belong to Bonhams or our licensors. You will not 
reproduce or permit anyone else to reproduce such text, 
photographs, digital images or illustrations without our prior 
written consent. Bonhams and the consignor make no 
representation or warranty as to whether the buyer acquires 
any copyrights on the purchase of an item of property. 


12. Bonhams may, in our discretion, as a courtesy 

and free of charge, execute bids on your behalf if so 
instructed by you, provided that neither Bonhams nor our 
employees or agents will be liable for any error or default 
(whether human or otherwise) in doing so or for failing to 


do so. Without limiting the foregoing, Bonhams (including 
our agents and employees) shall not be responsible for 

any problem relating to telephone, online, or other bids 
submitted remotely through any means, including without 
limitation, any human error, telecommunications or internet 
fault or failure, or breakdown or problems with any devices 
or online platforms, including third-party online platforms, 
regardless of whether such issue arises with our, your, or 
Such third-party's technology, equipment, or connection. 
By participating at auction by telephone or online, bidders 
expressly consent to the recording of their bidding sessions 
and related communications with Bonhams and our 
employees and agents, and acknowledge their acceptance 
of these Conditions of Sale as well as any additional terms 
and conditions applicable to any such bidding platform or 
technology. 


13. These Conditions of Sale shall bind the successors 
and assigns of all bidders and buyers and inure to the benefit 
of our successors and assigns. No waiver, amendment 

or modification of the terms hereof (other than posted 
notices or oral announcements during the sale) shall bind 

us unless specifically stated in writing and signed by us. No 
act or omission of Bonhams, its employees or agents, nor 
any failure thereof to exercise any remedy hereunder, shall 
operate or be deemed to operate as a waiver of Bonhams’ 
rights under these Conditions of Sale. If any part of these 
Conditions of Sale is for any reason invalid or unenforceable, 
the rest shall remain valid and enforceable. 


14. These Conditions of Sale and the buyer's and our 
respective rights and obligations hereunder shall be governed 
by and construed and enforced in accordance with the 

laws of the State of New York. Any dispute, controversy 

or claim arising out of or relating to this agreement, or the 
breach, termination or validity thereof, brought by or against 
Bonhams (but not including claims brought against the 
consignor by the buyer of lots consigned hereunder) shall be 
resolved by the procedures set forth below. 


15. You accept and agree that Bonhams will hold and 
process your personal information and may share and use 
it as required by law and as described in, and in line with 
Bonhams' Privacy Policy, available online at http://www. 
bonhams.com/legals/9945/. If you desire access, update, 
or restriction to the use of your personal information, please 
email data.protection@bonhams.com. 


SALES AND USE TAX 


New York sales tax is charged on the hammer price, buyers 
premium and any other applicable charges on any property 
collected or delivered in New York State, regardless of the 
state or country in which the buyer resides or does business. 
Buyers who make direct arrangements for collection by a 
shipper who is considered a "private" or "contract" carrier by 
the New York Department of Taxation and Finance will be 
charged New York sales tax, regardless of the destination of 
the property. Property collected for delivery to a destination 
outside of New York by a shipper who is considered a 
"common carrier" by the New York Department of Taxation 
and Finance (e.g. United States Postal Service, United Parcel 
Service, and FedEx) is not subject to New York sales tax, but 
if it is delivered into any state in which Bonhams is registered 
or otherwise conducts business sufficient to establish a 
nexus, Bonhams may be required by law to collect and remit 
the appropriate sales tax in effect in such state. Property 
collected for delivery outside of the United States by a freight- 
forwarder who is registered with the Transportation Security 
Administration (“TSA”) is not subject to New York sales tax. 


MEDIATION AND ARBITRATION PROCEDURES 


(a) Within 30 days of written notice that there is a 
dispute, the parties or their authorized and empowered 
representatives shall meet by telephone and/or in person 
to mediate their differences. If the parties agree, a mutually 
acceptable mediator shall be selected and the parties will 
equally share the fees and expenses of mediation. The 
mediator shall be a retired judge or an attorney familiar with 


commercial law and trained in or qualified by experience in 
handling mediations. Any communications made during the 
mediation process shall not be admissible in any subsequent 
mediation, arbitration or judicial proceeding. All proceedings 
and any resolutions thereof shall be confidential, and the 
terms governing arbitration set forth in paragraph (c) below 
Shall govern. 


(bo) If mediation does not resolve all disputes between 
the parties, or in any event no longer than 60 days after 
receipt of the written notice of dispute referred to above, the 
parties shall submit the dispute for binding arbitration before 
a single neutral arbitrator. Such arbitrator shall be a retired 
judge or an attorney familiar with commercial law and trained 
in or qualified by experience in handling arbitrations. Such 
arbitrator shall make all appropriate disclosures required by 
law. The arbitrator shall be drawn from a panel of a national 
or international arbitration service agreed to by the parties, 
and shall be selected as follows: (i) If the arbitration service 
has specific rules or procedures, those rules or procedures 
Shall be followed; (i) If the arbitration service does not have 
rules or procedures for the selection of an arbitrator, the 
arbitrator shall be an individual jointly agreed to by the parties. 
If the parties cannot agree on an arbitration service, the 
arbitration shall be conducted by Judicial Arbitration and 
Mediation Services, Inc. (“JAMS”) or another national or 
international alternative dispute resolution (“ADR”) provider 
of Bonhams' choice, and the arbitrator shall be selected in 
accordance with JAMS’ Streamlined Arbitration Rules and 
Procedures or the rules of the other ADR provider selected 
by Bonhams. The arbitrator's award shall be in writing and 
Shall set forth findings of fact and legal conclusions. 


(c) Unless otherwise agreed to by the parties or provided by 
the published rules of the arbitration service: 
() The arbitration shall occur within 60 days following 
the selection of the arbitrator; 
(i) The arbitration shall be conducted in New York, New 
York; and 
(i) Discovery and the procedure for the arbitration shall 
be as follows: 
A. All arbitration proceedings shall be confidential; 
B. The parties shall submit written briefs to the 
arbitrator no later than 15 days before the arbitration 
commences; 
C. Discovery, if any, shall be limited as follows: 
() Requests for no more than 10 categories of 
documents, to be provided to the requesting party 
within 14 days of written request therefor; (Il) No 
more than two (2) depositions per party, provided 
however, the deposition(s) are to be completed within 
one (1) day; (II) Compliance with the above shall be 
enforced by the arbitrator in accordance with New 
York law; 
D. Each party shall have no longer than eight (8) 
hours to present its position. The entire hearing 
before the arbitrator shall not take longer than three 
(3) consecutive days; 
E. The award shall be made in writing no more 
han 30 days following the end of the proceeding. 
Judgment upon the award rendered by the arbitrator 
may be entered by any court having jurisdiction 
hereof. 
To the fullest extent permitted by law, and except as required 
by applicable arbitration rules, each party shall bear its own 
attorneys' fees and costs in connection with the proceedings 
and shall share equally the fees and expenses of the 
arbitration. 
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LIMITED RIGHT OF RESCISSION 


If within one (1) year from the date of sale, the original buyer 
(a) gives written notice to us alleging that the identification 

of Authorship (as defined below) of such lot as set forth in 
the UPPERCASE TYPE heading of the catalog description 
of such lot (as amended by any saleroom notices or verbal 
announcements during the sale) is not substantially correct 
based on a fair reading of the catalog (including the terms of 
any glossary contained therein), and (b) within ten (10) days 
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after such notice returns the lot to us in the same condition 
as at the time of sale, and (c) establishes the allegation in 
the notice to our satisfaction (including by providing one or 
more written opinions by recognized experts in the field, 

as we may reasonably require), then the sale of such lot 

will be rescinded and, unless we have already paid to the 
consignor monies owed him in connection with the sale, the 
original purchase price will be refunded. 


If, prior to receiving such notice from the original buyer 
alleging such defect, we have paid the consignor monies 
owed him in connection with the sale, we shall pay the 
original buyer the amount of our commissions, any other 
sale proceeds to which we are entitled and applicable taxes 
received from the buyer on the sale and make demand on 
the consignor to pay the balance of the original purchase 
price to the original buyer. Should the consignor fail to pay 
such amount promptly, we may disclose the identity of 

the consignor and assign to the original buyer our rights 
against the consignor with respect to the lot the sale of 
which is sought to be rescinded. Upon such disclosure and 
assignment, any liability of Bonhams as consignor's agent 
with respect to said lot shall automatically terminate. 


The foregoing limited right of rescission is available to the 
original buyer only and may not be assigned to or relied 
upon by any subsequent transferee of the property sold. 
The buyer hereby accepts the benefit of the consignor's 
warranty of title and other representations and warranties 
made by the consignor for the buyer's benefit. Nothing in 
this section shall be construed as an admission by us of 
any representation of fact, express or implied, obligation or 
responsibility with respect to any lot. THE BUYER'S SOLE 
AND EXCLUSIVE REMEDY AGAINST BONHAMS FOR 
ANY REASON WHATSOEVER IS THE LIMITED RIGHT OF 
RESCISSION DESCRIBED IN THIS SECTION. 


“Authorship” means only the identity of the creator, the 
period, culture and source or origin of the lot, as the case 
may be, as set forth in the UPPERCASE TYPE heading of 
the catalog entry for the lot. The right of rescission does not 
extend to: (a) works of art executed before 1870 (unless 
these works are determined to be counterfeits created 
since 1870), as this is a matter of current scholarly opinion 
which can change; (b) Chinese, Japanese and Korean 
paintings and calligraphy (unless, within twenty-one days of 
the sale of any such lot, the original purchaser gives written 
notice to Bonhams alleging that the lot is a counterfeit 
and within ten days after giving such notice returns the 
lot to us in the same condition as at the time of sale and 
demonstrates to our satisfaction that the lot is a counterfeit), 
as current scholarship in these respective fields does not 
permit unqualified statements as to Authorship or date of 
execution; (c) titles, descriptions, or other identification of 
offered lots, which information normally appears in lower 
case type below the UPPERCASE TYPE heading identifying 
the Authorship; (d) Authorship of any lot where it was 
specifically mentioned that there exists a conflict of specialist 
or scholarly opinion regarding the Authorship of the lot at the 
time of sale; (e) Authorship of any lot which as of the date 
of sale was in accordance with the then generally-accepted 
Opinion of scholars and specialists regarding the same; or 
(f) the identification of periods or dates of creation in catalog 
descriptions which may be proven inaccurate by means of 
scientific processes that are not generally accepted for use 
until after publication of the catalog in which the property is 
offered or that were unreasonably expensive or impractical 
to use at the time of such publication. 


For purposes of sections (a) and (b) above, “counterfeit” is 
defined as a work created with intent to deceive. 


LIMITATION OF LIABILITY 


EXCEPT AS EXPRESSLY PROVIDED ABOVE, ALL 


PROPERTY IS SOLD "AS IS." 
THE CONSIGNOR MAKES Al 
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DAMAGES. IN NO EVENT SHALL THE AGGREGATE 


LIABILITY OF BONHAI 


IS AND ITS CONSIGNOR TO 
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ACTUALLY PAID FOR A DISPUTED ITEM OF PROPERTY. 
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BUYING AND BIDDING AT AUCTION 


Whether you are an experienced bidder or an enthusiastic 
novice, auctions provide a stimulating atmosphere unlike any 
other. Bonhams previews and sales are free and open to the 
public. As you will find in these directions, bidding and buying 
at auction is easy and exciting. Should you have any further 
questions, please visit our website at www.bonhams.com or 
contact our Client Services Department at Tel: 1-800-959- 
4383 (toll free, within the US) or Tel: 1-908-707-0077 (outside 
the US). 


Catalogs 
Before each auction we publish illustrated catalogs. Our 
catalogs provide descriptions and estimated values for each 
“lot.” A lot may refer to a single item or to a group of items 
auctioned together. The catalogs also include the dates 

and the times for the previews and auctions. We offer our 
catalogs by subscription or by single copy. For information on 
subscribing to our catalogs, you may refer to the subscription 
form in this catalog, call our Client Services Department, or 
visit our website at www.bonhams.com/us. 


Previews 
Auction previews are your chance to inspect each lot prior to 
the auction. We encourage you to look closely and examine 
each object on which you may want to bid so that you will 
know as much as possible about it. Except as expressly set 
forth in the Conditions of Sale, items are sold “as is” and 

with all faults; illustrations in our catalogs, website and other 
materials are provided for identification only. At the previews, 
our staff is always available to answer your questions and 
guide you through the auction process. Condition reports may 
be available upon request and are strongly recommended for 
all intending bidders who cannot view the property in person. 


Estimates 

Bonhams’ catalogs include low and high value estimates 
for each lot, exclusive of the buyer's premium and tax. The 
estimates are provided as an approximate guide to current 
market value based primarily on previous auction results 
for comparable pieces, and should not be interpreted as a 
representation or prediction of actual selling prices. They 
are determined well in advance of a sale and are subject to 
revision. Please contact us should you have any questions 
about value estimates. 


Reserve 

Unless indicated by the & symbol next to the lot number, 
which denotes no reserve, all lots in the catalog are subject 
to a reserve. The reserve is the minimum auction price that 
the consignor is willing to accept for a lot. This amount is 
confidential and does not exceed the low estimate value. 


Auction House's Interest in Property Offered at Auction 


On occasion, Bonhams may offer property in which it has 
an ownership interest in whole or in part or otherwise has an 
economic interest. Such property, if any, is identified in the 
catalog with a A symbol next to the lot number(s). Bonhams 
may also offer property for a consignor that has been 
guaranteed a minimum price for its property by Bonhams 

or jointly by Bonhams and a third party. Bonhams and any 
third parties providing a guarantee may benefit financially if 
the guaranteed property is sold successfully and may incur 
a financial loss if its sale is not successful. Such property, if 
any, is identified in the catalog with a O symbol next to the 
lot number(s). 


Bidding at Auction 

You must be eighteen (18) years old or over to bid. At 
Bonhams, you can bid in many ways: in person, via absentee 
bid, over the phone, or via Bonhams’ live online bidding 
facility. Absentee bids can be submitted in person, online, 

or via email. Irrespective of previous bidding activity a valid 
Bonhams' client account is required to participate in bidding 
activity. You will be required to provide government issued 
proof of identity, proof of residence, and if you are a company, 
your certificate of incorporation or equivalent documentation 
with your name and registered address, proof of your current 
address, documentary proof of your beneficial owners 

and directors, and proof of authority to transact. We may 
also request a financial reference and/or deposit from you 
before allowing you to bid. By bidding at auction, whether 

in person or by agent, by absentee bid, telephone, online 

or other means, the buyer or bidder agrees to be bound by 
the Conditions of Sale. Lots are auctioned in consecutive 
numerical order as they appear in the catalog. Bidding 


normally begins below the low estimate. The auctioneer will 
accept bids from interested parties present in the saleroom, 
rom telephone bidders, and from absentee bidders who 
have left written bids in advance of the sale. The auctioneer 
may also execute bids on behalf of the consignor up to 

he amount of the reserve, but never above it. We assume 
no responsibility for failure to execute bids for any reason 
whatsoever. 


In Person 

f you are planning to bid at auction for the first time, you will 
need to register at the reception desk in order to receive a 
numbered bid card. To place a bid, hold up your card so that 
he auctioneer can clearly see it. Decide on the maximum 
auction price that you wish to pay, exclusive of buyer's 
premium and tax, and continue bidding until your bid prevails 
or you reach your limit. If you are the successful bidder on a 
ot, the auctioneer will acknowledge your paddle number and 
bid amount. 


Absentee Bids 

As a service to those wishing to place bids, we may at our 
discretion accept bids without charge in advance of auction 
online or in writing on bidding forms available from us. "Buy" 
bids will not be accepted; all bids must state the highest 

bid price the bidder is willing to pay. Our auction staff will 

try to bid just as you would, with the goal of obtaining the 
item at the lowest bid price possible. In the event identical 
bids are submitted, the earliest bid submitted will take 
precedence. Absentee bids shall be executed in competition 
with other absentee bids, any applicable reserve, and bids 
from other auction participants. A friend or agent may place 
bids on your behalf, provided that we have received your 
written authorization prior to the sale. Absentee bid forms 
are available in our catalogs, online at www.bonhams.com/ 
us, at offsite auction locations and at our Los Angeles, San 
Francisco and New York galleries. 


By Telephone 
We can arrange for you to bid by telephone. To arrange for a 
telephone bid, please contact our Client Services Department 
a minimum of twenty-four (24) hours prior to the sale. 


Online 

We offer live online bidding for most auctions and accept 
absentee bids online for all our auctions. Please visit www. 
bonhams.com/us for details. 


In order to bid online in a sale, you must be eighteen 

(18) years old or over and you must register to bid via 
MyBonhams.com. Once you have registered, you should 
keep your account details strictly confidential and not permit 
any third party to access your account on your behalf or 
otherwise. You will be liable for any and all bids made via your 
account. Please note payment must be made from a bank 
account in the name of the registered bidder. 


Online Bidding Registration for Individuals: Enter your full 
name, email, residential address, date of birth and nationality 
and provide a valid credit card in your name which will be 
verified via Stripe before you are able to bid. If your credit 
card fails verification, you will not be permitted to bid and you 
should contact the Client Services Department for assistance. 
We may in addition request a financial reference and/or 
deposit from you prior to letting you bid. If you are bidding 
as agent on behalf of another party, you agree: (i) to disclose 
his fact to the Client Services Department; (ii) to provide 
such information as we require to enable us to complete 
bidder identification and registration procedures (including 
completing any anti-money laundering and/or anti-terrorism 
inancing checks) on that third party; and (iii) that where your 
bid is successful, you are jointly and severally liable with that 
other party for the full amounts owing for the successful bid 
(whether or not you have disclosed that fact or the identity of 
he principal). Where you are the successful bidder for any 
ot with a hammer price equal to or in excess of US $10,000, 
and if you have not provided such documents previously, you 
will be required to upload or provide to the Client Services 
Department your government issued photo ID and (if not on 
he ID) proof of your address before the purchased lot can be 
released to you. Notwithstanding the foregoing, we reserve 
he right to request ID documentation from any bidder or 
buyer and to refuse to release any purchased lot until such 
documentation is provided. 


Online Bidding Registration for Companies or Other Legal 
Entities: You must select the option to set up a business 
account and then provide your full name, email, residential 


address, date of birth and the full name of the entity. You 
must provide a credit card for verification either in your 
name or the name of the entity but payment must be made 
from an account in the entity's name. If your credit card 
fails verification, you will not be permitted to bid and should 
contact the Client Services Department for assistance. We 
may, in addition, require a bank reference or deposit prior 
to letting you bid. For all successful bids, we require the 
entity's certificate of formation/incorporation or equivalent 
documentation confirming the entity's name and registered 
address, documentary proof of each beneficial owner owning 
2596 or more of the entity, and proof of your authority to 
transact before the lot can be released to you. 


We reserve the right to request any further information 

from any bidder that we may require in order to carry out 

any identification, anti-money laundering or anti-terrorism 
financing checks conducted by us. We may at our discretion 
postpone or cancel your registration, not permit you to bid 
and/or postpone or cancel completion of any purchase you 
may make. 


Bid Increments 


Bonhams generally uses the following increment multiples as 
bidding progresses: 


90200: ica pedes ene are ended by $10s 
200-500.. 20/50/80s 
500-1 OO nee by $50s 
000-2, OO nasse by $100s 
2,000-5.000. 2. by $200/500/800s 
5000-10 000 cio iniciar by $500s 
0 000-20 A by $1,000s 
20,000-50,000............ eee by $2,000/5,000/8,000s 
50:.000-100.000 aa by $5,000s 
00,000-200,000................ esl by $10,000s 
above $200,000.............. eee at auctioneer's discretion 


The auctioneer may split or reject any bid at any time 
at his or her discretion as outlined in the Conditions of 
Sale. 


Currency Converter 
Solely for the convenience of bidders, a currency converter 
may be provided at Bonhams' auctions. The rates quoted for 
conversion of other currencies to U.S. Dollars are indications 
only and should not be relied upon by a bidder, and neither 
Bonhams nor its agents shall be responsible for any errors 

or omissions in the operation or accuracy of the currency 
converter. 


Buyer's Premium 
A buyer's premium is added to the winning bid price of 
each individual lot purchased, at the rates set forth in the 
Conditions of Sale. The winning bid price plus the premium 
constitute the purchase price for the lot. Applicable sales 
taxes are computed based on this figure, and the total 
becomes your final purchase price. 


Unless specifically illustrated and noted, fine art frames are 
not included in the estimate or purchase price. Bonhams 
accepts no liability for damage or loss to frames during 
storage or shipment. 


All sales are final and subject to the Conditions of Sale found 
in our catalogs, on our website, and available at the reception 
desk. 


Payment 

Payment may be made to Bonhams by cash, checks drawn 
on a U.S. bank, money order, wire transfer, or by Visa, 
MasterCard, American Express or Discover credit or charge 
card or debit card. All items must be paid for within five (5) 
business days of the sale. Please note that payment by 
personal or business check may result in property not being 
released until purchase funds clear our bank. 
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Sales Tax 

Residents of states listed in section 1 of the Conditions of 

Sale must pay applicable sales tax. Other state or local taxes 
(or compensation use taxes) may apply. Sales tax will be 
automatically added to the invoice unless a valid resale number 
has been furnished or the property is shipped via common 
carrier to destinations outside the states listed in the Conditions 
of Sale. If you wish to use your resale license please contact the 
Client Services Department for our form. 


Regulated Species Materials 
The export of a lot from the United States or import into certain 
countries may be subject to export or import regulations, 
licensure and/or other restrictions; in particular, lots containing 
plant or animal materials such as tortoiseshell, coral, whalebone 
or certain types of woods, irrespective of age or value, may 
require the granting of one or more export or import licenses 

or certificates, or may be banned from import altogether by 
some countries. Moreover, the ability to obtain an export 
license or certificate does not ensure the ability to obtain an 
import license or certificate in another country. Lots that contain 
such regulated species materials may also not be eligible for 
exportation or for re-importation into the United States if they 
are not at least 100 years of age. In addition, resales of lots 
containing certain regulated species materials may be subject 

o restrictions in some jurisdictions. 


Lots noted in the catalog with a "Y" next to the lot number 
contain one or more such regulated plant or animal materials, 
however lots containing regulated material may lack the Y 
notation. It is the buyer's responsibility to investigate any such 
restrictions and to obtain any relevant export or import licenses. 
Please note that this process is governed by local authorities 
and may take considerable time. Regardless of any delay in 
he obtaining of an export/import license or certificate or denial 
hereof, purchased lots shall be paid for in accordance with 

he Conditions of Sale, and any such delay or denial shall not 
serve as the basis for cancellation of any sale. Prospective 
buyers are advised to obtain information from the relevant 
regulatory authorities regarding export and import restrictions, 
requirements, and costs prior to bidding. 


Prospective buyers should also check with their local (e.g. state) 
regulatory authorities regarding any local restrictions and/or 
permit requirements that may apply with respect to purchases 
of regulated species materials. Upon request, Bonhams may 
refer the purchaser to a third-party agent to assist the purchaser 
in attempting to obtain the appropriate licenses and/or 
certificates. However, there is no assurance that any necessary 
licenses or certificates can be obtained. Please contact the 
relevant Specialist Department for a suggested list of shipping 
agents prior to placing a bid if you are uncertain as to whether a 
lot is subject to export/import license or certificate requirements 
or related restrictions. 


Collection of Purchases 
Scheduling an appointment and payment in full prior to arrival 
will facilitate the quick release of your property. If you are 
sending a third party to collect, please provide details to our 
Client Services Department at invoices.us@bonhams.com prior 
to your scheduled pickup or we will be unable to release your 
property. 


For your convenience, pre-allocated 30-minute collection time 
Slots are available by appointment Monday through Friday 
between 9am - 4:30pm local time. To schedule collection of 
purchases, please contact our Client Services Department at 
Tel: 1-800-959-4383 (toll free, within the US) or Tel: 1-908-707- 
0077 (outside the US). 


Shipping & Removal 

Buyers are to review the Offsite Sold Property Storage section 
(below) for information regarding lots that will be removed to 
the offsite warehouse of Door To Door shortly after the sale. 
These designated lots must be collected by the buyer from 
Bonhams (at the designated premises where the sale occurred) 
prior to the day and time designated in the Offsite Sold Property 
Storage section, or from Door To Door thereafter. If buyers 

of these designated lots also buy other lots, these lots may 
also be removed to the warehouse of Door To Door, so all lots 
remain together and customers can collect or ship from one 
location. All other items will remain at Bonhams for a period of 
fourteen (14) days, after which time they may be transferred to 
site storage at the buyer's risk and expense. 


o 


For an additional fee, Bonhams may provide packing and 
shipping services for certain items. If you wish to receive a 


Bonhams' shipping quote, please indicate this at the time of 
registration. Carriers are not permitted to deliver to P.O. boxes. 


nternational buyers are responsible for all import/export 
customs duties and taxes. An invoice stating the actual 
purchase price will accompany all international purchases. 


Handling and Storage Charges 

Storage charges of US $5 per lot, per day will begin accruing 
or any lots not collected within fourteen (14) calendar days of 
he auction. 


Bonhams reserves the right to remove uncollected sold lots to 


Handling and storage and Full Value Protection fees will apply, 
as further set forth in the Offsite Sold Property Storage section 
(below). 


Offsite Sold Property Storage 

All lots marked with a "W" in the catalogue are oversized and 
subject to additional storage and shipping as set forth below. 
Lots not so listed will remain at Bonhams; provided, however, 
THAT IF BUYERS OF W LISTED LOTS ALSO BUY OTHER 
NON-LISTED ITEMS, THESE OTHER LOTS WILL ALSO BE 
REMOVED TO THE WAREHOUSE OF DOOR TO DOOR, so 
that all lots remain together and buyers can collect their entire 
purchases from one location. For any questions please refer to 
the Bonhams Client Services Department. 


A. NEW YORK Sales (and New York Online Sales). Unless you 
are otherwise notified: 


* W lots (and additional purchases) from sales 
occurring on Tuesdays and Wednesdays will be 
transferred to offsite storage at Door To Door on the 
proximate Thursdays. You may collect W lots from 
Bonhams by 5pm Eastern Time on Wednesdays. 


Purchases will be available for collection on Fridays of the 
same week from Door To Door. 


* W lots (and additional purchases) from sales 
occurring on Thursdays, Fridays and Mondays will 
be transferred to offsite storage at Door To Door on 
the proximate Tuesdays. You may collect W lots from 
Bonhams by 5pm Eastern Time on Mondays. 


Purchases will be available for collection on Wednesdays 
from Door To Door. 


Collections appointments must be booked twenty-four 
(24) hours in advance with Door To Door (subject to full 
payment of all outstanding amounts due to Bonhams and 
Door To Door). 


Address: 
Door To Door Services 
50 Tannery Rd 
Somerville, NJ 08876 


B. LOS ANGELES Sales (and Los Angeles Online Sales) 


* You will be notified in advance of the sale of the 

date and time of the removal of W lots (and additional 
purchases) to the Door To Door warehouse. Please be 
advised that removal may occur the day following the day 
of the sale. 


Collections appointments must be booked twenty-four 
(24) hours in advance with Door To Door (subject to full 
payment of all outstanding amounts due to Bonhams and 
Door To Door). 


Address: 

Door to Door Services 
6280 Peachtree St 
Commerce, CA, 90040 


The transfer of lots to the warehouse of Door To Door is at the 
buyer's risk and expense. For sold lots removed to Door To 
Door, there will be transfer and Full Value Protection charges 
due immediately upon transfer and daily storage charges will 
begin to accrue five (5) business days after the transfer. 


he warehouse of Door To Door at the buyer's risk and expense. 


The per-lot charges of Door To Door Services are as follows 
(plus any applicable sales tax): 


FURNITURE/LARGE OBJECTS 

Transfer vu BPD 

Daily storage........... $10 

Full Value Protection (on Hammer + Premium + tax) 0.396 


SMALL OBJECTS 

… $37.50 

Daily storage........... $5 

Full Value Protection (on Hammer + Premium + tax) 0.396 


Please note, Door To Door does not accept liability for damage 
or loss due to negligence or otherwise, exceeding the stated 
value of such goods, or at its option the cost of repairing or 
replacing the damaged or missing goods. 


For more information regarding storage, shipping, or 
collection from Door To Door please contact Door To 
Door directly at auctions@dtdusa.com. 


Payment 

Payments for purchased lots must be made directly to 
Bonhams. Door To Door will not release property unless the 
buyer has paid Bonhams in full. All charges for handling and 
storage due to Door To Door must be paid by the time of 
collection from their warehouse. Payment may be made by 
cash, check, or credit card. Please contact Door to Door in 
advance to ascertain the amount due. 


Lots will only be released from the Door To Door warehouse 
upon production of a “Release Order” obtained from the 
Cashier's Office at Bonhams. 


The removal/storage and/or shipment by Door To Door of any 
lots will be subject to their standard Conditions of Business, 
which can be found at https://www.dtdusa.com/terms-and- 
conditions and are available upon request from the Bonhams 
Client Services Department or from Door To Door directly. 


US/MAIN/20.9.2023 


Auction Registration Form 


(Attendee / Absentee / Online / Telephone Bidding) 


Please circle your bidding method above. 


Paddle number (for office use only) 


General Notice: This sale will be conducted in accordance 
with Bonhams Conditions of Sale, and your bidding and 
buying at the sale will be governed by such terms and 
conditions. Please read the Conditions of Sale in conjunction 
with the Buyer’s Guide relating to this sale and other 
published notices and terms relating to bidding. 

Payment by personal or business check may result in your 
property not being released until purchase funds clear our 
bank. Checks must be drawn on a U.S. bank. 


Notice to Absentee Bidders: In the table below, please 
provide details of the lots on which you wish to place bids at 
least 24 hours prior to the sale. Bids will be rounded down 
to the nearest increment. Please refer to the Buyer's Guide in 
the catalog for further information relating to instructions to 
Bonhams to execute absentee bids on your behalf. Bonhams 
will endeavor to execute bids on your behalf but will not be 
liable for any errors or non-executed bids. 


Notice to First Time Bidders: New clients are requested to 
provide photographic proof of ID - passport, driving license, ID 
card, together with proof of address - utility bill, bank or credit 
card statement etc. Corporate clients should also provide a 
copy of their articles of association / company registration 
documents, together with a letter authorizing the individual to 
bid on the company's behalf. Failure to provide this may result 
in your bids not being processed. For higher value lots you may 
also be asked to provide a bankers reference. 


Notice to online bidders; If you have forgotten your 
username and password for www.bonhams.com, please 
contact Client Services. 


If successful 


Passion and Philanthropy: Chinese Art 


Sale title: from The Metropolitan Museum of Art 


Bonhams 


Sale date: March 18, 2024 


Sale no. 29806 


Sale venue: New York 


General Bid Increments: 


$10 - 200 ...by 10s $10,000 - 20,000 ......... by 1,000s 

$200 - 500 .. by 20 / 50 / 80s $20,000 - 50,000 .........by 2,000 / 5,000 / 8,000s 
$500 - 1,000 ...by 50s $50,000 - 100,000 .......by 5,000s 

$1,000 - 2,000 …by 100s $100,000 - 200,000 .....by 10,000s 

$2 000 - 5,000 DY 200 / 500 / 800s above $200,000 € at the auctioneer's discretion 
$5,000 - 10,000 ...........by 500s The auctioneer has discretion to split any bid at any time. 
Customer Number Title 

First Name Last Name 

Company name (to be invoiced if applicable) 

Adaress 

City County / State 

Post / Zip code Country 


Telephone mobile 


Telephone daytime 


Telephone evening 


Telephone bidders: indicate primary and secondary con 
next to the telephone number. 


act numbers by writing (1) or (2) 


E-mail (in capitals) 


By providing your email address above, you authorize Bonhams to send you marketing materials and news concerning Bonhams 
and partner organizations. Bonhams does not sell or trade email addresses. 


| am registering to bid as a private client 


| am registering to bid as a trade client 


| will collect the purchases myself 
Please contact me with a shipping quote (if applicable) 
| will arrange a third party to collect my purchase(s) 


Resale: please enter your resale license number here 


We may contact you for additional information. 


Please email the completed Registration Form and 
requested information to: 

Bonhams Client Services Department 

580 Madison Avenue 

New York, New York 10022 

Tel +1 (212) 644 9001 

bids.us@bonhams.com 


Type of bid Brief description 


(A-Absentee, T-Telephone) | Lot N°: 


SHIPPING 
Shipping Address (if different than above): 
Address: Country: 
City: Post/ZIP code: 


(In the event of any discrepancy, lot number and not lot description will govern.) 
If you are bidding online there is no need to complete this section. 


Please note that all telephone calls are recorded. 


MAX bid in US$ 
(excluding premium and applicable tax) 
Emergency bid for telephone bidders only* 


You instruct us to execute each absentee bid up to the corresponding bid 


amount indicated above. 


* Emergency Bid: A maximum bid (exclusive of Buyer's Premium and tax) to be executed 


by Bonhams only if we are unable to contact you by telephone or should the connection 


be lost during bidding. 


BY SIGNING THIS FORM YOU AGREE THAT YOU HAVE READ AND UNDERSTAND OUR CONDITIONS OF SALE AND SHALL BE LEGALLY BOUND BY THEM, 
AND YOU AGREE TO PAY THE BUYER'S PREMIUM, ANY APPLICABLE TAXES, AND ANY OTHER CHARGES MENTIONED IN THE BUYER'S GUIDE OR 
CONDITIONS OF SALE. THIS AFFECTS YOUR LEGAL RIGHTS. 


Your signature: 


Date: 


NY/MAIN/10.20 


Bonhams 
580 Madison Avenue 
New York, NY 10022 


E 
E 


+1212 644 9001 
bonhams.com 


AUCTIONEERS SINCE 1793 _ 


